PREFACE

The following pages are meant to serve as an imtroduction to
the study of Visakhadatta and his Mudra-Raksasa In seven
chapters I have tried to deal with all the important topics con-
cerning Visdkhadatta and his play that a student of Sansknt
Iterature may be expected to know Chapter I gives all the avail-
able mnformation about Vi$ikhadatta and discusses the problems
of his’date, patronage, and scholarship The second chapter gives
2 detailed analysis of the Mudra-Raksasa and 1s followed by
an equally detailed critical appreciation thereof m the next
chapter Characters in the Mudrd-Raksasa form the subject
matter of the chapter that follows, which also contains a dis-
cussion regarding the hero of the play The sources are dealt
with i the next chapter, while i chapter VI the play 1s
analysed from the view-point of Vi§ikhadatta’s workmanship ;
and an attempt 1s made to point out the various devices by means
of which he has succeeded n transformung the dry bones of
the tale denved from his sources mto an artistic play Heremn
are also discussed questions like the three untties, the Mudri-
Riksasa and the stage, and the structure of the Mudra-Riksasa
according to the rules of Sanskrit dramaturgy The last chapter
1s devoted to the society as reflected in the Mudrd-Raksasa
and discusses also the view, formerly held by some regarding its
standard of morality on the whole -

From this brief description of the contents of these pages 1t will
be evident that I have tried to make this sntroduction as com-
pletz as possible even for the purposes of the University
student In this work I have utilized the labours of all my
predecessors 1 the field, and I thank them all here tor all
the valuable help I have derived from them Special mention
may, however, .he made of the editions of the play by Telang
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and Prof Dhriva, and also of the ‘Signet Ring’ a masterly
English translation. of the play with a highly valuable Post-
script and Introduc.ory Note by R S Pandit

It 15 needless to add that I shall feel my labours well re paid
if these pages are found useful by those for whom they are
mtended , and that any suggestions for improvement will be
gratefully recerved

G VD
H P T College, Nasik
12th October, 1948
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ICHAPTER 1

THE AUTHOR

It 1s quite 2 usual experience, pamnful though 1t be, of a
student of Sanskrit literatule to be confronted with msurmount-
able difficulties m his attempt to gather personal information
about any particular author and fix his date even by the
century The authors themselves, for reasons of their own, are
more often than not very reticent about themselves , and most
of them do nothing beyond giving therr own name and that
of theirr work, and sometimes the names of one or two of their
ancestors A few others are found to add the name of then
patron or a contemporary rulmng prince who very often 1
found to be almost impossible to identify beyond any doubt
The result of all this naturally 1s very tantalismng to the stu-
dent of Sanskrit literatuie, particularly when he finds names
like Kaliddsa also tossed to and fro through a period of
several centurtes Dates in Sanskrit literature form an unend-
mg problem, mdeed! Amnd Visakhadatta 1s not an exception
to the general rule

Our knowledge about the personal account of Vi§akhadatta
does not go much beyond what he himself has given in the
prologue and the Bharatavékya of his Mudra-raksasa But
even there we are confronted with varige lectwonae which go a
long way to create confusion Thus the very name of the
author 1s found spelt in two different ways as Visakhadaita
and Visgkhadeve But this need not detamn us very long, for
we find that the names of both the father and the grandfather
of our author end 1n datta, a circumstance which helps us to
conclude that his name also must have a similar ending Thus
we know that the author of the Mudrd-riksasa 1s Visakha-
datta (a poet), son of Mahdrfja Bhaskaradatta, and grand-
son of Simanta. Vate§varadatta
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About his caste and native place we are left completely n
the dark But 1t may be noted that the two principal charac-
ters 1n the play are Brihmana by caste Agam in act VII
when Canakya is about to touch Raksasa, the latter tells
him that he 1s contaminated by the touch of the Candalas and
as such should not be touched, and the former sets aside his
musapprehension by declaring that those whom he took for
Candalas were none but his own trusted spies! These facts
together with the respect shown in the play to the Briahmanas
in the prologue,® and the absence of Vidiisaka® perhaps may
be interpreted as indicating that our author, like those of the
Venisamhira and the Utrara-Ramacanta, had a soft corner
for the Brahmanas , and this may again be taken to suggest
that Viéakhadatta himself was a Brahmana As for the native
place of our author nothing can be said very definitely, though
from the geographical knowledge displayed by him one may
be justified in concludmg that he was a northemer Beyond
that, however, we may not go for want of any sure grounds
‘The assumption’, says Dr De, ‘that the drama 1s a Bengal
work 1s purely graturtous and conjectural* Nor can our
author be said to hail from Ka§mira from the way i which
the K@smira prince Puskardksa 1s referred to in the play itself 5
We must, therefore, leave this question here only and pass on
to the next, arising out of the reference in the Bharata-vakya

Unfortunately*here also we are pursued by the discomfiting
vanae lectionae viz Candraguptch, Avantwarma, Dantivarma,
and Rantwarmd, and two others which are obwvious corrup-
tions of the last one, which itself 1s rather suspicious Danti-
varma 18 said to be the reading of several southern MSS and
1, on that account, accepted as the correct reading by some
scholars® Dhundirdja, a commentator, reads Candragupta
and some 7 scholars follow hum n this respect Nor are cham-
pions® wanting for the reading Avantivarmd  Whatever be
the correct reading, 1t 15 to be observed that Vidakhadatta 1s
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here referiing evidently to a ruling prince of his day But 1t
1s doubtful whether the prince, thus referred to in the Bharata-
vakya, 1s also a patron In fact there 1s nothing to warrant
such an assumption

It 1s, however, obvious that fixing the reading m the Bharata-
vikya and then fixing the identity of the prince referred to
theremn would go a long way to settle the problem of the date
of our author We have already seen that there are cham-
pions for all the readings except Rantivarma and 1ts variants,
which makes 1t impossible for us to fix the readmg with cer-
tainty It may yet be mteresting to see how attempts have
been made to identify the various princes mentioned imn the
various readings and how our author i1s assigned variously to
different centuries of the Christian era

Dhundirdja, the commentator referred to above, accepts
the reading Candraguptah and 1dentifies him with kmng
Candragupta Maurya, one of the characters mn the play itself
This view, however, has been rejected on the ground that the
stanza mn which 1t occurs does not form an mtegral part of the
play Such a reference may only be taken as a eulogy of some
contemporary prince Some scholars,® therefore, suggest that
the reference here 1s to some prince bearmg the name Candra-
gupta whom they identify as Candragupta~IT of the Gupta
dynasty This view they try to justify by arguing that the
play shows Kusumpura in a flourishing condition and that
Buddhism 1n the play appears to be stil far from its decay
and disappearance 1n India—conditions which obtained when
Fa Hien was m India, but were absent when India was visited
by Hiwen Tsang Jayaswall® lends support to this view by
pomnting out that our play contamns a covert defence of the
scandalous murder of the Saka Satrap by Candragupta men-
tioned by Béna m his Harsacarita According to these scho-
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lars then Vi$dkhadatta 1s a contemporary of Candragupta II
_of the Gupta dynasty, and must, therefore, belong to the 5th
century AD

Mr Rangaswami Sarasvati! on the evidence of several old
and reliable Malabar MSS of the Mudra-raksasa accepts
Dantivarmia as the correct reading and identifies Danti-
varmi as the ruler of the Pallava dynasty about 720 ADp This
identification, however, 1s far from being acceptable for more
reasons than one,*? the most important of them bemng that this
king 15 not known to have saved the land from the tyranny
of the Mlecchas, as he 1s described to have done in the Bharata-
vakya

The reading Avantivarmi is favoured by Telang inspite of
the fact that he has accepted in his text the reading Candra-
guptah which he has done evidently to be m conformity with
the commentary of Dhundirdja which he has publishea
According to him the Avantivarmi mentioned here 1s the
Maukhart prince of that name, father of Grahavarman, the
husband of Rajyaéri, the sister of S Harsa of Kanou; This
view has been accepted by Macdonell, Rapson, and Dhruva
There 15, however, one more Avantivarma known to Indo-
logists, the one who ruled at Kadmira from 857 to 884 AD
Jacobis accepts this identification and holds that the play
was actually enacted before the prime munister of the Avanti-
varma on the second of December, 860 AD But 1n the play
itself we see Visakhadatta describing Puskarfksa,* the prince
of Kaémira as a mleccha (a derogatory term), which he would
not have done had he really been a protégé of Avantivarma of
Kadimira

It would thus be seen that there are two views which appear
to be equally strong (1) that Viéikhadatta flourished under
Candragupta II of the Gupta dynasty (375-413 ap), and
(1) that Vi§dkhadatta’s patron was Anantivarmd Maukhan
(579-600 AD) Let us now turn to other preces of evidence
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availab’'e m this connection and m therr hght try to fix
if possible the date of Visgkhadatta .

In this connection three points deserve to be taken into
consideration one by one First there 1s the idea about the
moon-ecipse  In the prologue the Siitradhira declares that
he 1s well-versed i the Jyotih-§astra and that, for aught he
knows, though the wicked planet 15 about to swallow the Candra,
vet he would be saved from the danger owing to his conjunc-
tion with Budha The idea of the Budha-yoga having a
counteracting 1nfluence on the moon-eclipse was Dpreva-
lent before the days of Vardhamihira who has merely repu-
diated 1t i his famous Brhatsamhitis This shows that
Vigakhadatta must be rather earlier than Varihamihira
(c 490 AD) The next pomt to be considered 1s the attitude
shown by our poet towards Jamism and Buddhism In Act Vil
St 5 the deeds of the Buddhas are referred to with great res-
pect's which shows that Buddhism was yet held m good esteemn
This naturally points to a date far anterior to that of its
decay after the seventh century Reference to the trouble of
the Mlecchas n the Bharata-vakyal” 1s the last pomt that we
may note here Wilson® identifies the Milecchas with the
Pathan princes and assigns the play to the 11th or the 12th
century Talang® on the other hand, 1s mchned to identify
the Mlecchas as the early Muhomedan invaders of India and
assigns the work to the 7th century Ap Mcdonell and Rap
son agree with um But it 1s not unlikely that by Milecchas
are to be understood the Hinas who were a growing menace
in the Gupta period It 1s even more probable that this plot
suggested 1tself to our author on account of the 1dentity of the
names of the princes

The date problem has been attacked 1n yet another direc-
tion on the basis of resemblances of ideas and phraseology
between the Mudré-riksasa on the one hand and some other
works 1 Sansknt Iiterature on the other Thus 1t s found
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that the second benedictory stanza of our play closely resem-
bles the Harivijaya, II 55-56 of Ratndkara, a court-poet of
Avantivarmi of Kaémira But this resemblance only proves
our author’s priority over Ratnakara, since, as we have already
seen above, this Avantivarmad can’t be the prince referred to
by im A sumilar resemblance 1s to be noticed between
Mu Ra IV 10 and the Kirdtdrjuniya II 47 cd of Bharaw:
who belongs to the close of the 5th century AD Raghuvamsa
VII 43 & 56 have again been adduced as parallels to Mu Ra
V 23 and VII 21 respectively But the coincidences here are
only too feeble to be of any use m settling the question of
chronology for good The same perhaps may be said about the
comncidence between Mu RA 1 14d and the Si8upilavadha,
XVI 84d, for though the change of ce mto epr has been
declared to be mtroduced by Mgagha merely for the sake of
change, 1t must be admitted that this may not be accepted as
a very conclusive evidence for fixing the date of Viakhadatta 2¢
Resemblances between our play and the Mrcchakatika
are mdeed close and numerous also?', and it would not be
wrong to conclude on their strength that our author had the
Mrcchakatika before him when he composed the present play
But this does not help us much n fixing the date of Visikha-
datta smce the date of the Mrcchakatika itself 1s as yet an
open problem There 1s one more case of this type Mu Ra
II 17 1s found toecorrespond to the 27th stanza of Bharatr-
han‘'s Nitifataka From this it 15 argued that tne Mudra-
raksasa 1s earlier than 651 AD, the year mm which Bhartr-
har 1s said to have passed away But even here a difficulty
crops up owing to the presence of vania lectio viz “ °nis
tvam ivodvahanti” or “ °nd na pantyajanti1” If the former
1s the genuine reading we shall have to conclude that the
stanza primarily belongs to the play because of the dramatic
mode of expression i which 1t 1s couched Bhartrhart would
m that case be the borrower and hence later than our author
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But 1if the second reading 1s genume the tables would be turn-
ed just the opposite way thus proving the priority of Bharte-
har1 over Viédkhadatta There 1s also a third probability of
both the authors having borrowed from some common source
The author of the Da$arlipavaloka?? accepts the first reading
as given above and attributes the stanza to Bhartrhann This
arcumstance adds to our difficulty and makes the problem
still more trite In general, however, 1t may here be observed
that any attempt to fix the date of our author on the strength
of verbal resemblamces between Mu RA on the one hand
and some other works in Sanskrit Iiterature on the other 1s
bound to be futile, though such resemblances may at the most
be taken to indicate a probability m a certain direction

Let us now turn to the external evidence that 1s availa-
ble for fixing the date of Viéakhadatta There are seveiral
commentaries®® on the Mudra-riksasa But none of these 1s
known to be earlier than about the middle of the 14th century
AD The same 1s the cases with the other versions’! of the
story of the play, both 1n prose as well as 1 verse, the earliest
of these being the prose version of Ananta Pandita (first half
of the 17th century Ap) Thus we find that the evidence
supplied by these 1s not of much value for our purposes
Among anthologies we find only two contaming verses ascribed
to Vidakhadatta or Visdkhadeva Vallabhadeva m his Subha-
sitavali has quoted two verses?s of Viéakhadeva whom
Mr Peterson 1dentified with the author of the Mudri-raksasa
This 1dentification 1s not generally accepted, nor are the verses
m question to be found m our play Sridharaddsa m his
Saduktikarndmrta has given two stanzas?® as composed by
Viéakhadatta Even these are not to be traced n the Mudri-
réksasa But if the author of these stanzas 1s the same as our
author he can be placed before 1205 Ap The earliest work
to quote from the Mudra-riksasa and refer to it by name 1s
the DaSarfipavaioka of Dhamika (10th century AD) If,
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therefore, follows that Visakhadatta 1s much earlier than the
10th century AD There 1s, however, one more passage®” in the
Dafariipavaloka which has been utilised by some scholars in
this connection Thus at the end of the first chapter of the
work we find the remark ‘ Brhaatkathamilam mudrdrcksasam’
from which 1t would appear that the Mudra-raksasa 1s based
on the Brhatkathd But this passage itself has been proved to
be spurious and hence quite unreliable 28

We have thus far seen that Visakhadatta has been variously
assigned to several centuries upto the 12th  Of these several
theories, however, there are only two which have some proba-
bility about them The theory that Viddkhadatta was a con-
temporary of the great Gupta emperor Candragupta II has to
face ‘the difficulty of taking the term Mleccha m the sense
of the Hiinas and of explamning the word udvejamang satis-
factorily in terms of the known facts of Candragupta’s time’
The theory that Viédkhadatta flourished under Avantivarma
Maukhari, on the other hard, 1s vitiated by the discovery made
by Hillabrandt’s critical edition of the Mudrid-raksasa that the
variant Avantivarmi 1s most probably a later emendation 2°
The question of Visdkhadatta’s date must, therefore, be 1egard-
ed as unsolved, though m the light of the evidence discussed
so far one may be justified in placing him among the older
group of dramatists who succeeded Kalidasa and flourished
much before the 9th century AD 3¢

Let us now pass on to discuss the scholarship of Viéakha-
datta Here at the very outset i1t may be observed that a
drama 1s not a work where an author may be expected to
parade his scholarship and learning , and yet 1t 1s but natural
that some glimpses of the author's knowledge of various
branches of literature and arts and also lus varied experiences
may be found m his work There 1s, therefore, nothing un-
natural m trying to gather ail such glhimpses from a work and
try to form, on their basts, some 1dea about the scholarship of
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its author If we read the Mudrardksasa from this point of
view we shall find Viakhadatta showing his acquaintance,
(and sometimes even proficiency) not only with belles-letires
but also with scientific works and also with fine arts To
even a causal reader 1s evident the mastery of Viéakha-
datta over the Sanskrit language and its grammar The very
fact that he has mm his Mudrd-raksasa used no less than
seventeen metres,3? and quite successfully too, 1s enough to
show that he has good acquaimtance with Sanskrit prosody

Vanation of style in accordance with the subject-matter and
the use of various figures of speech bear ample testimony to
his knowledge of Shitya-§8stra That he must have studied
dramaturgy and acquired proficiency in 1t can very well be
seen from the way i which he has succeeded m shaping a
highly interesting play out of the sordid and crude material that
he could gather from his sources, historical as well as Paura-
nic But that 1s not all In two places at least he has referred
to technicalities of dramaturgy, thus showmng his deep interest
and proficiency mn that science Thus in the sixth act of the
Mudra-rdksasa when Siddhérthaka tells Samiddharthaka that
Malayaketu has been captivated by Bhadrabhata and others
the latter mn wonder, asks how 1t could be , for Bhadrabhata and
others were known to have resorted to Malayaketu out of dis-
affection for Candragupta It i1s here that Samlddharthaka by
way of comparison adds that the situation was Just like a drama
composed by an mnferior playwright m which the matter in the
beginning (1e mukhasandhi) differs widely from that in the
end (1e nrvahanasandhi) 32 The reference here to the two
sandhis and also to the rule, that the matter m both these
sandhis must be the same for a drama to be successful, shows
clearly that Viédkhadatta was very well acquamnted with
Natyagastra The same agan 1s shown by the third stanza®s
of the fourth act of the Mudririksasa where Riksasa com

pares the worries of a minister ke humself to those of a play-
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wright , and while dong so uses certamn technical terms of
dramaturgy In fact this stanza has been quoted by Vagbhata
in his Kavyinuéisana as showing Visdkhadatta's proficiency
i natyasdstra The use of the various Praknts in the play
can be taken to be indicative of Visakhadatta’s acquaintance
with and mastery over the Praknts Through one of his cha-
racters Visikhadatta would even seem to declare that he is
also 2 prakrta kavi 3*

Indications are not wanting of the sound knowledge of
Visakhadatta of other branches of scientific literature The
whole play 1s deeply saturated i a political atmosphere The
plots and the counter-plots of Réaksasa and Canakya, the
bristling crowd of spies on either side, the atmosphere charged
with suspicion, trials and punishments, and the highly political
discussion between Canakya and Candragupta—all these show
Viéikhadatta’'s deep knowledge of Artha§astra The impression
thus gathered 1s further confirmed by the exuberant use of
the technical terms?® of Arthadastra almost at every step
There 1s also a direct reference to the arthasastrakardh in
general and to the Dandanit:"¢ of U$anas in particular The
other science in which our author seems to be proficient 1s the
jyotith-€astra  In the very prologue of our play we find the
sitradhéra referring to his proficiency in this science with all
its sixty-four parts and declaring that there would be no moon-
eclipse that day smce the conjunction with Budha 1s sure to
save the moon from the danger 3" We have already observed
above that the idea about the moon-eclipse being counter-acted
by the budha-yoga belongs to the Samhitd period 1e piior
to the date of Vardhamihira Again we are told that Jiva-
siddhi the ksapanaka 1s only a Brahmana named InduSarman
who 1s proficient not only n politics but also 1 caluhsasiyanga
jyotihsastra3® A deeper knowledge of this science 1s displayed
by the author m Act IV where Réaksasa requests the monk to
find out an auspicious day for him to start an expedition , and
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the latter mn very technical terms pomts out that the evemng
of that very day (it was full-moon day of MargaSirsa) was
very auspicious, indeed ! And when Réksasa raises an objec-
tion saymg that the #2144z was not quite auspicious, the monk
pomts out that the mfluence of naksaira and lagna 1s fou:
and sixty-four times respectively as much as that of the iuh,
so that 1t would not be wise on the part of Raksasa to let such
auspicious day pass off simply n view of the #ithr  He also
adds further that the lagna of Budha 1s very auspicious and
that Raksasa would denive great benefit 1f he goes by the aus-
picious influence of the moon *¢ From all this it will be quite
evident that Vi§ikhadatta was a deep student of the jyotih-
éastra  The other &stra which our author seems to have
thoroughiy mastered 1s the nydya The Mudra-raksasa V 104
speaks of the five conditions which every hetu has to satisfy
if 1t 1s to be valid, and also of the fallacies arising from the
violation of one or more of these conditions It also contains
the technical term sugrahe , and the fact that the nyaya ter-
minology has been utilised by our poet for a simile to 1illus-
trate the conditions which crown a king with success or land
him mto disaster and defeat is enough to convince the reader
of Visakhadatta’s proficiency in Nyaya

Vigakhadatta has also shown his acquaintance with our
mythology by referring to the tindava dance of God Siva mn
hus nAndi 4! {o the 1dea of God Visnu waking up m the month
of Kartika*? (on the ekddad, which on that account 1s called
the prabodhini ekada&i), to the story of the §akii conferred by
Indra on Kama who had preserved it really for destroying
Arjuna, but had to spend 1t on Ghatotkaca, son of Bhima by
Hidimbi,*2 {o the destruction of the Vmsms** and to the
famous story of king Sib: offering hus own flesh just to save a
pigeon from a falcon*® (who were m fact Agmi and Indra res-
pectively so disguised) Visakhadatta seems to be acquamnt-
ed not only with the Brahmanical rehigion and also the pauranic

M I—2
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idea of feeding Brihmanas at the time of the moon-eclipsets
or some feastive occasions or of giving away things belonging
to the deceased to Brdhmanas by way of obsequal gifts#7
but also with the so-calied heretical systems of Buddhisn and
Jammism #3  Of the fine arts we find the art of painting ieferred
to i one place*® 1n our play, and we may reasonably imnfer
from that reference that Visdkhadatta had some acquaintance
with that art also

We may now bring this chapter to a close by makwng a
brief reference to the other works ascribed to our author Here
1t must be observed at the very outset that no other work of
Visdkhadatta has come down to us in any form, though from
references . other works he would possibly seem to have
composed some more works beside the Mudri-riksasa Thus
we find Rémacandra and Gunacandra quoting seven times
from a work named Devicandragupta,’® ascribing 1t to Visakha-
deva This work has not as yet been unearthed , but from
references and citations it would appear that it 18 a drama in
five acts, if not more, dealing in all probability with the story
of Kuméra Candragupta m the guse of a woman rescuing
Dhruvadevi who had been abducted by a Saka prince This
work 18 agam referred to by Bhoja in his Srngiraprakisa and
also by Abhinavagupta in his commentary on the Natyasistra
of Bharata, gf course, without naming the author3 Abhi-
sinkavaficitaka or Abhisarik@bandhitaka is yet another works?
—again a drama 1 all probability—which has been ieferred to
and quoted from by both Abhinavagupta as we'l as Bhoja
This also 1s ascribed to Visdkhadeva It 1s based on a love
legend of Udayana and Padmévati The former left the
latter under the suspicton that she had killed his son, when
disguising herself as a Sabari and playmg the role of an abhisa-
rikd, the latter won back the love of her tender-runded hus-
band It must here be observed that both these works are
said to be the work of Visikhadeva (and not Vi&ikhadatta)
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whose identity with the author of the Mudra-raksasa 1s by no
means very definitely established Prof Dhruva’® has poimnted
out that the Sadukti-karmimrta quotes two stanzas ascribing
them to ViSdkhadatta, and concludes that our author must
have composed another drama based on the story of the Rama-
yana Besides these there are two anustubh versess* which 1n the
Subhzgitavali are ascribed to Vi§dkhadeva whom Dr Peterson
18 mclined to identify with the author of the Mudré-riksasa,
relying on the variant reading in the prologue which would
give the author’s name as Visdkhadeva This identification has,
however, not been generally accepted Our author can,
therefore, be said to have composed only one play to be sure,
while the ascription of the other works or plays to him 1s
rather doubtful depending as it does on the assumption of the
identity of our Visdkhadatta with that of the Subhasitdvali
and also with Vi§adkhadeva referred to by Bhoja, Abhinava-
gupta, and others



CHAPTER 11
THE PLOT
The Prologue

After the recital of the nandi suggestive of the arduous
task and the limitations that Cinakya has set himself and
also the crooked policies 1volved m the whole affan, the stage-
manager appears on the stage saying that he has been asked
to enact the Mudri-riksasa, a fresh play from the pen of the
poet Visdkhadatta, son of Mahirdja Bhaskaradatta, and
grand-son of Simanta VateSvaradatta He 1s quite confident
of success i his undertaking smnce he has been fortunate
enough to have an appreciative audience So he proposes to
have some music, and hence turns homeward Entering his
home he finds all the inmates there very hotly busy in grand
preparations His curniosity 1s roused and he calls his wife and
asks her the occasion for all this He 1s told i reply that
Brihmanas have been asked to dinner, for it 1s reported that
there was going to be @ moon-ecipse that day The stage-
manager assures his wife that the rumour was quite baseless,
for from what *he knows of astronomy—and that 1s not a little
—he can see that the malicious planet i1s about to swallow the
Candra, full as he 1s, but that its conjunction with Budha 1
sure to save the Candra from the danger "While the stage-
manager 18 thus assuring his wife, from behind the curtam 1s
heard the question as to who dared to attack Candra as long
as he was there? The natl wonders who 1t was that, creature
of this mortal world that he 1s, had the ambition of saving the
Candra against the attack of a planet The stage-manager, mn
order to make the person repeat his question, repeats what he
has already said and on listening to the question recognizes
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that 1t was Cinakya who has mustaken the whole context and
understood candra-grahana in his speech to stand for an attack
on Candragupta by the enemy At this the stage-manager
leaves the stage along with his wife, and Canakya appears
on the stage repeating the same question mn an angry mood

ACT 1

Canakya, as we have already seen, has appeared on the
stage 1n an agry mood Then taking his seat on a chair to
which his attention 1S drawn by his pupil, he mdulges in a
monologue which makes wus acquainted with his various
schemes and plots and also the purpose behind them all He
begins by complaiming against the publicity received among
the citizens of Kusumpura by the fact that Raksasa, mcensed
by the destruction of the Nanda race, has formed an alliance
with Malayaketu roused to anger by the assasmation of his
father and 1s preparing to launch an attack on Candragupta
with a vast army Soon, however, he regamns his confidence
and declares that he can check all such rumours and adds that
he, inspite of the fulfilment of his vow, will continue {o be
Candragupta’s minister till Raksasa 1s yoked into the service
of the latter It 1s with this end m view alone that he has
caused the last scion of the Nanda race, Sarvéarthasiddhi, to
be assassinated But instead of bemg disheartened thereby,
Raksasa has still continued his loyalty to his *former masters
and made all the greater efforts to destroy Candragupta and his
party by forming an allance with Malayaketu It 1s on
account of this very noble trait in his character that Cinakya
desires so ardently to win over Réksasa to Candra-gupta

Various mdeed are the measures taken by Canakya to
accomplish his object He has set afloat a rumour that it was
Raksasa who has killed Parvataka, an ally of Candragupta
(and consequently of Canakya) through a poison-maiden To
give full credence to this rumour he has scared away Malaya-
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ketu, the son of Parvataka, through Bhigurdyana by letting
him know that hus father was killed by Canakya Spies under
various disguises have been employed with a view to ascer-
tamn the loyalty or otherwise of the people Trustworthy per-
sons of veritable mtegrity and devotion have been employed
as aide-de-camp of Candragupta And last, but not the least.
a dear friend versed i politics and astronomy has already
been sent to form close friendship with all the mutusters of the
Nandas under the guise of a Ksapanaka Thus Canakya 1s
now quite confident that but for Candragupta’s indifference
towards admunistrative affairs nothing s amiss on their side
He, at the same time, does not fail to appreciate the attitude
of indifference shown by Candragupta

While Canakya 1s thus mndulging in his monologue within,
one of his spies (Nipunaka) in the guise of a yamapatika 1s
seen without singing . praise of Yama, and trying to enter
mto the abode of Canakya At the door, however, he 1s stop-
ped by Canakya’s pupil, who takes all his talk to be only
irrelevant and nonsensical  Canakya, of course, catches the
mner significance of the remarks and asks him to come in
At once Canakya recognizes him to be Nipunaka and asks
him to give an account of his muission

Nipunaka tells that all were deeply attached to Candragupta,
except three viz (1) Jivasiddhi, a monk, who 1s reported to
have directed the poison-maiden sent by Riksasa to Parvate$-
vara, (1) Sakataddsa, a dear friend of Raksasa, and (i)
Candanad@sa, a very rich jeweller with whom Riksasa has
kept his wife and children before leaving the capital Céanakya
knows that the first 1s none but lus own dear friend , and that
the second 1s only a kiyastha, to manage whom Siddharthaka
has already been directed The third, he concludes, must be
Raksasa’s dearest friend, and asks how Nipunaka came to
know that Raksasa’s family was with hrm When Nipunaka
m reply only produces Réksasa’s signet ring, Canakya mn joy
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says to himself that 1t 1s not the ring but Riksasa himself
that has fallen mto his hands

At Canakya’s desire Nipunaka then narrates how as ne was
singmg his songs and displaying the yamapata at the house
of Candanadisa, a bonny child about five years old came out
of an apartment and after a hue and cry was taken back per
force by one woman whom he could not clearly see In that
confusion, however, a ring dropped down from the hand of
the woman and rolled on to him without being noticed by her
Fmdimng that 1t bore the name of Raksasa he thought 1t fit to
hand 1t over to Cinakya Nipunaka 1s promised good reward
for all this service and given leave to depart

The ring now sets Canakya thinking He orders ink and
paper to be brought and 1s thinking out the contents of lus
proposed letter by which Riksasa must be captured, when a
messenger comes 1 with Candragupta’s request to be allowed
to perform the obsequies of Parvate§vara and give away the
latter's ornaments to Brihmanas Canakya readily grants the
request, only desiring Candragupta to give the ornaments to
the worthy Brahmanas who would be sent by him after pro-
perly putting them to test Immediately Canakya through his
pupil directs three Brahmanas, all hrothers, to receive the
ornaments from Candragupta and see him with the same

All this, he declares, very well forms the latter part of his
proposed letter After a little thought he fixes up the earlier
part also and it pertamns to the five great Mleccha princes,
great friends of Raksasa He was about to write their names
mn the letter, but suddenly he changes his mind and chooses
to keep the contents only vague Completing the letter he
asks his pupil to ask Siddharthaka to get the letter written by
Sakatadisa without any address thereon and without letting
him know that he was domng it for Canakya, and then see
him At this stage Canakya 1s quite confident that now Malaya-
ketu 1s within his clutches When Siddhirthaka comes with
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the letter as directed, Canakya appreciates the beautiful hand
of Sakataddsa and asks the former to seal 1t with the ring
(of course, of Raksasa) When that 1s done he further tells
him that he should first scare away the executioners and take
away Sakataddsa from the place of execution to Raksasa, and
receiving a reward from the latter for having rescued his
friend, be in his service for some time Then as the enemies
approached Kusumapura, he is to do something which Canakya
whispers nto his ear and 1s kept a secret at this stage

Having thus settled his future plans for the capture
of Malayaketu, Canakya now, on behalf of Candragupta,
orders Kalap@sika and Dandapasika to banish Jivasiddhi with
disgrace on the charge of having killed Parvate$vara with a
poison-maiden under the direction of Raksasa, and to impale
Sakataddsa, who under mstructions from Réksasa again has
always been encouraging people to plot agamnst the life of
Candragupta, and throw all his famuly into prison Now as
Canakya wonders whether Raksasa would be captured, Sid-
dharthaka requests that he has understood all that he was
asked to do and that he should be allowed to depart Canakya,
thereon, hands over the letter and the signet ring to hum and
the former leaves the place

In the meanwhile the pupil returns saymg that Kalapasika
and Dandapééika are domng what they are told to do He 1s
then asked to bring Candanaddsa Now this latter has his
own suspicions and declares that he has directed Dhanadasa
and others to carry away the family of Raksasa to some safer
place On knowing of his armval, Canakya very courteously
asks hum to take his seat, and with great msistence compels
hum to do so  After prelmmary enquiries about his trade
Canakya directly asks Candanadisa whether the defects of
Candragupta reminded the people of the good qualities of the
former kings On knowing from Candanadiisa that people are
far happier under the rule of Candragupta, Canakya declares
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that kings also seek some gratification mn return, not, however,
in the form of money like the former kings, but mn the form
of absence of affliction, which would result from an attitude
not hostile to the king Candanadisa desires to know who
has been suspected of being hostile to the king and 1s told in
plain terms that he 1s the foremost among such persons, since
he 15 sheltering Riksasa’s family in his house When Can-
danad@sa pleads that the charge 1s baseless, Canakya teils him
that i1t 1s not their existence in one’s house so much as the
concealment of that fact that constitutes a crime  Thereon
the latter tells that the family of Réksasa was with him for
some time, but that it i1s not there at the moment and that
he 1s not aware of its whereabouts He 1s thereon threatened
by Cdnakya Just at this moment a great tumult 1s heard
outside, not once but twice , and on enquiry, it 1s known that
Jivasiddhi and Sakataddsa, who were plotting against the king,
were bewng led to be severely punished Cinakya asks Can-
danadd@sa to be wise enough to save himself and his family
from a similar fate by surrendering Raksasa’s family But
mspite of repeated threats Candanadisa refuses to do so
Céanakya very highly appreciates this attitude of Candana-
dasa , but pretending to be enraged he sends orders to Vijaya-
péla to mmprson Candanad@sa and his famuly and confiscate
his property , and adds that Candragupta would order his
execution Candanadisa 1s, however, unnfoved , for, as he
said, his fall 1s due to some service to a friend and not to some
personal musconduct Here Cinakya expresses his conviction
that Raksasa would certamnly try to save Candanaddsa and
would thus be m his hands

At this stage the pupil brings the news that Siddhdithaka
has taken away Sakatadasa from the place of execution Canakya
is only glad to find that Siddharthaka has made a beginning ,
but outwardly pretends to be angry and directs his pupil to
ask Bhiguriyana to make the necessary arrangements But
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he also 1s found to have run away Then a word 1s sent to
Bhadrabhata and others to catch Bhagurdyana But the
pupil comes to know that even they have absconded, and
feels that every thing was gomng wrong with his preceptor
But Canakya knows the facts behind these events and hence
he silently wishes them all good luck, though openly he tries
to appease his pupil by assuring him that even if the whole
world would be arrayed agamnst him he would not mind it
so long as his bramn, which helped him to uproot the Nandas,
1s mtact Then he remarks to himself ‘Now I have surely
caught Raksasa like a wild elephant’

ACT U1

This act begins with the entrance of a spy of Riksasa under
the disguise of a snake-charmer, who in the course of con-
versation speaks of his profession as bemng equal to that of
a royal officer or a politician Getting rid of a passer-by who
had no access to Raksasa’'s dwelling, he declares that Canakya
and Riksasa, consummate politicians both of them, have by
their policies made the Goddess of Wealth to waver

Inside we see Raksasa seated and attended by a servant
He first reproaches Laksmi for being indiscriminate in desert-
g the Nandas for the worthless Maurya He then declares
his determmation to take away her resort itself by killing
Candragupta Then he goes on to explamn what steps he has
taken upto now and with what end in view While leaving
Kusumapura, he has left his wife and children behind at
Candanadisa’s place just to see that the efforts of his parti-
sans are not slackened at the idea that Réaksasa has deserted
Kusumapura Sakataddsa is stationed m Kusumapura with
a huge wealth for helpmg and encouraging the spies aad
partisans plotting agamnst the life of Candragupta and getting
secret mformation Jivasiddhi and others have been employed
to cause a split mn the enemy’s camp and get his news every
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moment  With this preparation Riaksasa 1s quite sure that
he would be able to avenge the destruction of the Nanda
kings, provided fate 1s not against him

Just at thus moment comes the Kaficuki with a set of orna-
ments and a message from Malayaketu who has desired
Rilzsasa to put them on Raksasa, much against his will, does
so only mn due deference to the desire of Malayaketu, and
the Kafichuki goes away satisfied

Then Raksasa asks his attendant to see if any one was
warting to see him , and leamns from him that a snake-charmer
was there Raksasa takes this as an ill omen, and asks his
man to send him away satisfied The snake-charmer, how-
ever, msists that at least a short poem of his be taken to
Riksasa, who on reading 1t understands 1ts mner significance
viz that the snake-charmer 1s one of his spies who has ga-
thered information from Kusumapura After a little thinking
he remembers that 1t was Virddhagupta , and asks his attend-
ant to bring him 1, saymg that as he appears to be a good
poet he would like to listen to some of his poems

As soon as Virddhagupta greets Raksasa, the Iatter sudden-
ly addresses him by his real name, but mmmediately realizing
his mistake turns the name mto Viridha$masru Then dis-
russimg all hus attendants he asks him to take his seat The
latter also takes his seat and at the desire &f the former com-
mences his narration from the siege of Kusumapura by the
enemies of Candragupta and Parvatedvara This excites
Réksasa who, soon realizmg the situation, is only filled with
grief at the remembrance of the great favour of the Nandas
he had enjoyed Virddhagupta proceeding tells how Sarvartha-
siddhi left Kusumapura by a subterranean passage just to
save his subjects from the great hardships inflicted on them
by the siege, and how poor Parvateivara was killed by the
poison-maiden directed by hum (1e Raksasa) to Candragupta
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This gives a rude shock to Riksasa, but he soon recovers
humself and asks Virddhagupta to proceed

The latter then narrates how Malayaketu in frnight deserted
Kusumapura, how Vairocaka, the brother of Parvate$vara, was
taken mnto confidence and installed a king along with Candra-
gupta, and how Canakya declaring that Candragupta would
enter the palace of the Nandas at mudnight ordered the car-
penters to make suitable decorations But Daruvarman was
rather too hasty and had already decorated the outer porch
of the palace, and Canakya on knowing this only said that
he would receive a proper reward for his diligence  Then
Cénakya declared that Candragupta’s entrance would take
place exactly at mud-night and at the same time divided the
whole kingdom between Candragupta and Vairocaka  Here
Riksasa surmuses that by thus dividing the kingdom Canakya
must already have arranged for the murder of Vairocaka, and
at the same time has managed to wipe off the blame of the
murder of ParvateSvara Proceeding further, VirAdhagupta
tells that Canakya made Vairochaka, all covered m garlands,
seated on the female elephant of Candragupta, enter the palace
of the Nandas Naturally Diruvarman mistook him for
Candragupta and let the arch fall down In the meanwhile
Varvaraka, the dniver of Vairocaka’s elephant, tried to seize
his scimitar whach excited the elephant who now increased her
speed and brought her dniver just m time to die under the
falling arch D@ruvarman realized his miscarriage and with
an won bar killed Vairocaka mustaking him for Candragupta,
and was himself pelted to death by the angry infantry Rak-
jasa, touched to the quick by this tale, asks him about
Abhayadatta, the physician, and 1s told how he also was
detected by Canakya and made to drink the poisoned medi-
cime himself He 1s agamn told how Pramodaka was suspect-
ed owing to his lavishness and was put to death, and how
Bibhatsaka and the rest directed to assassinate Candragupta
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mn his bed-chamber were detected by the astute Canakya and
burnt alive by setting fire to the place where they lay con-
cealed

Réksasa 15 moved to tears by this long chain of sorrowful
tales and declares that Candragupta has fate on his side, :ndeed
Viradhagupta suggests that it i1s not proper that Raksasa
should give up what 1s once undertaken, and continuing his
narration tells how Canakya seized Riaksasa’s partisans as
being the source of all mischief Thus Jivasiddhi has been
bamshed with disgrace, on the charge that he murdered Par-
vate§vara with the powison-maiden under the direction of
Réksasa This evokes from Raksasa appreciation of Canakya's
policy Sakatad@sa’s turn came next, and he has been sen-
tenced to be impaled on the charge that he mstigated Déru-
varman and others to plot agamst Candragupta’s hife This
1s a great shock to Raksasa, but composing himself he pre-
pares himself to histen to the calamuty of a third friend , and
1s told how Candanadasa removed Riksasa’s family to some
safer place and refused to surrender the same even when
Canakya asked him to do so under severe threats He 1s,
therefore, thrown mto prison with all his farmly Heaning
this Réksasa remarks, ‘Better say that Réksasa himself 1s
thrown 1nto prison with his family’

After thus long chamn of sorrowful events Jfortune seems for
a while to smuile on Raksasa and Sakatadasa stands before him
with Siddharthaka who 1s mtroduced to him by the former
as his rescuer At once Riksasa presents him the ornaments
from his own person Siddharthaka, however, seals them with
the ring he has received from Cénakya and requests to be
allowed to leave them with Riksasa only, as he has no acquain-
tance there His request 1s readily granted In the mean-
while Sakataddsa notices that the nng bears the name of
Réksasa who on knowmg 1t asks Siddhdrthaka how he got
the ring The latter told that he got it at the door of Can-
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danadisa on which Riksasa remarks ‘Right’, and explains
his remark to mean that there 1s nothing improbable n such
a ning bemng found at the door of a merchant like Candana-
disa  Then at the destre of Sakataddsa, Siddhirthaka
hands over the ring to Raksasa who i his turn hands it over
to Sakatadadsa saymng that he should use it 1n future m all his
dealings Now Sidahirthaka requests that simce it 1s impos-
sib'e for him to go back to Canakya he should be allowed to
remain n the service of Raksasa only This request 1s only
too gladly granted by Raksasa who then asks #Sakataddsa to
look to the comfort of Siddharthaka before they are off the
stage

Virddhagupta then mforms Raksasa of the widening gulf
between Candragupta and Canakya since the escape of Malaya-
ketu This news encourages Raksasa who now sends Virddha-
gupta to Kusumapura to ask Stavakalada, Candragupta’s bard,
10 excite Candragupta’s anger and send word to him through
Karabhaka

Just then a servant comes from Sakataddsa with a set of
three ormaments for sale Réaksasa very much likes it and at
once sends word to Sakataddsa that the set should be acquired
by satisfying the demand of the merchant who has brought it
The servant goes away , and Riakgasa, left to himself, express-
es his hope—nay_ certainty—that there will be a split between
Candragupta and Canakya since both of them have now ac-
complished their purpose and no longer stand mn need of each
other

ACT III

This act begins with the appearance of the Kaficukin on
the stage conveying the order of king Candragupta to deco-
rate the upper terrace of the Suginga palace, so that he from
there muight witness the city celebrating the Kaumudi festival
Somebody asks him whether the prohubition of the festival
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was not known to the king, but the Kaficukin refuses 1o give
any reply addmg that it is none of their concern

Then appears Candragupta with an attendant In lis soli-
loquy he says that kingship 1s indeed a source of great worry
and that the goddess of wealth 1s indeed hard to propitiate
Then he mforms the spectators that he had very reluctantly
undertaken to conduct the affairs of the state independently of
Canakya for a while after picking a quarrel with him, accord-
ing to his own desire  Reaching the Sugfinga palace and gomng
up there he 1s enchanted with the beauty of autumn, but is
at the same time struck to find no trace of the Kaumudi festi-
val He, therefore, asks the Kaficukin whether he had pro-
claimed his desire to the citizens, and 1if so, whether the people
of Kusumpura don’t care for his desire The latter assures
him that his desire or command would never be disobeyed 1n
Kusumpura It 1s only with great reluctance that he further
informs him that the festival was prohibited by Canakya
Candragupta thereon takes his seat and 1mmediately sends for
Canakya

Now Cénakya 1s seen 1n his abode thinking about Raksasa
who, he declares, would better cease vyimng with him, for the
only pomnt of similarity between them two 1s varre But he
1s sure that he can check Raksasa m no time At thus junc-
ture the Kaficukin 1s seen outside the very simple abode of
Cénakya Entering there he tells Canakya that he 1s nvited
by the king Canakya asks whether the king has heard of the
prohibition of the festival, and when the Kaficukin answers
mn the affirmative, he m pretended anger declares that it was
the mischief played by the royal officers agamst hm On
knowing that the king was m the Suginga palace, Canakya
guided by the Kaficukin goes there and greets Candragupta
who also falls at his feet When they both are properly seated
Cénakya asks why he was summoned , and the latter desires
to know why the festival was prohibited Not that he wanted
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to find fault with hum, but that he was sure that Canakya
must have some purpose behind it, and this was what he de-
sres to know But Canakya points out that Candragupta
was completely dependent on his mumster mn his admimstra-
tion and as such he should not enquire mnto such affairs Thus
rouses the anger of Candragupta, and the bards also sing
verses calculated to enhance his anger Canakya immmediately
sees through these verses the hand of Raksasa and remarks
that he 1s quite vigilant lumself Candragupta, much pleased
with the bards, orders that they be given a thousand gold coins
But Cénakya disallows such a gift and Candragupta hatterly
complams that kingdom to him 1s nothing better than fet-
ters Canakya retorts that such was the fate of those who
were dependent on their munisters, and asks Candragupta to
conduct the admunistration himself if he can The latter ac-
cepts the challenge and asks Canakya pertinently why he has
prohibited the festival Céanakya, however, asks why 1t was
to be performed at all , and when the king says that 1t was just
to obey his order if for nothing else, Canakya also declares
that the prohibition also was just meant to violate the king’s
order and thereby prove his humility That, however, 1s not
the only purpose Canakya then asks the Kaficukin to fetch
the documents concerning Bhadrabhata and others , who have
deserted Candragupta and gone over to Malayaketu When
they are brought, Canakya reads out the names of the persons
thus absconded , and Candragupta expresses his desire to know
the causes of their disaffection When the causes are told in
detail, he asks why they were not checked and imprisoned , and
Canakya assures him that 1t was not for want of ability, but
because that was the right course to follow For neither anu-
graha nor migraha could be adopted in their cases without
causing some trouble or another Thus under the guidance
of Raksasa and aided by Candragupta’s own people Malaya-
ketu 1s preparing to launch an attack agamnst im  Time 1s,
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therefore, Tipe, concludes Cénakva, not for festivals, but for
nulitary exercise That 15 why he has prohibited the Kaumuai
festival even m contravention to the king’s order

Trus, however, does not satisfy Candragupta who now asks
why Malayaketu was connnved at while absconding from
Kusumpura Ci-akya m reply pomts out that there was no
other go, for if he were captured that would have proved that
they nave treacherously killed Parvataka , while giving away
the promusea half to hum would render the murder of Parvataka
a sheer treacnery witnout any maternal advantage But what
about Riksasa ? asks Cardrzguria, and Canakya replies that
stay g within the capital he would have caused internal dis-
turbances within , anc that even if he creates troubles cutside,
re can be very easily brought under effective control To cap-
.ure him per force was, of course, out of the question, for m
that attempt he would cause a large scale destructon of
Candragupta’s army or would perhaps be killed—nerther of
which consequences 1s des.rable Hearing all this argumenta-
tcrn on the part of Canakya, Candragupta admuts that it would
never be posable for him to silence Cinakya by argu-
mentation, and adds that after all he felt Riksasa
tc be more esteemable than hmm Canakya 1n  anger
asks what made lhum tnink so, and Candragupta describes his
achievements But Canakya m an wonical tone remarks that
ke thought that Raksasa has uprooted Candragupta and en-
throned Ilalayaketu mnstead, ke him But Candragupta now
:s not willing to give Canakya even that much credit and re-
marks that, all that was achieved by fate and nol by hmm
And when the latter asserts that only fools believe mn fate , the
former 1etorts that the wise also are far from pratthng This
1s mote than what Canakya can bear and m rage he shouts
that Candragupta was only playimng with fire and courting
death Candregupta thought that Cénakya was really angry ,
but m a2 moment Canakya curbs his feigned anger and lays

“11—3
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down the munsterial sword before Candragupta saying that
1t was no use discussing the matter any further Then to him-
self he declares that this very plot of Raksasa he will utilise
agamst him

Canakya leaves the place in anger and Candragupta asks
the Kaficukin to proclaim the dismussal of Canakya and the
assumption of regal authonty by himself Kaficukin waits
for a while , and, when asked about it, says that he was think-
ng that Candragupta has now become a king, mndeed After
he has gone Candragupta calls his attendant and desires to be
snown the way to his bed-chamber as he had a bitter head-
ache , and while on the way he makes an open confession that
he 1s extremely ashamed of what has happened and worders
how the heart of people does not break assunder with shame
when they really disrespect their preceptor

ACT IV

Act IV begins with Karabhaka going to the dwelling of
Raksasa and asking the door-keeper to inform RAksasa of his
arrival  The door-keeper asks hum not to be very loud because
Réksasa, suffering as he 1s from headache 1s not yet out of bed

Then we see Réaksasa in his bed-room accompanied by
Sakataddsa, m a pensive mood, thinking of the great hard-
ships that a minster Iike him 1s put to Iike a play-wright'
He 1s just thinking about wicked Céanakya when the door-
keeper enters with the greeting ‘ Be Vicforious’ , and while he
1s thinking out the remammng portion of his thought wiz,
‘could be decewed’, the door-keeper 1s ready with the word
‘Raksasa’ This dramatic irony combimed with the throbbing
of the left eye forebodes evil for Riksasa, as he takes it He
would not, however, give up his efforts The door-keeper
announces the arrival of Karabhaka , and Raksasa immediately
calls him m  Karabhaka enters and takes his seat as direct-
ed by Raksasa who, however, does not remember on what mus-
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ston exactly Karabhaka had been sent by him

While Raksasa 1s thus trying to remember the mission en-
trusted to Karabhaka, on the other side of the stage 1s seen
a servant warding off the people and making room for Malaya-
ketu who 1s going to see Raksasa since he 1s suffering from head-
ache

Then appears on the stage Malayaketu accompanied by
Bhiguriyana and Kaficukin It 1s ten months since his father
died , and he has not yet performed the obsequies in his proud
conviction that he would soon be avenging his death Now
he asks the Kaficukin to mnform the accompanying princes that
ey should leave him alone, since he desires to see Riksasa
alone Then he asks the Kafichukin and other attendants also
to leave the place

When he finds himself alone with Bhagurayana, Malayaketu
asks the latter what Bhadrabhata and others meant when they
told him that they wanted to remmain i his services not
through Réaksasa but through the commander, Sikharasena
Bhaguriyana teils him that they meant to say that Raksasa
nad enmity with Cdnakya (and not Candragupta), so that it
15 not unlikely that i1f for some reason or the other Canakya
15 dismussed, Raksasa may join Candragupta In that case they
would be losing Malayaketu’s confidence if they have jomed
through Raksasa But this risk they are not prepared to run
Malayaketu approves of this explanation and “they both are
about to enter the abode of Raksasa, when the latter 1emembers
the mission on which Karabhaka had been sent and asks him
whether he had seen Stavakalada i Kusumapura When
Malayaketu overhears this question put by Riksasa to Kara-
bhaka he decides to wait outside and listen to the talk between
them, thinking that their talk would not be quite open and
irank if he 18 with them

Then Raksasa asks Karabhaka whether his mission 1s suc-
cessful and the latter answers in the affirmative Malayaketu
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1S curious to know what the mission might be, but Bhaguré-
yana tells him that they would be able to know it by-the-bye
1n the course of the talk gomg on mside

Now Rikeasa espresses his desire to listen to the whole ac-
count at full length and Karabhaka tells that he at the com-
mand of Raksasa went to Pataliputra and delivered his mstruc-
tions to StavakalaSa In the meanwhile Candragupta had
ssued orders to celebrate the Kaumudi festival , the people also
were very eager to do so, but Canakya prohibited the same
for reasons of his own Stavakalada took this opportunity and
sang songs calculated to excite Candragupta Karabhaka re-
cites those songs to Raksasa who 1s very highly pleased thereby
and feels sure that this seed of dissension would soon bear its
fruis  This remark of Réaksasa, of course, strengthens
Malayaketu’s suspicions and he remarks ‘ Evam etat’ Then
Karabhaka proceeding tells how Candragupta praised Raksasa’s
qualities and dismissed Canakya Bhaguriyana impresses on
the mind of Malayaketu the dismissal of Canakya as an im-
portant gesture on the part of Candragupta Now Raksasa
asks Karabhaka whether there was any other cause which
roused Candragupta’s anger towards Canakya Bhagurayana
mmusrepresenting this to Malayaketu said that Raksasa wants
to make sure that the gulf between Candragupta and Canakya
is rather too wide so that their re-union would be out of the
quesuon Karabhaka tells that the other matter rousing
Candragupta’s anger was that Canakya allowed Malayaketu
and Raksasa to escape Raksasa 1s now quite sure that Can-
dragupta can very easily be conquered and says that Candra-
gupta was now m his hands, and that soon Candanadasa would
be released and would be re-united with his wife and children
Malayaketu 1s rather doubtful about the first remark of Rak-
sasa, and Bhagurayana tells him that Raksasa would not
destroy Candragupta 1f dissociated from Canakya  Riksasa
then asks where Canakya was, and whether he has not gone
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to a penance-grove or taken a vow agamn Karabhaka in reply
tells that there was a rumour to that effect Raksasa then
turns to ‘Sakataddsa and remarks that this does not appear
probable, for Canakya would never stand an msult at the
hands of one whom he himself has created a king Malaya-
ketu here 1s imterested in knowing why Raksasa 1s mterested m
Canakya’'s repairing to the penance-grove or taking a vow,
and 1s told by Bhiguriyana that 1t 1s evidently because
Raksasa’s purpose would be served to the extent to which
Cianakya will be separated from Candragupta Now 3akata-
dasa tells Raksasa that it was but natural that Candragupta
could not tolerate any violation of his orders and at the same
time that Canakya did not take a vow agamn as he 1s now quite
conscious of the great hardship involved in the fulfilment
thereof Ridksasa 1s convinced and asks Sakatadasa to look
to the comfort of Karabhaka

When they are gone Réksasa expresses his desire to see
Malayaketu , and the latter enters into his presence declaring
that he himself has come to see him After mutual greetings
when they are seated Malayaketu enquires about Raksasa’s
headache and the latter replies that it won't subside unless and
until the former becomes an adhirgza Malayaketu expresses
his confidence that 1t would take place very soon, and desires
to know how long they would be required to wait before they
get an opportunity to attack the enemy Réaksasa tells him
that now there was no time to be lost and that he should at
once lead an expedition agamst Candragupta, for a contin-
gency has now befallen him The contingency pertains to the
minister and 1s a very serious one for Candragupta who 1s
completely dependent on his minister But Malayaketu thinks
that people hate the arrogance of Canakya , and his dismissal
would please people whose loyalty to Candragupta would be
all the deeper on that account Réaksasa, however, pomnts out
that what Malayaketu said applied to only such a section of
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people as owe their nise to Candragupta The rest of them,
however, bear only a strong hatred for Candragupta as the
extirpator of the Nanda race, so that they are sure to side with
an enemy of Candragupta, particularly when they find him
strong enough to defeat im Has not Réaksasa himself done
it ? Malayaketu now wants to know whether there is any other
contingency facing the enemy , and 1s told that there was no
need to think about any other contingency since the one par-
taiming to the mumster 1s the most 1mportant, particularly for
Candragupta who 1s so completely dependent on his minister
that he won’t be able to conduct the affairs of the state by hum-
self or even by appomnting any other mimster in the place of
Canakya Here Malayaketu feels glad tnat he 1s not so much
dependent on his mumster But, Malayaketu adds, our suc-
cess will be doubly ensured if Candragupta 1s confronted with
more contingencies than one  Raksasa, however, puts forth
all the strong pomts on his side and assures Malayaketu that
their success was absolutely certain, and that it 1s for hum only
to desire for 1t Malayaketu then declares that if that 1s so he
would at once start the expedition, and leaves the stage along
with Bhagurayana

Raksasa then asks his servant to see if any astrologer was
available, and he 1s told that a Ksapanaka was there
But as he was badly in need of one, he asks the servant to
bring him n, dut with a not mauspicious appearance When
the monk 1s brought in and had greeted Riaksasa, the latter
requests him {o give him a day for starting an expedition
The monk gives the full-moon day as the best day from var-
ous astronomical considerations, and when Riaksasa says that
the #ithe 1s not quite auspicious, the former points out that the
naksatra and the lagna are four and twenty-four times respec-
tively as powerful as the t1tls He further advises Raksasa to
start his expedition on the support of the (favourable) Candra
and denve great advantage Riksasa, however, asks the monk
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to consult other astrologers which he refuses to do, saying that
Raksasa himself mught do 1t if he likes, and when
Raksasa asks him whether he was enraged, ne answels
that it was not he, but the god of Death, that was
enraged with him The monk then leaves the place, and
Raksasa from his attendant knows that 1t was sunset,
looking at which Réksasa observes that as a general
rule servants desert a master fallen from glory

PRAVESAKA IN ACT V

Siddharthaka 1s seen with a letter and an oinament-casket
both sealed with Raksasa’s ring The former was handed ovet
to him by Canakya, as we have already seen, and the latter,
it may be remembered, 1s the one which Siddharthaka himself
had deposited with Riaksasa under his seal With these he
now intends to go to Kusumapura Seeing the monk in front
of him he feels that 1t 1s an 11l omen, but he does not avod
the monk since he wants to know from him whether the day
s auspicious The monk also rebukes him by 1emarking that
he was enquiring after the naksatra after he had shaved him-
self But Siddharthaka tells hum that if the day 1s not good
he may even now cancel his programme for the day Then
the monk declares that in Malayaketu’s camp conditions are
nov favourable for the time being, particula¥ly because all
movements to and from the camp are now restricted and none
was allowed to go out or to come in without the mudré of
Bhagurdyana Siddharthaka tells the monk that he was Rak-
sasa’s man , but the latter at once remarks that even then he
won’t be allowed to leave the camp if he has not got the mudréa
of Bhagurdyana But Siddhérthaka requests the monk to say
that he will be successful i s mussion, and the latter also
does accordingly and goes away to get Bhagurdyana’'s mudra
for himself
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ACT V

Trs act begins with Bhiguriyana ordering his attendant to

ring to him any one that may be seeking to obtamn mudrg
from hum He also enpresses regret that he should be required
to deceive the affable Malayaketu But he 1s helpless 1n this
matter, he adds

At this stage appears on the stage Matajaketu thinking to
himselt about Raksasa and his future action, and on knowing
that Bhagurdyana was nearoy giving #.4d14s to those who want
to go out, he makes up his mind to play a joke with him
But as he 1s about to do so, Bhigurdyana's attendant brings
1n the monk seeking mudrd Bhiaguriyana recognizes him as a
friend of Réaksasa, Jivasiddhi by name, and gives hium the
wudrd on making sure that he 1s not gomng on Raksasa’s
errand The latter expresses great contempt for Raksasa and
i reply to a querry from Bhigurdyana declares, with great
reluctance to all appearances, that previously Raksasa killed
ParvateSwara through a powison-maiden, and he had to cuffer
for 1t, for he was banished by Canakya with disgrace from
Kusumapura as a friend of Riksasa This gives a rude shock
to Malayaketu who upto now was under the impression that
Canakya had killed his father Bhigurdyana then asks what
he had to say about the rumour that Canakya had killed Par-
vatesvara to avoid giving him the promised half of the king-
dom, and the latter asserts that it was all a ie Now Bhagu-
riyana 1s satisfied and gives the mudr@ to the monk What he
has heard 1s now certamly more than what Malayaketu could
bear , and hence moving 1nto the presence of Bhigurdyana he
declares that what he has heard has doubly deepened his sor-
row The purpose of the monk, who 1s only a spy of Cinakya,
13 thus served and he goes away expressing his satisfaction at
what has taken place
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Malayaketu now deeply affected declares that Réksasa 1s
really a r@ksase (a demon) in that he has proved treacherous
to one who placed full confidence m him This remark of
Malayaketu roused Bhiguriyana’s apprehensions and he told
the former that 1t was not quite wrong on the part of Raksasa
to kill Parvate$vara, who was then stronger than Candragupta
himself , for, Raksasa then wanted to stall Saivartha-
siddhi on the throne So it 1s better not to take him to task
for the present and accept his services till the kingdom of the
Nandas 1s obtained Malayaketu approves of this suggestion
of Bhagurayana , for ne thinks tnat the execution of a minister
like Riksasa would lead to great commotion, thus making his
victory doubtful

Just at this stage Siddhdrthaka is brought a captive before
Malayaketu 1 an attempt to escape from the camp with a
letter, but without mudré When 1t 1s revealed that he was 1n
the service of Raksasa, Bhigurdyana asks him why he was
taus going without Mudié Siddhirthaka reples that the im-
portance of his mission brooked no delay , and Bhaguriyana
dzsires to know what the mission 15 At Malayaketu's com-
mand he also takes the letter from him and finding that it bore
Riaksasa’s seal, opens 1t keeping the seal intact It 1s found
that the letter 1s only vaguely worded, though the following
points are referred to mn 1t (1) The addressee has kept his
word by dismissing the rival of the writer {1e Riksasa),
(1) he 1s requested to fulfil his promuse to the friends of the
writer and win their good-will , (1) the addressee 1s remind-
ed that some of them want the territory of the enemy and the
rest desire to have his kode and hastibala, (1v) he 1s also
given an assurance that they will, in return, help him by des-
troying their resort 1e Master, (v) the set of ornaments sent
by the addressee 1s duly recerved and the writer also has sent
some thing to accompany the letter with a request that it
should be accepted by him, (vi) the oral message will be
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delivered by the bearer of the letter, the most trusted
Siddharthaka

After a good flogging Siddharthaka drops from his arm-p:t
a casket of ormaments which is taken by the servant to Bha-
gurdyana It also bears the seal of Réksasa, and when 1t s
opened before Malayaketu, 1t 1s found to contain the oma-
ments which Malayaketu had presented to Raksasa on a pre-
vious occasion Malayaketu 1s, therefore, convinced that the
letter must be addressed to Candragupta After a good flog-
ging again Siddharthaka agrees to tell the whole thing to Ma-
layaketu himself, and requests to be excused in the matter
After an assurance to that effect from Malayaketu, Siddhar-
thaka tells that Raksasa has sent him with the letter to Can-
dragupta and the oral message that the kings of the Kuliras,
Malaya, and Kaémira desire to have Malayaketu's territory,
while those of Sindhu and Parasika desire to have his ele-
phants and treasury, and that just as Candragupta had wcn
his pleasure by dismussing Canakya, simularly now he should
win the pleasure of these princes by accomplishing their desue
This narration of Siddharthaka 1s readily believed by Malaya-
ketu who sees in 1t an explanation of the strong friendship
which these kings had with Raksasa He now sends for
Raksasa

Raksasa 1s seated in his house, full of concern at the idea
that his army 1s mostly made up of deserters of Candragupta
But he satisfies himself by arguing that that should cause no
anxiety, for these deserters were persons who had real dis-
affection for Candragupta and had accepted his own overtures
before ~Réksasa then sends Priyamvadaka to tell the kings
that 1t was now time for them to march 1n different directions
according to the previously settled plan

Just then the door-keeper informs Raksasa that Malayaketu
desires to see him, and Riaksasa, thinking that it would he
improper on his part to go to Malayaketu without putting on
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any ornament, sends word to iSakatadzsa to send one of the
ornaments that he has bought for him When the ornament
1s brought, Riaksasa puts 1t on and starts for the camp of
Malayaketu, thinking to himself how an officer, though above
all guilt, always stands in great apprehension

After mutual greetings Malayaketu tells Raksasa that he was
rather il at ease since he could not see him for a long time
On hearing from Raksasa that he was engaged m planning the
counter-move, Malayaketu expresses his desire to know the
plan of counter-action, and Raksasa gives out his plan as
settled before But Malayaketu 1s struck to find that the very
kings who were reported to be plotting agamst him were to
surround him according to Raksasa’s plan He, however, sup-
presses his musgivings and asks Réksasa if any one has come
from or gone to Kusumapura But when the latter asserts
that now there was no need for domg so, for in a short while
they themselves will be going there, Malayaketu's misgiving
18 confirmed and he asks why Riksasa has then sent Siddhar-
thaka with a letter Being questioned by Raksasa, Siddhar-
thaka pretends to be ashamed and declares that being heavily
flogged he found 1t impossible to keep the secret Raksasa, on
hearing this, 15 only confused and asks what secret he was
referring to  But when he gave no reply to this, on Malaya-
ketu’s direction Bhagurdyana tells Raksasa that SiddhArthaka
has stated that Raksasa himself has sent him with a letier and
an oral message to Candragupta Siddharthaka confesses to
have done so on heavy flogging, and Raksasa avers that it was
all false and that a man when flogged may say any thing
Then 1s produced the letter, which also Raksasa declares to
be only an enemy’s trick But what about the omaments, asks
Malayaketu, producing the ornaments recovered from Siddhir-
thaka Réaksasa recogmzes these ornaments and tells that he
has presented them to Siddharthaka But, Bhagurdyana re-
marks, 1t 1s very improper on Raksasa’s part to give away to
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S:ddhirthaka the orramerts which Malavaketu had presented
to hum from his own person Then DMlalayaketu refers to the
oral message and Riksasa says that when the letter itself s
not his, 1t 1s but evident that there can be no oral message
exther It 1s further brought to the notice of Raksasa that the
letter bore his seal But he replied that it must be a counter-
feit seal Then Bhiguriyana turns to Siddharthaka and asks
him who has written the letter, and under threats of being
flogged again 1t was that Siddharthaka revealed that it was
written by Sakataddsa But Raksasa avers that a letter writ-
ten by ‘Sakatadasa i as good as written by himself Malaya-
ketu desires to see Sakataddsa himself in this connection, but
Bhagurayana suggests that the matter could be settled by com
paring the hand in the letter to that of 'Sakatadadsa Sakala-
dasa’s wniting and seal were, therefore, brought and .t was
found that the letter was i1n Sakatadisa’s hand, ndeed
This confounds Riksasa who wonders whether Skaradiasa
has proved faithless Then Malayaketu pomnts to the orna-
ment on the person of Raksasa and asks him whether that was
one of those referred to in the letter Looking at it more care-
fully, he 1ecognizes 1t as belonging to his father and then asks
from whom 1t was received Riksasa tells that he has bought
1t , but when he hears from Malayaketu that it belonged to his
father, Raksasa declares that i1t was also a trap set by Canakya
But Malayaketu now refuses to believe in Riksasa’s word and
a Iittle later sarcasticaily remarks that there was truth 1n
Raksasa’s declaration and that the price for the ornament to
be paid to Candragupta was his (Malayaketu’s) very ife The
evidence agamnst Raksasa 1s so overwhelming that he now
thinks 1t better to confess to the gwlt than say anything
else, and when Malayaketu addresses him as érys, Riksasa
says that he was no longer an arye As regards the letter and
the casket of ornaments Raksasa declares that it was only the
working of fate But Malavaketu 1s so much mceased
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that he addresses Raksasa an andrya and tells hum that 1t wes
all the working of avarice, and that he was treacherously hand-
mg him over to the enemy for getting his mumstership, just as
treacherously as he had killed the confiding Parvate$vara by a
poison-marden  Rakeasa demes this latter charge and when
Malayaketu makes a reference to Ksapanaka Jivasiddhi in this
connection as a witness, Raksasa 1s surply astounded Mala-
yaketu now has not the least doubt about Raksasa’s meanness
in hatchmg plots aga:nst lum and orders the several kings, his
allies, to be put 1o death imnstantaneously, and allows Raksasa
to go to Candragupta, adding that he 1z not mean-minded like
him He zalso declares that he 1s strong enough to defeat all
the enemies single-handed At Bhigurayana's siggest.on
Malayaketu leaves the place to start mis expedition zgamst
Kusumapura , and Riksase, now left alone, laments that all
his plans should only result in the destruction of his own
friends rather than that of his enemies ‘ What to do next?’ 1s
the most important guestion , and after some thought he de-
cides to try to release Candanadisa from the clutches of
Canzkya, and leaves the place

PRAVESAKA IN ACT VI

Siddherthaka sees his friend Samiddhirthaka and at his
request tells him that Malayaketu has bamshed Riaksasa and
killed Citravarman anc others, and that Malayaketu himself
15 capturec by Bhadrabhara and others Then the whole of
the Mleccha army has been captured by Cinakya Samidhar-
thaka asks whether Canakya has agamn resumed his duties as
Candraguptas minister  Siddharthaka, however, simply tells
that even Réaksasa mmself is unable to {athom the policy of
Canakya He further tells him that Raksasa has now come to
Pataliputra, as 1s reported by a spy, Udumbara Siddhérthaka
conjectures that he ras comre here for the sake of Candanadasa
who, however, accoramg to Cankya’s order 1s to be executed
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by them both under the disguise of Candalas  Samiddhar-
thaka resents this order, but Siddhdrthaka tells him that none
who wants to remamn alive dare violate the order of Canakya
So they both decide to take up the garb of Candalas and
lead Candanadasa to the place of execution

ACT VI

A man with a rope 1 hand tells us that he has come to the
place where he has been ditected by Cénakya to see Riksasa
Looking about him he finds Raksasa nearby, his face veiled
and comung up towards him He, therefore, conceals himself
behind the trees there and keeps a watch on Riaksasa

Riksasa then enters voicing his charges agamnst the Goddess
of Wealth and at the same time adding that i1t is fate, and
not the Braihmana, that i1s the real enemy of the Nanda race
He even blames Malayaketu for bemng so blind and indis-
criminate  But he would prefer to die rather than make peace
with Candragupta Then he looks about him and enters the
7irnodyane with a view to get some news about his friend,
Candanadisa Mourning for a while about the sharp con-
trast of his present condition with that m the past he sits on
a slab of stone While seated there he hears a sound of trum-
pets mixed with that of drums and conches, and mfers that it
was the rejoicings of the enemy at the capture of Malayaketu

The man seting Réksasa seated there, hangs himself just mn
front of him mn obedience to the mstructions of Cinakya On
seeing this RAksasa enquires about the whole matter and 1n a
series of questions and answers comes to know that the man
was hanging himself just to avoid hearing the news of the
death of his friend Visnudésa, who was going to burn umself
alive before he heard of the execution of his dear friend,
Candanadisa The man also tells how Candanadéasa mncurred
the wrath of Canakya by refusing to surrender the wife and
children of Raksasa, and how Canakya refused to deliver
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hin for any amount whatever Réksasa 1n great concern wants
to know that Candanadisa is not yet executed, and learns
that he 1s to be executed just that day Réksasa is very deeply
touched by the magnamimity of Candanaddsa and asks the
man to prevent Visnuddsa from burning himself since he would
save Candanadasa with his sword But the man on knowing
that he was Raksasa himself, tells him courteously that such
an attempt on his part would only hasten Candanadasa’s exe-
cution For since Sakataddsa’s absconding led to the execution
of the executioners themselves, the executioners, whenever they
potice any armed person nearby, immediately execute the cul-
prit just for their own lhives if for nothing else Réaksasa 1s
bere thrown into great confusion, but ultimately concludes that
he wou'd offer himself as ransom to release his friend Candana-
dasa

ACT VII

This act begins with one candala appearing on the stage and
declaring the deadly consequences of ra7dpathya and pomnting
w tne case of Candanadasa as an 1illustration

Then comes Candanaddsa lamenting that he should meet
with an end befitting a thief He 1s also grieved at the 1dea
that even friends like Visnudasa should desert him at this
stage , and that others who have not done so should do no-
taing better than look at hum with tearful eyes “When they are
at the place of execution, the Cindala requests Candanadisa
to bid farewell to the members of his famuly Candanadasa
asks his wife to return with her son, but with tears in he
eyes she declines to do so, since he was going to the other
world Candanadasa tries to cheer her up by saymng that he
1s dymng for a friend But she affirms that she would follow
tum m his death He again reminds her of her son for whom at
least she must live, but she 1s prepared to leave her son to the
care of the household deities and asks him to bow to his
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father for the last time The son domg so asks what
he should do, bereft of his {father, and Candanadisa
very frankly tells him, ‘Stay in a place where Canakya
has no sway’

In the meanwhile the stake 1s erected and the Candalas ask
Candanadisa to be ready At this Candanadasa’s wife raises
a cry for help and Candanadasa tries to appease her by point-
mg out that since he was dymg for a friend and not for any
personal crime she should rather smile than weep The second
Candala now grows rather impatient and asks his fellow-bro-
ther to seize Candanaddsa so that his wife and son would
return of their own accord As the Candala 1s about to catch
hold of him, Candanaddsa asks him to wait a bit, and em-
braciag his son tells him agamn that he was meeting his end m
a friends cause, and the son also remarks that it was but
theirr kula-dharma Then the Céndalas seize Candanadisa and
his wife begins to weep piteously and cry for help

Rakeasa hastily appears on the stage and in an assuring
tone requests Candanadasa’s wife to be calm, and asks the
Candalas not to execute Candanadasa He asks them to piace
the culprit’s garland on his own neck Candanadasa witn tears
m his eyes asks Raksasa what he has done, and the latter
1eplies that he has only partially mmtated his good deed But
Candanad@sa repeats his question pomnting out that this action
on the part of Raksasa has frustrated all his endeavours But
Raksasa again declares that he has acted only in self-interest,
and asks the Candilas to inform Céanakya that Raksasa is
captured The Céndila requests somebody there to take to
Canakya, the thunderbolt of the mountain of the Nanda race,
the founder of the Maurya race, the news that minister Raksasa
is captured and that his policies and talent are circumsciibed
by the former’s policy

Here Cianakya’s face 1s seen, his body screened behind the
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cuitain He asks who has achieved all the difficult tasks and
when the Candala attmibutes the achievements to him, he de-
chines to take any credit to himself and plamnly attributes it to
the musforture of the Nandas Riksasa also appreciates the
magnanmmuty of Canakya here, and he also shows his appre-
ciation of the qualities of the former as a politician Then
Canakya tcsses aside the curtain and pays homage to Riksasa
lvow comes the denouemrent and Canakya reveals to Riksasa
that the two Candalas were none but Siddharthaka and Samud-
dharthaka, his spies, and that Sakatadisa was made to write
that muschievous letter without being aware that he was domng
it Every thing mcluding the letter, the set of ornaments, tne
monk, the man m tne jirnodya<a, even Bhadrabhata and
others and lastly the mrprisonment of Candanadasa—all that
was nothing but a tiap laid by him, reveals Canakya, to win
over Riksasa to Candragupta

Candragupta, arriving there, bows down 1o Cinakya who
asks him to bow to Raksasa, the premuer Candragupta does
accordingly and RaAksasa also greets him m return  Then
Canakya asks Raksasa whether he really desnes to save tne
life of his friend , and tells him that i{ he really did 1t, he can
do 1t only on the condition that he agrees to be the minister
of Candragupta Réksasa pleads his mcompetence to wield a
position so ably held by no less a person than ‘C‘Emakya him-
self But the latter warns Riaksasa that there was no other
way of saving Candanaddsa’s hife Raksasa, therefore, accepts
the conartion In the meanwhile Malayaketu 1s brought a
captive, but Canakya now points to Ralsasa who, of course,
suggests that Malayaketu should be set {ree Céanakya thereon
declares that Candragupta 1s pleased 1o restore to Malaya-
ketu his paternal territory , and asks Bhadrabhata and others
to see that he 1s pioperly 1emstated Candanadisa 1s 1aised to
the position of sarva-nagara-Sresthin, and all prisoners are set
free  Canzkya then ties his hair and asks Candragupta and

M I—4
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Raksasa what other favour they would like to have from him,
and Candragupta expresses his complete satisfaction at what
has happened, while Raksasa only adds that the ruling king
Candragupta might rule long



CHAPTER III

A CRITICAL APPRECIATION

PROLOGUE

Like every other Sanskrit play the Mudri-riksasa also
begimms with a nandi and a prologue According to Sanskrit
canon a nandi! consists of a verse or two purporting to invoke
a blessing from and offer obeisance to some deity and to sug-
gest the mamn 1dea of the plot, of course, only indirectly It
1s so called because 1t 1s believed that derties take deught 1n
it The nandi of our play comprises two verses mn the srag-
dhard metre describing the $3thya and the tdndava nrtya of
God Siva (vibhu and tripuravijayin) respectively and invoke
his blessings The Sathya of God Siva very well suggests the
éathya (1e the crooked policy) of the all powerful Canakya
Similarly the varrous limitations set by Cinakya to himself mn
the accomplishment of his task and aiso the difficulty thereof
1s clearly reflected in the tindava nrtya of God Siva who 1s
represented 1n the second stanza as performmg‘lt under vari
ous limitations caused by the local conditions The end of the
play also seems to be suggested by these stanzas by represent
ing the §ithya as getting the upper hand and also by the epi-
thet tripuravijayl as applied to God ‘Siva

Technically prologue 1s the name given to the introductory
portion of every Sanskrit play According to the definition?
a prologue consists of a striking conversation between the
Siitradh@ra on the one hand and the nati, or the vidisaka, or
the panparévaka on the other, concerning some pertinent
matter but at the same time suggestive of the plot of the play
to some extent The prologue may be said to serve more
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purposes than one Thus 1t mtroduces the author and also his
play by giving their names and some more mformation regard-
ing the pedigree of the author It also rouses the interest ot
the spectators and captures their attention by mitroducimg mes.c
or by some such device and ultimately very cleverly ieads on
to the plot itself Besides all this 1t also gives the shrewd
audience an inkling of some mcidents of the plot mself The
prologue of our play wil be found to be quite upto the mark
i every respect It not only sapplies us with some informa-
tion 1egaiaing the author and his pedigree and also the nare
of the play, but at the same time rouses our mterest by the
promise of music which, of course, 18 superseded by the more
interesting scene of a large number of ladies very busily en-
gaged m vanous preparations The interest thus roused 1s
sustained by the mention of the rumour about the mcon-
eclipse 1n a stanza® with double entendre which s utilized for
introducing the main character on the stage, thus making the
begmning of the play proper We thus see that the prologue
m a luad conversation rouses the interest and captivates the
attention of the spectators and mtroduces to them the peet and
his play

Brewvity 1s another good pomnt to be noted about the prologue
of our play JIts but natural that the spectators should go
mpatient 1f the poet, forgetting the muts of a prologue, ntro-
duces mm 1t a number of mmpertinent and irrelevant matters
and makes 1t unnecessarily lengthy In fact 1t 1s the business
of every playwright to see that his prologue is short and to the
pomt Happily enough Visakhadatta has shown his sense cf
propriety by scrupulously ave.ding in his prologue the intre-
duction of any such matter and thus making it short and
sweet

Even a casual reader of the Mudra-raksasa will haialy
fail to notice the influence of the Mrcchakatika and the Caru-
datta on Visakhadatta As in those plays so also here we see
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how the Shtradnira, turning homeward after mus'c, finds pre-
parat ons bewrg made and eagerly asks what the occasion was
{13akhadatta has, bowever, studiously avoided the temptation
w3 copy all tre humrour which Sadraka and Bhisa have created
out of the situation That would not only have made his
prologue too lenglthy but would at the same time have marred
Je seriousness of the atmosphere which was so absolutely
zssential for the appearance of the enraged Canakya on the
sage

According to writers on aramaturgy Prastvani s of five
different kinds = Very often 1t 1s more difficalt than otherwise
to say definitely to which of these five varieties a particular
prastivani belongs Thus the prastivand of our play has
been said to be of tha prayogatifayas kind According to others
1t 15 of the kathodghata® type because we find therein Cénakya
appearing on the stage, taking his cue from the words of the
Shtradhira Nor are champions of avalagita®™ and the pravar-
taka’ types wanting But we may, on the authority of Viéva-
ritna,® put it down as belorging to the udghftyaka variety
~asmuch as therein we see Cinakya wnterpreting the words of
the Stitiadrira in hus own way and thus coming on the stage

The prastavani may also be found to be suggestive The
Sitradhara turming homewards finds the women-folk extremely
pusy mn several ways This suggests how the two munisters
with all their team of spies are extremely pusy with their plans
and counter-plans St 5° where the Satradhira calls his wife
nitividyd may be said to suggest the dominance of political
mntnigue 1 the play  while the sixth® stanza with its double
entendre 1s clearly mdicative of the mam plot of the play m
general viz that Réaksasa allied with Malayaketu 1s trying to
overpower per force Candragupta now at the height of pros-
perity , but that the latter's conjunction with the shrewd
Cénakya foils all the plans of Raksasa and thus Candragupta
1s saved
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ACT 1

The Mudra-riksasa holds a unique position mn the whole
of Sanskrit dramatic literature m having a mamly political
theme It begins i an atmosphere befitting the seriousness of
the plot , and the spectator 1s at once taken into the very heart
of the plot when Canakya n his monologue acquaints him with
his recent achievement, his further amm, and the various means
that he has devised for its achievement

g

Viéakhadatta has very cleverly given the spectator an idea
cf the situation by making Canakya express his concein at
the spreading of the report of the alliance of R&ksasa with
Malayaketu agamnst Candragupta, and further making him
boast of his past achevement viz, the extermination of the
Nandas and the establishment of Candragupta on the throne,
which ultimately leads him to declare his mamn and immediate
aim hereafter viz, the winning over of Raksasa into the service
of Candragupta, particularly because he 1s possessed of prajiia,
vikrama and bhakt: together This naturally leads Canakya to
declare what measures he has taken to achieve this aim of his
On coming to know the various measures taken by Canakya,
the spectator 1s sure to be struck with the political acumen of
Cénakya This monologue of Canakya 1s thus very important
as testifying to the skill shown by Viddkhadatta in making the
spectator acqua'mted with various circumstances, which form
the back-ground of the plot of his play He has also very
cleverly brought out some of the salient features of the cha-
racter of Canakya such as his political acumen, his self-confi-
dence, his wrathful nature, and also his appreciative nature
even towards his enemies

While Canakya 1s thus indulging in his monologue mside his
house, we see a spy standing outside at his door and seeking
entrance  The conversation between the spy and Canakya’s
pupil 1s a specimen of fine humour and serves as a sort of foil
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for the serious monologue that has preceded and the dia-
logue, concerning sericus matters again, that s to follow It
15 by the use of contrast and such other devices that Viakha-
datta has succeeded 1n sustaming the interest of his spectators
Even humour, however, 1s not allowed to transgress 1ts proper
hmits and 1s brought to an end by Canakya overhearing the
conversation outside, particularly the last portion thereof, ard
asking the spy to enter Here again has Visakhadatta very
cleverly shown Canakya‘s alertness and sharp memory by
making him remember mmmediately the name of the spy and
the duty that he had entrusted to him This presents a good
contrast to the character or Raksasa as we shail see later on

Next comes the narration of various important matters by
toe spy In a dramatic composition, long narratron i1s rather
unnatwial , and hence Viédkhadatta has cleverly made Canakya
pass various remarks at various intervals These remarks of
Canakya thus serve a double purpose, for besides brearing
the monotony of the narration, they reveal certamn traits of
Canakya’s character and also his working Thus we see how
Canakya has managed his spies with such care that they do
not know one another 1* Canakya’s alertness and also lus self-
confidence become evident from his remark about the kAyastha
Sakatadasa 12 But his remark when he receives Raksasa’s seal
ring from his spy, clearly shows how Canakya can 1 no time
look nto the future and very accurately too 3~ The last re-
mark!* of Canakya, when he allows his spy to go, shows that
he was far from bemng sentimental It may be observed how
Vi&khadatta has very cleverly mtroduced the ring—the ring
that has given 1ts name to the play at least partially—very
mnocently and roused the imterest of the spectator as to how
it would be used by Cénakya for winning over Riksasa This
mterest 1s further heightened when Canakya orders his pupil
to bring ik and paper and declares that he would now write a
letter by which Raksasa 1s sure to be won over
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The entrance of the pratihari just at this juncture with a
request from Candragupta to be allowed to perform the obse-
quies of Parvateivara and give away his ornaments to Brah-
manas, and the reply given to 1t by Canakya bear ample testi-
mony to Vidkhadatta’s dramatic skill and sense of economy
For this incideat supplies Canakya with material for the latter
part of his letter, and he very soon hits upon the material for
the earhier part also afrer a Iittle thought Shrewd as he 13,
Canakya almost on the spur of the moment decides to lease
the wording of his letter only vague®® Quckness of judgment
possessed by Canakya 1s also seen when he immediately sends
his pupil with proper mstructions to Siddhirthaka to get the
letter written by Sakatadasa (of course with a very plausible
excusel®) and see hum with it When Siddhirthaka comes
with the letter m the hand of Sakatadasa, Cinakya passes an
appreciative remark about the hand of ‘Sakatadasa, and gets
1t sealed with the ring of Raksasa which he has recently secur-
ed He also gives Siddharthaka detailed instructions as *o how
he 1s to run away with Sakatadasa after setting hum free from
the impaling station, and receiving a present from Riksasa for
having saved lis dear friend, serve him only for some time
Cinakya then whispers something mto the ear of Siddhar-
thaka to tell him what he 1s to do when the enemy 1s near the
capital This 1s sure to rouse the curiosity of the spectator
which, however, 15 not to be satisfied until almost the end of
the drama Before Siddharthaka leaves the stage, Cinakya
sends orders through his pupidl (of course, on behalf of Can-
dragupta) to bamsh Jivasiddhi with disgrace for having mur-
dered Parvataka with a poison-maiden, and to mmpale Sakata-
désa and imprison his relatives The pupil goes away and
Canakya 1s thinking whether his plan would succeed when
Siddharthaka asks permussion to leave, and Canakya allows
him to go after handing over to him the letter and the seal
ring*? Here we see how Siddharthaka is made to remam idle
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50 the stage for some time while Cinakya is sending away his
supil with proper instructions Visdkhadatta 1s here guilty of
2eng undramatic sumply owing to his craze for the patika-
sthina of which we have 1n this play several mstances The
importance of this order sent through his pupil by Canakya
can be realized only when we see how 1t 1s utilized to give a
threat to Candanadasa only a few minutes later But when
Canakya asks himself whetner after all this Réksasa would be
captured, our curiosity s roused as to how these events would
be utilized by Canahkya 1n fulfiling his aim

Having thus dealt with two of the three adversaries men-
tionad by the spy, Cénakya now turns his attention to the
taird and asks hs pupil to fetch um  Now Candanadasa and
Cinakya’s pupil are seen on the road near the house of Canakya
In his very first remark Candanaddsa reveals his view about
Canakya rand hiz view 15 r'ght) and aiso his shiewdness by
appraising the situation and quickly arranging for the removal
of Raksasa’s family irom his abode This scene between
Canakya and Candanadiza 1s very interesting indeed, dis-
playing as it does Cianak,a’s cleverness in the art of eliciting
izformation from others and also in the art of questioming, and
his sternness, on the one hard and Candanadisa’s simplicity
coupled with a staunchness of friendship and purpose, nay his
extra-ordinary boldness and fearlessness 1n the cause of a
frend on the cther In the course of coavsegsation Candana-
dasa once ceclares that the charge that he was hiding Rixsasa’s
fammiy in his house was all baseless but later on faliing a
nictun to Cinakya’s remark, says that Raksasa's family was
with him someume before Canakya at once catches him at
this and orders mim forthwith to surrender the famuly of
Rilgasa Just at this moment a noise 1s heard outside on the
road, not once but twice, and Canakya each time orders his
pupil to see what 1t was all about, though he knows full well
that the noise was caused by the fact that Jivasiddhi was being
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banished with disgrace and that Sakataddsa was bemng led to
the mmpaling station The news brought m by the pupil s
utihised by Canakya for threatening Candanadasa with severe
purushment for being unfriendly towards Candragupta like the
two offenders who were now being purushed and thus mnducmg
him to save himself and his family by surrendering the family
of Raksasa® This threat on the part of Canakya, however,
calls forth a boldness from Candanaddsa who mn very definite
tetms strongly refuses to surrender Raksasa s family 1° At the
end of this scene Canakya tells us how this would result in the
capture of Raksasa20 But certamn matters have been mtro-
duced 1n this Act (eg the letter and the ring) and the specta-
tor would like to know how they would be utilised by Canakya
m achieving his object This, of course, would be clear as
the play advances In this Act, however, Vi§dkhadatta has
given us the mam point of the play and also the main device
by which 1t 1s going to be achieved

The Act ends with pieces of news which are apparently ra-
ther disconcerting to Céanakya, but which in fact are the sign
of Canakya’s plot bemng on its wheels, and form the logical
outcome of what has preceded

Thus we see that Act I may fall into various scenes econo-
mucally and logically well arranged so as to give the specta-
tor a good 1dea of the mamn aim of Canakya and the mam
device by whichh he would have 1t fulfilled It, at the same
time, brings out the salient traits of the characters of Canakya
and Candanadasa, and by giving out certain details helps to
rouse and sustamn the interest of the spectator The element
of contrast also has been properly used and no speech theremn
1s allowed to be undramatically lengthy The end of the Act
also 1s highly dramatic, mndeed, because when, on knowing
from the pupil about the absconding of a large number of his
people Canakya dramatically®® tells Raksasa that he now can’t
escape from his clutches, the spectator wonders that Canakya
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would do further and how the absconding of all these persons
would be utilised m capturing Réksasa

ACT 11

Act II 1n many respects presents a striking parallel to Act I
The scene 1s laid in the house of Réksasa and the adjommng
road A spy of Riksasa under the disguise of a snake-charmer
18 seen on the road, approaching the house of Raksasa Then
m a soliloquy he tells us how he 1s struck by the political
acumen of both Canakya as well as Réksasa, and declares
that he would now see Raksasa

Inside the house just at this stage, i1s seen Raksasa indulging
mn a soliloquy, bearing testimony to his sentimentality It may
ezsily be observed that whereas Raksasa very often lapses mnto
poetry Canakya very rarely does so It 1s just in keeping
witn his character that Riksasa severely upbraids Laksmi®?
and avows that he would soon deprive her of her very resort
(by killing Candragupta) 22 This naturally leads him to state
what he has done to achieve his end , and from this statement
we see how Raksasa also 1s not an ordinary politictan One,
nowever, wonders how he 1s decerved into taking Jivasiddhi (a
fast friend and spy of Canakya) as his best friend and spy 2+
The reference to fate?® in the end of his soliloquy again helps
us to contrast rim with Cinakya who 1s ever full of self-
confidence

Then comes mn Kaficukin bringing a gift of‘omaments to
Réksasa from Malayaketu Raksasa, though unwilling to do
so, puts them on at the request of the Kaficukin who thereon
goes away sausfied This short scene shows how Riksasa 1s
considerate and rather soft at heart It also shows Raksasa’s
deep devotion to his former masters—a quality wh.ch had
evoked unstinted praise?¢ from no less a person than Canakya

Then follows a section corresponding to the conversation
between the spy and the pupil after Canakya’s monologue m
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Act I This section, like the corresponding section in Act I,
serves to bring out the contrast between Céinakya on the one
hand and Riksasa on the other We see here Raksasa com-
mitting some blunders Thus he first declares that he does rot
want to ses the serpents’ play , 27 but that he would Iisten to
the kdvya from the snake-charmer since he appears to be a
good Prakrit poet also 28 But when actually the spy 1s ushered
mto his presence, he asks his servants to go away saying that
he would divert himself with snakes2® Again Raksasa’s infe-
riority to Canakya 1s apparent when we see him remarking
that he has forgotten®¢ that the snake-charmer was his own
spy whom he had sent to gather mnformation from Kusuma-
pura , and also when 1n the presence of his servants he calls
his spy by his real name? It 1s thus clear that Rak=asa,
though a graat politician, 1s yet inferior to his rival Canakya,
and more sentimental and soft-hearted than he  Radksasa’s
resourcefulness, however, is evident from the way in which he
turns vradha into Viradha-Smasru

Corresponding to the scene containing the spy’s narration
mn Act I we have here a scene where the snake-charmer nar-
rates several events showing how the several plans devised py
Riaksasa to kill Candragupta were frustrated and resulted m
the destruction of several of his trusted friends and help-
mates Like the narration in Act I here also we find the
narration of }Hr.ﬁdhagupta nterrupted by several remarks of
Raksasa, revealing several traits of his character Thus mn the
very begmning when the spy begins by telling how the cty
was besieged, Riksasa 1s at once all fury and orders hus men
to march3 This only shows the sentimentality of Raksasa
On being remunded, however, that it was all a matter of the
past, Raksasa’s sentimentality agamn breaks out into his re-
membrance of the special favour of the Nandas he had been
enjoying 33 Raksasa 1s agam struck to hear that the poison-
maiden sent by him to kil Candragupta was utiised by
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Canakya to kill Parvate§vara and compares this incident with
2 similar incident m the Mahi-bharata st As Virddhagupta
proceeding tells how Daruvarman had rather hastily erected
the outer porch m anticipation of Cinakya’s orders and how
Canakya merely remarked that he would soon recerve a good
reward befitting his diligence, Réksasa at once reads the situa-
tion and nightly remarks that the attempt of Daruvarman must
have muscarried or even resulted i something ewvil»3 This
clearly shows that Raksasa was possessed of a keen insight
and deep intelligence For Daruvarmans plan, far from peing
successful, had actually resulted in his own death and also
that of Varocaka and Varvaraka When Viradhagupta fur-
ther tells now Cinakya crowrea Vairocaka along with Can-
dragupta not only promising but also aclually giving him
ha:f of the kingdom, Raksasa at once sees how before doing
so Canakya must have already planned to bring about Fis
murder by some other means and how all this show was only
meant to wipe off the ignomuny ars.ng out of the murder of

cvataka ¢ On going through all this scene between VirAdha-
gupta and Rakeasa one cant help baing siruck at the far-
reaching plots that Raksasa had hatched and how he had tried
to capture the very abode of Candragupta This sad tale of
the faiure of all his plans ultimately evokes from Raksasa
agam hus belief 1n fate”™ which only serves to smow that he is
inferior to Canakya and also to win our sympathies fo. hum
This naturally leads to the second instaiment of the unpala-
tacle pieces of news viz the bamishment of Jivasiddh: with
disgrace from Kusumapura, the impalement of Sakatadisa, and
the immprisonment of Candanadasa The 1emarks of Raksasa
in connection with each one of these clearly show his appre-
ciative nature (even as iegards his enemies),’® his sense of
devotion to his masters and therr cause,®® and his sincenty
of friendship 40

This chain of dismal tales is now happily mnterrupted to the
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extreme relief of the spectator whose patience 1s upto now
sufficiently tried , and theie 1s some bright news for Raksasa
about the safe arnval of Sakataddsa with Siddharthaka, his
rescuer This, of course, rouses the curiosity of the spectator
who 15 now reminded of the instructions that Canakya had
given to Siddharthaka The spectator 1s, therefore, naturally
interested 1n observing how Siddharthaka proceeds Réaksasa,
on coming to know from his friend that Siddhirthaka was res-
ponstble for his rescue from the jaws of death, 1s highly pleased
with him and bestows on him the ornaments that he had on
his person at the moment These, it may be remembered, are
the very ornaments which were sent by Malayaketu to Rak-
sasa m the beginning of this Act These ornaments, inno-
cently introduced as they are in this Act, are very cleverly
utilized by Viddkhadatta later on  This mcadent also 15 10
accordance with the sentimentality which, as we have already
seen above, 1s a trait of Raksasa’s character The cleverness of
Siddhirthaka 1s clear when we find him with a plausible ex-
cuse requesting Raksasa to allow him to deposit the orna-
ments with him under his own seal and again readily handing
over the seal ring to Riksasa, who in his turn hands i1t over
to Sakatadisa for using it m all future transacticns This seal
1s, of course, the same that 1s introduced 1n Act I In obed:-
ence to Canakya's wnstructions,®* Siddh&rthaka also requests
to be admitted into Raksasa’s service since it was now 1mpos-
stble for him to go back to Kusumapura after what he has
done

All this while Virddhagupta 1s kept idle on the stage which
can be said to be a defect in Visdkhadatta’s workmanship
After the exit of Sakataddsa with Siddharthaka, Viradhagupta
tells Riksasa of the widening gulf between Canakya and Can-
dragupta Being rather encouraged by this mformation Rak-
sasa at once asks Virddhagupta to go back to Kusumapura
and mstruct his spy Stavakalasa (serving Candragupta as his
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bard) to excite Candragupta by suitable verses and inform him
accordingly through Karabhaka
Soon after Viradhagupta leaves, a man comes with ornaments
and a word from Sakataddsa that the ornaments are tor sale
and that he should like to know whether he should buy them
for him The dramatic importance of this mncident would be
clear when later on we shall see how these very ornaments
(and these are the ornaments of Parvateivara given away by
Candragupta to Vidvdivasu and his brothers in Act I) are
used to show Malayaketu that Riksasa has been secretly ally-
ing himself with Candragupta and plotting agamst his hife +2
This Act ends with Raksasa expressing his confidence that
the two viz Canakya and Candragupta will fall out with one
another because they both have accomplished their purpose 4
In Act II thus we see how the mudri 1s made to pass from
Siddhérthaka to ‘Sakataddsa through Raksasa , how the orna-
ments are made to go from Malayaketu to Raksasa, and from
him to Siddharthaka, who deposits them with Raksasa him-
self for the time being, and also how the ornaments of Par-
vateSvara are made to pass from Candragupta to Vivivasu
and his brother in Act I and thence to Sakatadasa for Riksasa
This act also reveals the sentimental nature, political wisdom,
tenderness of heart, staunchness of [riendship, and such
. other qualities of Raksasa as also his blundering nature Act II
* presents an exact parallel to Act I in this that while Act I
reveals the plots and plans and the salient features of the
character of Canakya, Act II does the same in the case of
Riksasa Even from the pomt of view of construction the
parallelism between these two Acts 15 only too evident from
the begmning to the end

ACT III

Garbhianka 1s not a very usual phenomenon in Sanskrit
drama , and the earhiest writer known to have used 1t so far
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1s Sri-harsa #¢  Act IIT of the Mudra-raksasa may be fittngly
described as a precursor of this device The whole of the Act
18 nothmg but a sort of drama im which Candragupta and
Canakya play the main roles The scene 1s laid m this Act
for the most part mn the Suginga palace n Kusumapura and
the road adjoining 1t The madent mn the Act apparently s
the logical sequence of the plan of Raksasa, though, in fact,
1t 18 nothing but a strategy used by Cénakya to outwit Raksasa
The Act begins with the appearance of the kaficukm on the
stage and mndulging n what 1 technically called gkasabhasiiq
This 1s the device used by Viékhadatta to make the specia-
tor acquamnted with certamn circumstances which he must know
before he can follow the events m the Act Generally this
purpose 15 served by what 1s known as the wierlude (praveiesc
or Viskambhake) But Vidakhadatta has simplified marters
by usmg only a sort of monologue mstead From this moro-
logue we know that king Candragupta wants to see the city
celebrating the kaumudi-mahoteava in obedience to lus orders,
but finds that the citizens are not celebrating it since it i
prohibited by somebody and that teo without his knowledge
Here Candragupta is mtroduced to the spectator declaring
how 1t 15 the lot of the king to be always 1ll at ease,*¢ how this
feeling of uneasiness waxes strong at the igea of Laksmi bemng
msatiable mdeed ,** and lastly how for him mn particalar the
worse has come to worst since his preceptor has asked hmm to
pick up a sham quarrel with himself and conduct the affairs
of the state by himself for some time-—something which be
looks upon as a grave sim=% On a second thought, however,
he feels that he has even before been independent in the ad-
mustration , for he was always free to do the right, and was
checked by his preceptor onity when he was going wrong 4¢
This soliloguy of Candragupta serves a double purpeose by
gving us some of the salient features of the character of
Candragupta viz his sentimentality, devotion to and mmphcit
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farth mn his preceptor, and also his sensibility and humility ,
«nd at the same time preparing us for the maimn topic of this
Act by mforming us that the ensuing quarrel between Canakya
end Candragupta 18 only sham and forms part of Carakya’s
strategy

In the scene that follows, Viéakhadatta has clearly brought
cut the poetic spint of Candragupta by making him describe
the autumn mn three fine verses®® containing very fine poetc
«deas  But this has been used only as a prelude to what fol-
lows , for very soon Candragupta notices the absence of the
kaumudi celebrations and comes tc know from the kaficukin
that the festival has been prohibited by Canakya who 1s,
tneretore, sent for This naturally incites the interest of the
spectator who 1s now curious to know how Canakya would
face the situation

Vidgkhadatta at this stage thinks 1t fit to g.ve the spectator
some 1dea of the spirtted nature of Canakya (and the reason
fer the same), by shifting the scene to the house of Cinakya
ard making the kaficukin describe Canekya’s house ! and
nomting out mn particular to his utter self-lessness The situa-
tien 1 thus charged with immense possibilities and the spec-
tator orly wonders how matters would exactly shape them-
selves

The scene agar shifts to the Suginga Dpalace where
after prehminary greetings and salutations the quarrel ensues
as expected There 1s a hot exchange of quesuons and ans-
wers at the end of which ultimately Candragupta has to ac-
cept defeat® Candragupta thereon msults Canakya by de-
claring that in his eye Riksasa 1s superior to the latter as 1s
evident from the various valourous deeds that he has done till
then 58 Canekya taunts Candragupta by refernng to his own
vow wnich he has so admirably fulfilled , ¢ but Candragupta
attributes all that to fate™ and agam msults Canakya by

MI-—5
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adding that he was rather too boastful to be considered
learned 3 The whole scene ultimately ends in Canakya resign-
ing his office and Candragupta ordering the kaficukin to pro-
claim the same to people

The whole of this scene 1s deeply political, bearing ample
testimony to the political acumen, accuracy of judgment, right
grasp of the situation, and the capacity to manage 1it, and
after all a clear vision possessed by Cénakya He 1s ready
with a reply to every question put to hum by the king and every
reply of his 15 so clearly logical that Candragupta could find
no flaw 1n 1t The situation 1s very tense, indeed ' And had
the spectator not been told beforehand that it was only a sham
quarrel, his nterest would certainly have flagged The subject-
matter 1s very abstruse and 1s couched in a highly scentific
termimology and phrasealogy  Happily enough the short
questions of Candragupta at various intervals and the sharp
repartee between Canakya and Candragupta go a long way to
relieve the tension But for these the whole scene would have
been extremely taxing and even undramatic Visdkhadatta has
shown great skill in managing this scene so admirably The
spectator would certainly agree with Candragupta when he
declares at the end of this Act that he has an attack of head-
ache 3 There 15, however, one thing which gives hum relief
by rousing his interest viz, the remark’® of Canakya to the
effect that tiis split, which apparently Riksasa has caused
between himself and Candragupta, would ultimately be utilized
1 bringing Riksasa himself mto trouble

The concluding remarks® of Candragupta clearly shows how
devoted he was to Canakya and how he was smarting under a
sense of shame on account of the msults that he had to offer
to his preceptor These remarks only serve to remund the
spectator that the quarrel that has just ended was only sham,
though both Cénakya as well as Candragupta appeared to have
been flared up m 1its course
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The third Act may thus be said to give us the salient fea-
tures of the character of Candragupta viz, his poetical spirit,
his devotion to and faith i his preceptor, Canakya, his since-
rity and simplicity The Act also serves to explain the depth
of the working of Canakya’s policy by making him reveal the
logic behind several of the steps he has taken But the most
mmportant purpose served by this Act 1s that it completely
deludes Riksasa who, musled by this strategic quarrel of Ca-
nakya with Candragupta, leads an expedition agamnst Candra-
gupta and in approaching Kusumapura 1s, in fact, approaching
his own defeat

ACT IV

The real skill of a dramatist lies 1 arranging the various
incidents of his plot one after another 1n such a way that they
should be perfectly natural in the places where they are shown
to occur He has also to see that nothing that 1s stated or
represented on the stage 1s withouat any use of its own The
greater the number of uses to which one thing or statement
1s put the greater the skill of the play-wright

In the very beginning of the Act IV when Karabhaka tells
the door-keeper that he wants to see Réaksasa, the latter tells
him that Raksasa 1s suffering from head-ache and hence asks
him not to speak very loudlys® Vidakhadatta’S skill can be
noticed when we find that the head-ache mentioned here 1s
also used by him as an excuse for Malayaketu to pay a visit
to Raksasas! only to find him asking Karabhaka whether he
has seen Stavakala$a in Kusumapura This naturally tempts
Malayaketu to wait outside and overhear the conversation,$:
naturally because his ears were all the while being poiscned
by Bhagurdyana and other spies of Canakya agamst Riksasa
A ghimpse of this poisoning 1s given to the spectator by Visakha-
datta by mtroducing Malayaketu on the stage in this Act m
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conversation with Bhagurdyana and asking him to explamn what
Bhadrabhata and others must have meant when they stated
that they wanted to serve hum not through Raksasa but
through Sikharasena, the cormmander-mn-chief 63

Viéikhadatta’s stage-craft 1s also seen when he makes
Riaksasa remark that he has forgotten the exact mission on
which Karabhaka was sent by him ¢*  This, 1t may be noticed,
1s not unusual in Raksasa , and hence does not appear to be
unnatural But at the same time 1t saves Visakhadatta a very
awkward situation While Malayaketu and Bhigurdyana are
holding the attention of the spectators, Raksasa and Karabhaka
would have been required to remain idle on the stage and that
would be a great flaw 1n the construction of the play Viéakha-
datta very cleverly has made Raksasa foiget the exact muission
of Karabhaka and then try to remember the same  Thus
while Malayaketu and Bhigurdyana are having their conve:-
sation on one side of the stage, on the other side Riksasa 1s
seen sitting and thinking, trymng to remember what the mission
of Karabhaka mght be! And Karabhaka also is keeping
silent, being rather puzzled by the silence of Raksasa, which
he possibly takes as being due to his head-ache

Then follows a bifocal scene with Réksasa and Karabhaka
mside the dwelling of Raksasa, and Malayaketu and Bhaguri-
yvana just outside Karabhaka 1s giving mformation of the
mecidents m“ Kusumapura—particularly the split between
Canakya and Candragupta, and the effects thereof, and
Réksasa 1s passing certain remarks at various mntervals, thus
showing what his future plans would be Just at this tire
Malayaketu also at various intervals passes certamn remarks
or puts questions to Bhagurdyana concerning the remarks of
Raksasa , and BhigurZyana on his part also so explans the
remarks as to convince Malayaketu that Raksasa 1s seriously
thinking of allying himself with Candragupta and treacherous-
ly leading him (1e Malayaketu) to his ruin  This scene 1



A CRITICAL APPRECIATION o9

taghly interesting, indeed, and serves to disclose to the spec-
tator the working of Canakya to some extent Bhagurdyana,
Bhadrabhata and others have absconded at the end of Act I,
asd there Canakya has suggestively remarked that tney al
may fare well on their way The curiosity roused there 1s
now partially satisfied here in Act IV by this bifocal scene
which also helps the plot to progress This scene 1s also 1m-
portant as giving us some 1dea of the character of Malaya-
ketu who here figures as a suspicious king with little judgment
of his own, easily led by others, putting confidence in wrong
types of persons and showing distrust about his own faithful
friends and allies like R3ksasa

Thete 15, however, one defect 1 this magnificently managed
scene Sakatadasa has entered the stage along with Raksasa
aimost at the beginning of the Act But from that time almost
upto the end of this bifocal scene he has to remain 1dle The
main purpose for bringing him on the stage appears to be
that he 1s to be asked to take away Karabhaka and look to his
comfort and thus make room for the entrance of Malaya-
ketu 8 The awkwardness of the situation whereby Sakata-
dasa 1s required to keep 1dle on the stage so long, 1s sought to
be redressed by making Riaksasa express his doubt about the
plausibility of the rumour disclosed by Karabhaka¢é and making
Sakaradidsa pass one remark in support of the same 6~ But this
attempt on the part of Vidakhadatta to save the situation 1s
more artificial than natural , and 'Sakataddsa’s long silence on
the stage has to be taken as a defect in the workmanship of
Vi$akhadatta 68

Durning the bifocal scene the ears of Malayaketu are suffi-
clently poisoned agamnst Raksasa , and in the scene that follows
Malayaketu 1s seen putting several questions to Raksasa only
to get his prejudices confirmed The prejudiced mind of
Malayaketu can very well be perceived from his svagata remark
that he, fortunately, 1s not dependent on his minister #° The
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conversation between Réaksasa and Malayaketu 1s also highly
political and corresponds to a simular conversation between
Canakya and Candragupta 1 the preceding Act But
whereas that conversation 1s more spirited, this one appears
to be rather msipid Again m Act III though Candragupta
15 apparently quarrelling with Canakya yet at heart he
18 a devoted pupil of his and the spectator i1s made
aware of this by his remarks more than once In this scene,
however, the case 1s just the reverse, for though Malayaketu
1s apparently friendly towards Raksasa, yet at heart he 1s
thoroughly prejudiced agamnst him  Vifakhadatta has shown
great skill in this arranging the scenes mn different Acts and
thus bringing out some of the salient features of the charac-
ters of some of his dramatis personae This scene ends with
Riaksasa assuring Malayaketu that their success was now suret™®
and that that was the opportunity for them to march agamnst
Candragupta, and Malayaketu leaving the stage with Bhagu-
rayana declaring that he would immediately start the expedi-
tion **

As 1 the last scene, so also 1n this, Vidakhadatta has exposed
himself to a defect by keeping Bhigurdyana 1idle on the
stage during the whole of the scene Queerly enough though
Bhagurayana has accompanied Malayaketu, he has not one
remark to make while the latter 1s holding conversation with
Riksasa It B true that Visakhadatta does not give any stage
direction to show that BhAgurdyana enters into the presence
of Raksasa along with Malayaketu 72 But even then 1t would
only mean that he was waiting outside for such a long time
which also 1s not less blameworthy from the pomnt of view of
stage-craft

The last scene of this Act brings out the belief of Raksasa
in the Jyotih-§astra and affords a fine example of dramatic
irony when we see how the astrologer, that Raksasa could find,
i1s none else than Kgapanaka—one of Cznakya's trusted spies
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—whe all the while 1s suggesting that Raksasa should now join
hands with Candragupta who is at the height of prosperity and
that he would be benefitted only if he allies himself with him
Apparently, however, he 1s giving Riksasa a muhirta for
starting his expedition and Raksasa 1s raising an objection to
the muhiirta suggested by him, and he again 1s justifying 1t
Raksasa at this stage little dreams that the astrologer before
him 1s a trusted spy of his very adversary, Canakya Sub-
consciously, however, Raksasa i1s now bemng dragged towards
Candragupta by the force of circumstances, and we see his
sub-conscious mind picking up only a corresponding aspect of
the phenomenon of sunset as described by him mn the con-
cluding stanza of this Act "> Would riksasa have ever believed
that he himself would very soon afford an iilustration of the
general remark he has made? But 1s 1t not only about a fort-
night later that Raksasa was forced to accept the ministership
of Candragupta who was mstrumental along with Canakya
mn bringing about the extermmation of his former masters,
Nandas, whose cause he has been so bravely and faithfully
cherishing till then?

Act IV 15 perhaps the most interesting mn the whole of the
Mudra-Raksasa But for the two blemishes referred to above,
all the scenes here have been so admirably arranged that they
have a very tight grip on the mind of the spectator from the
start to the fimsh The plot also 1s made to"progress very
rapidly now The first three Acts are taken up by the setting
of the trap by Canakya by various means which one and all
have roused the mterest and cuniosity of the spectator, and
from this Act begins the unravelling of the working of those
means Thus now the spectator knows what mission Bhagu-
rayana, Bhadrabhata and others were entrusted with as sug-
gested by the remark of Canakya m Act I7¢+ There are yet
many other pomts™ which require further elucidation which
Vidakhadatta would give m the Acts that follow Like each
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of the preceding Acts this Act also has brought to hight somrs
of the salient features of the character of one of the dramat.s
personae, Malayaketu, where in fact lies the root™ of th:
defeat of Raksasa’s plan But as yet the spectator does rot
know how exactly this trait in Malayaketu's character woula
be utilized by Canakya for this purpose He, therefore, 18 very
eager now to observe what follows It 1s from here that the
plot 18 heading towards tne denouemert and 1t 15 from hers
again that the spectator naturally watches the play with wrapt
zttention and bated breath right upto the end

ACT V (INTERLUDE)

The Mudri-raksasa has two interludes’™—both of them
PraveSaka—at the beginning of the fifth and the sixth Acts
An Interlude 1s a portion of a play making the reader ac
quainted with some events that have already occurred (or arz
very soon to occur) and the knowledge of which 1s absolutely
necessary for a clear understanding of what 1s to follow Such
interlude when wholly 1 Prakrit 1s called pravedaka , but when
it 1s 1n Sansknt and Praknt it 1s called Viskambhaka The
Mudra-raksasa has no Viskambhaka

At the end of Act IV we see how the expedition has started
The events 1n Act V have occurred some days after the expe-
dition has started and when tne armues of Malayaketu are
camping 1n thke vicity of Kusumapura This naturally has
led to some strictness as regaras the entrance mto and exit
from the camp Nobody is allowed to come mto and go out
of the camp without having the pass-port from Bhaguriyana 7S
The spectator 1s made acquainted with these circumstances
{which have developed smnce the end of Act IV) through the
conversation between Ksapanaka and Siddhirthaka, who (the
latter) appears on the stage with a letter and an ornament
box, both of them bearing the seal of Raksasa as he himself
reveals it The spectator’s mnterest 1s roused when he learns
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1tom Siddhirthaka that the letter 1s the one which Canakya
has got written by Sakaraddsa and sealed with Raksasa's ring
m Act I, and that the box also 1s sealed with the same ring
From S.ddharthaka’s remark 1t 1s again clear that he has no
pass-port from Bhiguriyana, and that he 1s sure that he
would be able to go to Pataliputra even without the passport
on the ground that he 1s a trusted man of Raksasa The specta-
tor may also remember that i Act I Canakya has whispered
some nstructions imnto the ear of Siddhdrthaka which he was
asked to execute when the enemy approached the capital FHe
15, therefore, greatly interested in knowing what the mstruc-
tion mright be and how thereby the mam aim of Canakya viz,
the winring over of Raksasa 1s gomng to be achieved The
interlude may, therefore, be said to be very important drama-
tically as supplying the spectator with some necessaty infor-
mation, and at the same time rousing his interest and helping
-nhe plot to progress

ACT V

This Act 1s perhaps the most important 1n the whole of
the Mudra-Riksasa , for it 1s here that the climax 1s reached
and the plot begins to head towards a catastrophe, which, of
course, has been very cleverly managed by Visikhadatta At
tne end of Act IV Riksasa apparently 1s making for success
and 1t would appear as if he would succeed th his project
The spectator, however, knows full well how this only means
Raksasa’s delusion, for the very foundation of his plan viz
the estrangement of Canakya from Candragupta 1s some airy
nothing It 1s only an irony of fate that Riksasa, who mn fact
was heading towards his own doom and defeat, should bec
thinking otherwise  The result, therefore, 1s that the disillu-
stonment, when 1t comes, 1s only too shocking for Raksasa, so
much so that he simply breaks down to the point of commut-
ting suicide, but 1s prevented from doing so by the thought of
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szving a farthful friend

The stage for the first section™ of this Act 1s arranged n
such a way that on one side of 1t 1s seated Bhagurdyana for
giving pass-port to those who ask for it, and on the
other, Malayaketu who has gone there to see Bhigura-
vana but waits outside and listens to what the Ksapa-
naka 1s saymng to BhAgurdyana Bhiaguriyana i a
remark tells us that he has to deceive Malayaketu at the
mstance of Canakya, though he does not like to do so,s¢
while Malayaketu gives expression to his suspicion about
Raksasa®* which, as we have already seen, has been created
in his mind by Bhadrabhata and other spies of Canakya The
scene 1s thus a bifocal one Ksapanaka is brought to Bhiagu-
rayana asking for the mudr3, and there ensues a conversation
between them On the other side there 15 Malayaketu who
overhears therr conversation and has his prejudice agaimnst
Riksasa deepened Visakhadatta has shown his dramatic skill
by making Malayaketu overhear the conversation belween
Ksapanaka and Bhagurayana (both of them spies of Canakya)
Bhagurdayana asks Ksapanaka certain questions i reply to
which, apparently with great reluctance, the latter discloses
how he had to suffer for bemg a friend of Réaksasa who had
killed Parvatefvara with a visa-kanyad, and further adds that
even at that moment Réksasa was contemplating a similar
cruel acts? <After this revelation Bhiguryana apparently
satisfied with the imnocence of Ksapanaka gives hum mudrd
and requests him to tell the same over agamn to Malayaketu
himself 88 But Malayaketu himself enters mto their presence
declaring that he has heard all the heart-rending tale
Ksapanaka thereon leaves the stage feeling happy at the idea
that his work 1s done® This scene brings out effectively a
defect m the character of Malayaketu which presents a good
contrast to that of Bhigurdyana For though the latter s
decerving the former, he feels sorry that he has to do so while
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Malayaketu though apparently friendly to Raksasa and his
other allies, 1s yet harbouring a feeling of distrust for them
all'!

Then follows a short scene where Bhagurdyana tries to tone
down Malayaketu by showing him how Réksasa 1s not to blame
for the murder of Parvate$vara, for it was after all a pohtical
murder This short scene 1s highly mmportant mnasmuch as it
shows how Malayaketu was easily impressed one way or the
other We have already seen Malayaketu's lack of judgment
i the last Act, where he 1s found beng led by Bhagurdyana
m almost every thing Here this trait m his character 1s very
vividly brought out, for though he 1s extremely enraged
agamnst Raksasa, yet on hearing BhAgurdyana’'s argument he
tones down his anger and agrees to put up with Réksasa until
Candragupta 1s defeated and the promised kmgdom 18
obtained This again brings out two more baser traits in
Malayaketu’s character viz infidelity and selfishness

The next scene begins when a man brings Siddharthaka who
15 captured while trying to escape from the camp with a
letter but without a mudra Bhagurayana begins to cross
examine him in the presence of Malayaketu who 1s also giving
some directions to Bhagurdyana at different ntervals
Thus Viddkhadatta has avoided the awkwardness of
keeping any character idle on the stage for a long time Thus
Malayaketu asks Bhagurdyana to take the lettér from Sid-
dharthaka and open it, keeping the seal intact 35 He then takes
the letter and reads 1t himself A few moments later Siddhar-
thaka, being flogged, drops down from under his arm a casket
of ornaments sealed with Réksasa’s ring, and when that 1s
brought in, Malayaketu at once remarks that it must be the
accompanying present mentioned m the letter, and asks Bhagu-
rayana to open 1t keeping the seal intact 8 Now matters grow
worse, for the ornaments are those which Malayaketu had
presented to Raksasa from his own person This convinces
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Malayaketu that the letter was addressed to Candragupta °
After a good floggmng agan Siddhirthaka reveals to Malaya-
ketu that he was sent by Riksasa with the letter to Candra-
gupta Naturally, therefore, Malayaketu now desires to hear
the oral message, and Siddhirthaka gives it saying that the
five mleccha kings have contracted friendship with Cardra-
gupta, that three of them desire to have his (1e Malaya-
ketu’s) terntory and the remaming two, his e'ephants and
treasury, and that Rakeasa has requested Candragupta to
please them 1mn this respect just as he has pleased him by
dismussing Calakya  The poisoning 1s now complete and
Malayaketu now has a distrust not only for Riksasa but also
for his five mileccha allies8® He thus completely severs him-
self from them ali only to fall an easy prey into the hands ot
Bhagurdyana and others, his so-called friends and adviszers
This scene not only very well displays the folly of Malaya-
ketu, but also shows how Siddharthaka and Bhaguriyana are
very clever and shrewd and do their work quite faithfully, even
though 1n the heart of hearts they don’t like it That Mala-
yaketu 1s an utterly senseless monarch 15 shown here zgain
by the fact that he puts more faith mn the words of Bhagura-
vana and Siddhdrthaka as agamnst Riaksasa and his other
allies, so much so that he does not even think of giving them a
fair chance to explamn themselves if at all whatever was stated
by Siddhirthaka was true In his vanity of being a politician,
he has shown himself in worse lights In this he bears a good
contrast to Candragupta who admittedly 1s far superior to
him

Here Vidakhadatta has mtroduced Riksasa seated n his
house, and worrying at the thought that his army has a vast
number of Candragupta’s men, and ultimately satisfying him-
self that they are one and all thoroughly dissatisfied with
Candragupta 8 This clearly shows how man 1s always prone
to construe facts in a lhight favourable to uim Raksasa at this
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stage raturally sends orders to the mleccha allies to march 1n
different lines as previously settled, smce Kusumapura was
now near He, however, has no idez of what 1s going on mn
the mind of Malayaketu and how the latter 1s harbouring a
crave distrust for hum and also for the a:ilied princes Raksasa
18 too straight-forward a politician

Raksasa’s considerate nature 1s again shown by the fact that
as soon as the pratihari of Malayaketu tells him that Mala-
vaketu desires to see him, he, out of consideration for the
latter, asks his servant to bring an ornamrrent and puts 1t on,®®
Iittle dreaming that the same ormament was gomng to form a
piece of evidence agamst him  Ironically enough what Rak-
casa has done just to please Malayaketu cut of good manners
1s cnly shortly to cause his aispleasure and to be interpreted
by him m exactly the contrary spirit Visdkhadatta by :ntro-
ducing such inadents 1 the play has very cleverly managed
to rouse and sustamn the interest of his spectators

The brief soliloquy®* of Raksasa at this stage 1s as sug-
gestive as that at the end of the last Act, and affords a fine
example of dramatic wrony when Riaksasa makes a general
statement that those on high are hable to fall The des-
cription of Malayaketu®? at this stage by Raksasa shows oniy
nms simplicity and unsuspecting nature which n fact has besn
fully exploited by his rival Canakya ail through, and 1s enough
to make him the hero of a tragedy

Raksasa nghtly observes that Malayaketu was deeply en-
grossed 1n thought, but has hittle 1dea of the storm gathering
m s mund Malayaketu 1s now thoroughly prejudiced
agamst Raksasa and his Mleccha allies and 1 the conversa-
uon that follows he construes every reply or remark of Riksasa
i a wrong hght Thus he construes the arrangement of the
armies as given by Réaksasa as only confirming the story of
Siddharthaka about them ®® Similarly Riaksasa’s remark that
now there was ro need of gomng or coming 1s also misconstrued
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by Malayaketu who significantly remarks ‘vyfidyate’ ®¢ But
1n the scene that follows Réksasa 1s faced with several circum-
stances one after another which he finds very hard to explain
away and which to all appearances go to prove that Riksasa
was conspiring with Candragupta against Malayaketu  Thus
there 1s the evidence supplied by Siddharthaka, Rikssa s own
trusted servant, the letter, the ornament-box, the message to
be delwvered orally as stated in the letter, the seal, the hand
of Sakataddsa, and finally the ornament on his very person
Raksasa tries to explain away these circumstances variously ,
but in vain Malayaketu 1s now so thoroughly convinced of
the infidelity of Raksasa, that Raksasa sees no other alterna-
tive but to confess to the charge® and tell Malayaketu that he
has become andrya 9 Malayaketu sees Riksas’s unwillingness
to admit his crime?” and hence asks for an explanation about
the letter and the ornament box, and when Riksasa says in
teply that 1t was only the working of fate® Malayaketu re-
bukes him for having killed his father and also for planning
his own treacherous murder ®® Réksasa denies the charge and
says that Fate alone 1s responsible for the incident, which
enrages Malayaketu who now asks why Jivasiddhi should not
be referred to in thus matter This 1s a revelation, shocking
indeed, to Riksasa, for if he has captured the whole palace
of Candragupta, his nival Canakya has captured his very
heart1°¢ The main purpose of Canakya’s plan 1s served
Malayaketu 1s thoroughly musled and orders the kings, his
mleccha allies, to be killed variously , but turning to Réksasa,
with an air of nobility, he says that he 1s allowing him to go,
for he 1s not viSrambhaghati raksasa 19 It 1s indeed an wrony
of fate that Malayaketu, who 1s 1 fact acting treacherously
all the while with Riaksasa, should himself accuse the upright
mimster, that Raksasa has been all along, of being treacher-
ous BhiAgurdyana now suggests that the expedition should
be resumed , and Malayaketu leaves the stage with his 1etinue
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The concluding portion of this Act shows Raksasa compietely
broken when he finds that all his plans have ultimatery led
to the destruction of his own people He 1s almost ready to
commut suicide, but reframns from domng so only for the sake
of his friend Candanadasa 12

This whole scene 1s very magnificently managed by Visakha-
datta and remunds us of the trial scene in the Mrcchakatika
Just as there several circumstances one after the other go
agamst Carudatta and ultimately the ornaments like the last
straw on camel’s back, shatter all his hopes of proving his
nnocence, so also here several circumstances one after another
go agamst Riksasa and ultimately the ornament on s own
person decides the matter against him Like Carudatta, Rak-
sasa also feels constrained to accept the guilt with the effect
that he calls himself anirya, though very unwillingly The
letter, the ring, the ornament on his person—all these things
quietly introduced in the first and the second Acts have now
fully served their purpose and the spectators’ curiosity i1s to
that extent satisfied A final schism 1s brought about between
Raksasa and Malayaketu and the Mleccha kings But still
the mterest of the spectator does not flag, for he yet 1s eager
to know what Raksasa would do further Vi$dkhadatta has
managed 1 this way to rouse and sustain the interest of his
spectators from the very begmning up to the end of this Act,
and up to the end of the play also as we shall présently see

ACT VI (INTERLUDE)

This 1s the second and perhaps the more important prave-
Saka 1n the Mudrd-Riksasa The end of Act V shows a com-
plete schism between Malayaketu on the one hand and Rik-
Sasa and the Mleccha kings on the other Malayaketn 1s at
the height of folly and orders the five Mleccha kings, his
erstwhile allies, to be put to death in different ways, but with
an air of nobility he lets Riksasa go wherever he likes and
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hoasts of his ability to fight them all together single-handed
Agamn m Act V we have seen Siddharthaka being captured on
his way to Pataliputra and producing things and making
statements which go agamnst Raksasa But we are not told
what has happened 1o him thereafter All this and several
other important facts have been supplied by Visiakhadatta in
tris praveSaka

Thus from the conversation between Siddharthaka ana
Samiddharthaka we come to know that Siddharthaka has just
come from Malayaketu's camp to Pataliputra and that as soon
as he saw Cénakya, he was ordered by him to convey to Can-
dragupta the happy news viz tnat Malayaketu, completely
deluded by the policy of Canakya, has killed his own alles,
the five Mlecca kings, and 1s, on that account, deserted by h.s
other allies for theirr own safety and 1s ultimately captured by
Bhadrabhata and others, and also that the whole of the
Mileccha aimy was attacked and overpowered by Canakya with
a vast aimy  That Bhadrabhata and others had deserted
Candragupta out of disaffection for him, and that Cinakya,
as a result of a quarrel, had relinquished his duties as Can-
dragupta’s minister were only two screws m Canakya‘s policy,
unfathomed even by Raksasa 18 This prave$aka also informs
us that Réksasa in the growing commotion has left Malaya-
ketu's camp and has gone to Péataliputra, and that Cinakya
who has gof from his spy, Udumbara, a report to that effect
has ordered Siddhzrthaka and Samiddharthaka to lead Cardana-
dasa to the place of execution and execute him immediately

This praveSaka thus prepares the spectator for the main
topic of Act VI viz how Raksasa decides to surrender himselt
just to save his dear friend Candanadésa from the gallows

ACT VI

The scere m Act VI 1s laxd wholly mn the jirnodyana of
Kusumapura The appearance of the purusa (a spy of Ca-
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nakya) on the stage and his statement, that he has been asked
by Cénakya to see Raksasa at that place, rouses the interest
of the spectator and he finds Réksasa appearing on the stage
Raksasa’s soliloquy here 1s quite in keepmng with his charac-
ter as depicted upto now and also befitting the condition m
which he finds himself at that time We have to note here,
however, how m this sililoquy Visakhadatta has very cleverly
shown the change that was slowly and gradually coming over
Réksasa Inspite of his repeated failures he stnil 1s not pre-
pared to make peace with Candragupta** He would rather
prefer to die But on a second thougnt he declares that he
would rather give up his pratyfia than accept a defeat through
his enemy’s deceitful policy 195 Thus we see here how Rak-
sasa’s mind 1s sub-consciously working and how only some
nertinent circumstance was the only thing required to bring
about the change i the mind of Riksasa so eagerly desired
for by Cénakya The source for such a circumstance 1s also
suggested 1 this soliloguy when Raksasa declares his 1ten-
tion to uy to get some news apout his frienc, Candanadisa 196
The remamming portion of this Act forms a scene by itself
m which Viéakhadatta has worked on the factor suggestively
put forth in the above soliloquy This agam takes advantage
of Raksasa’s sentimentality, softness of heart, and his devo-
tion to a friend It 1s after taking mto considgration these
traits of Raksasa’s character that Canakya has asked the man
to hang himself just in {ront of Raksasa, who on seemg him is
sure to be moved by the sight and make enquiries about him
This could very well be utilized to convey to Riksasa the fact
that Visnudasa was burming himself to death just before his
frnend Candanadasa was put to death by Canakya’s hang-
men This tale of two persons attempting to give thewr life
for avoiding to hear of therr friend s ill-fated death has the
additional effect of intensifying Riaksasa’s feelings But the
last stroke falls when Raksasa 1s told that Candanadisa has
M 1—6
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to face this calamity because he has refused to surrender the
family of Réaksasa by doing which he was given the option to
save himself and his own Raksasa’s heart 1s now thoroughly
moved by this great sacrifice that Candanad@sa has made for
his sake and the sacrifice which his friends were now about
to make for him And the desired effect follows

True to his spirit, however, Raksasa proposes to set Can-
danaddsa free on the strength of his sword ,207 but even that
Iine of resistence has been closed for him by the shrewd
Canakya 1%¢  Very cleverly thus has Vidkhadatta shown how
Céanakya’s policy worked out the whole situation and how
ultimately Raksasa had no other course left open but to sur-
render himself which he now determunes to follow 109

Act VI thus brings us quite close to the denouement and the
stage seems to be set for a tragedy, but for the canons of
Sansknt dramaturgy

ACT VII

This Act falls into two scenes The first scene 1s biought
to an end by Réksasa surrendering himself and one of Candilas
leaving the stage along with Candanadasa, while the rest of
the Act 1s covered up by the second The scene 15 manly laid
at the impaling station throughout this Act

The first scene reminds us of a similar scene in the tenth
Act of the Mrcchakatika, where Carudatta i1s being led by
the candalas to the place of execution Our author has, how-
ever, shown his dramatic sense by not mmtating the scene
very slavishly Instead of prolonging the scene tediously by
leading Candanadasa through several proclamation stands hike
Carudatta, Vi§akhadatta has cut it short by quickly bringing
him to the impaling station and making him, on his way there,
refer to only some relevant and important matters such as the
sacredness of mufra-karya,**® the indiscriminate nature of the
cruel or the wicked,’'* adversity being the touch stone of
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friendship,2 and the 1dea that gods help the bereft relatives
of the dead®s In a short space, Vi§ikhadatta has also
brought out the salient features of the character of Candana-
dasas wife and son We see how her love for her husband
finds fitting answers for each and every argument that Can-
danadisa puts forth to dissuade her from her dreadful resolve
The magnanimity of Candanad@sa’s character also becomes
evident when he tells his wife how 1t was an occasion for joy
rather than sorrow He 1s not, however, without 2 human
touch , and we see him requesting the cindilas to allow him
some time to embrace his son1* And when he tells his son
that he was meeting his end in the cause of a friend, the son
aiso rises to the occasion and remarks that it was but their
kula-dharma 1> The whole of this scene 1s a magnificent piece
full of pathos and bringing out in only a few strokes tne im-
portant traits 1 the characters of Candanadasa, his wife, and
son

The effect of this portion 1s heightened by Raksasa entering
tne stage with a toss of curtain and requesting the cindilas to
set Candanadadsa free, and fasten the convict’s garland on
him¢  This 1s exactly what Canakya has been aiming at
from the very beginming At this stage in only two strokes has
Visakhadatta brought out the magnammity of both Candana-
dasa as well as Raksasa by making the former agk the latter
what he has done by rendering all his efforts futile, and by
making the latter reply that he was only partially mmutating
his good deed, and thereby seeking to accomplish his own
selfish end 1** Raksasa’s praise of Candanadasa 1s only befit-
ting his magnamimity and speaks highly of his appreciative
nature 118

In the beginning of the second scene we see Canakya show-
ing his face and asking the candila as to who has achieved
the marvellous feat of catching Réksasa, and revealing the
magnammity of lus heart by exhorting him to declare that 1t
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was achieved not by Canakya but by the adverse fate of the
Nandas1® This 1s enough to show Canakya’s goodness and
humility, inspite of the boast in which he 1s shown to have
indulged more than once m the course of the play Now
follows the unravelling of the niddle part by part, and the
curiosity of the spectator roused at various points previously
1s gradually satisfied Thus Canakya 1s made to reveal to
Riksasa that one of the Candalas there was only a spy of his,
Siddharthaka by name, who has been mm Raksasa’s service for
some time, and that Sakataddsa was made to write that frau-
dulent letter without his knowing that he was doing so12¢
This helps to remove the blot on Sakatadasa’s friendship i the
eye of Raksasa 12! Vi$dkhadatta makes Canakya go even
further and state 2all the details of his plan to catch Raksasa
and also the purpose behind it 122

Raksasa 15 now thoroughly made aware of what 1s expeced
of him, and knows full well that he can't avoid 1t Candra-
gupta 1s now brought on the stage, pourning unstinted praise’2>
on Canakya and his achievement and bowing down to him
But Canakya’s greatness 1s revealed when he asks Candra-
gupta to bow to Raksasa whom he calls amtya—nay amatya-
mukhya, thus taking for granted that Raksasa has accepted
his proposal It 1s not, however, until Canakya tells him
clear terms- that Candanadisa’s life depends on Réksasa’s
acceptance of Candragupta’s muustership, that the latter
agrees to do so2* It 1s thus the love of a friend alone that
persuades Raksasa to become the minster of his former cremy

The height of the magnammity of the two ministers 1s yet
to be reached and the spectator also 1s as yet anxious to know
what has happened to Malayaketu and Candanadasa who have
been referred to previously This 1s done i what follows aud the
desire of Canakya being fully realised and his purpose served,
the play comes to an end with the Bharata-vikya Thus 1s 2
probable tragedy averted and the dictum of Bharata obeyed



CHAPTER IV

CHARACTERS IN THE MUDRK-RKK%ASA

If we leave out of account the Mrcchakatika, Visakhadatta’s
Mudra-Réksasa 1s perhaps, in the whole range of Sanskrit
dramatic literature, the only play contamung a large variety
of characters, with this difference that whereas the characters
1n the former are from all walks and stations of life, those m
the latter, most of them, belong to the political world Thus
in our play we have kings, ministers, spies or secret emissaries
under various disguises, and royal attendants There aie some
characters no doubt 1n 1t that are free from any pohtical bias,
but they are only too few and msignificant to mar the poli-
tical atmosphere of the play The Mudrad-Réksasa 15 quite
unique n this respect Let us now study the characters in the
Mudra-Réksasa and form an estimate of Visakhadatta’s skill
i character-painting  Before going into the details, nowever,
1t may be observed that Vidgkhadatta, like Kalidasa and other
Sanskrit playwrights of note, has given us characters 1n twos
or threes Thus we have two ministers, Cinakya and Riksasa ,
two kings, Candragupta and Malayaketu , two friends, Sa%ata-
dasa and Candanaddsa, (to which may be added the name of
Jivasiddhi to make the number three), and a large number
of spies or secret emussaries on either side It 1s by contrast-
ing these with one another that Visgkhadatta has very often
succeeded 1n making his characters more hving as we shall
presently see 1t

Let us now start with the mmsters who form the most
important class by themselves mn this play It 1s the plots
and counter-plots of the rival munisters that form the main
bulk of the Mudra-Raksasa But it may be mtriguing to



86 INTRODUCTION TO THE STUDY OF MUDRARAKSASA

observe that Vi$akhadatta has shown great skill in portraying
the murusters and bestowing individuality on either of them m
various ways Canakya 1s portrayed by Visdkhadatta as a
mister and a politician par excellence, full of self-confidence
verging on even boastfulness' which 1s almost shuddering,
ever vigillant, quick of judgment, shrewd and mspiring awe,
nay terror? He has keen intellect and sharp memory, and
with a quick grasp of the situation, he has the capacity to
turn almost every thing to his advantage with the least effort?
Being a man of clear thinking, his acts are one and all 2lways
backed up by sound reasoming ,* and this adds to the force
of his arguments and remarks He 1s a good conversationalist
and has succeeded n eliciting the required mformation from
the mouth of Candanaddsa® He also displays the qualities of
outspokenness and self-respect which are noticed even by the
Kaficukin® Even Réaksasa has high regard for his abilities as
a mmister and a politician? But there 1s one circumstance
about him which mspires all about him with awe and terror
rather than love He would use any means for accomplishing
hus object That 1s why we find almost everybody calling him
deridingly batu or baiuke and even duratman , and that 1s
agam why Candanadésa so much hates him and has very
bitter words to say about him® It must, however, be said
to his credi that s amm 1s, at least so far as the Mudr-
Riksasa 1s concerned, not selfish , and Viéakhadatta has taken
care to elevate uim by depicting 1 a few strokes some aspects
of his private life  Thus he 1s shown to be utterly dis-inte-
rested, so much so that though commanding the highest respect
from Candragupta as his preceptor and mmster, he is hiving
mm an ordmary hut with almost no belonging of his own?®
However cruel and stern as a politician he 1s, he can yet
appreciate the ments of even his enemues*® He 1s, however,
a firm master of his emotions to such an extent that he appears
to be almost mhuman, a man without any emotions at all 12
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This, however, does not mean that he has absolutely no emo-
tions The fact 1s that he has all lus emotions perfectly under
his control as can be easily seen from the circumstance that
almost all his remarks showing emotions are svaegata  The
general impression that we get of Canakya on readmg the
Mudra-Raksasa 1s that of a simple Brahmana, easily irascible
by nature, a shrewd politician employing any means to achieve
his amms, but disinterested and appreciative of real ment
wherever 1t 1s found But for the relief afforded by his virtues
like simplicity and appreciative nature, this mighty minister
of Candragupta would have been perhaps highly detestable
mspite of all his brilliance 1 politics, even as a cobra with a
jewel on his hood

Céanakya bears a good contrast to Raksasa who, even as
Canakya admuts it, 1s endowed with prajfia, vikrama and
bhakt: all together12 If Céanakya’s amm 1s not selfish and
hence perhaps noble, Réaksasa’s aim 1s nobler still He 1s fight-
g the cause of his masters even after they have been exter-
minated by Canakya *®* No doubt he tries to do away with his
enemy Candragupta by any means whatsover But 1t must be
admutted that he has not directed any of his questionable means
agamst any other person, much less towards a friend and an
ally In all his other deeds Réksasa gives us the impression of
nobility and magnanimity hardly found m his rival His poli-
tical acumen 1s seen when we hear an account of the various
plans devised by him to do away with Candragupta and also
when we see lum nspite of the failure of all his previous plans
at once making himself ready to take advantage of the report-
ed split between Canakya and Candragupta, and giving imme-
diate mnstructions to his spy in that connection Réksasa 1s
more emotional and considerate He 1s touched to the quicki+
to see the sad phght of his spy Vimddhagupta Bemg highly
pleased with Siddhdrthaka for rescuing his friend Sakatadisa,
he bestows on him ornaments on his own person Sudden
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outburstst® on the caprices of fate mn which he indulges at
times also bear testimony to his emotional nature He puts
on the ornamentst® sent to him by Malayaketu only out of
regard for the latter and also for the Kaficukin who had brought
them Simiarly he 1s careful enough to call for an ornamentt”
and put it on when he has to go and see Malayaketu It s m
this considerate and emotional nature of his that lies the root
of Canakya’s success In entrapping Raksasa Fidelity to a
friend s yet another noble trait in Raksasa’s character and
Cinakya has not been slow to exploit 1t to his advantage We
see how he identifies himself with Sakatadasa and also Can-
danadidsa He 1s hughly grieved to think that Sakataddsal® has
proved faithless but never blames him severely on that account
and 1s greatly relieved®® to know that Sakatadadsa was after all
not a faithless friend For Candanaddsa he has staked his
very life and has ultimately given up his own long cherishea
desire to avenge the destruction of his former masters and
accepted the munistership of his enemy As a politician he
falls short of the height reached by Canakya and commuits
blunders 1 various ways Bemng more distracted and worried
he also finds his memory failling him at times We are im-
pressed by his magnanimity and nobality right from the very
beginning upto the very end?® of the play with the result that
mn spite of his ultimate failure and 1n spite of his defects and
drawbacks as”a politician our sympathies are all for hum tnhan
for his nival Canakya Raksasa in fact 1s an emobodiment of
some of the loftiest human virtues coupled with some minor
characteristics which only make us feel that he 1s a man of
our own flesh and blood

Next we come to the two princes Candragupta and Malaya-
ketu The former 15 a2 devoted and well-disciplimed pupil of
Canakya for whom he has so much regard that he 1s simply
unwillng to go agamnst any desire of the latter or to do any
thing without consulting him In his soliloquy he clearly tells
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us how he 1s much worried over the command of Canakya to
the effect that he should pick up @ quarrel with him and con-
duct the state affairs independently for some time He 1s be-
side himself with shame for having disrespected his preceptor
at his own command and wonders how others dare actually do
12t We have also to notice the mtelligence and artistic spirit
displayed by Candragupta m his soliloquy describing the
worries of a king,?? the fickleness of Laksmi,?3 and the autumn
season ** He also shows his brilliance in the sham quarrel
with his preceptor by putting him very appropriate questions
Candragupta, so far as our play goes, has Iittle independent
existence of his own , but in whatever existence he has, he has
shown himself to be a worthy disciple of Canakya, the consum-
mate politician, who also has described huim as a king more
interested 1n his subjects’ welfare than m theirr money,? and
as entirely dependent on him 1n the affairs of the state 26 No
wonder that he expresses his full appreciation of this
monarch by contrasting him with the Nandas more than
once 27

Quite a different type of king 1s represented by Malayaketu
He 15 not only foolish and conceited, but even treacherous
~He has absolutely no judgment of his own and is very easily
led away by whatever he 1s told by this or that person The
worse of 1t 1s that he 1s very easily led to distrust even his
best atlies and thus bring rumn on himself with his own hands 28
He 15 brave and warlike and has a sense of pride which makes
him abstam from performing the obsequies of his father until he
avenges lis death?® His simplicity 1s evident from the fact
that he himself goes out to see Réiksasa when he 1s suffering
from headache and also from the fact that he sends orna-
ments from his own person to Raksasa with a pressing request
that he should put them on3 Only he 1s too rash and thought-
less and hasty m his actions and conclusions which makes him
a bad soil for a politician like Riksasa 5t
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We may now turn to the two friends of Riksasa—Sakata-
disa and Candanadasa The former is not only a friend but
also an employee of Raksasa who has stationed him in Kusuma-
pura with a large amount of money to help his secret work-
ers ®2  (Canakya has rightly accused him of aiding and msti-
gating persons to plot agamst Candragupta’s life and sentenced
him to be mmpaled 32 But this Kayastha has been very clever-
ly made to fit in Canakya’s plan A letter 1s got written by
him without letting him know the names of the addressor and
the addressee He 1s a very straight-forward person, and never
dreams that s rescue by Siddhdrthaka was only a part of a
big plan of Canakya He does not know till the end that Sid-
dharthaka was only a spy of Canakya Again when the oma-
ments come for sale he does not care to know from whom he
was buying them He was only a kdyastha, a scribe, and rot
a politician That explains all the part played by him mn this
play 1e the part of unconsciously lending a helping hand not
to his friend and master Raksasa, but to his rival and enemy,
Canakya His friendship, however, 1s unquestionable and even
Riksasa 1s unwilling to admat that he would act treacherously 3¢
But mnstead of bemng of much help to his master and friend
Riaksasa, he only proves a source of trouble to him owing to
his simplicity

"A much dearer friend of Riksasa we find mm Candanadisa
who from the very begmning 1s shown to have enjoyed his
highest confidence For Raksasa had left his family with him
only before he left Kusumapura for reasons of his own This
confidence, as we see 1t in the play, i1s certainly not misplaced
Like a true friend and a shrewd merchant, Candanadisa before
gomg to Cénakya has made arrangements for the removal of
Raksasa’s family to some safer place, and like a true friend
again has he refused to surrender the same even at the nsk
of losing not only his wealth and family but even his life.
Candanadasa really evokes our admuration and certainly de-
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serves any sacrifice on the part of Raksasa The real success
of Canakya’s plan lies in this noble trait i the character of
these two friends which Canakya has rightly observed2’ and
well utiised Raksasa also 1s fully aware of the worth of his
friend and hence when he hears of the calamity to which he
has exposed himself, he feels that the calamity has befallen
not Candanadfsa but himself ¢ The nobility of Candanadasa
1s enhanced by Visakhadatta in the last Act by putting several
remarks n his mouth But still more .mportant 15 the way
1 which he tries to console his wife and son, and also the
fact that he 1s happy at the 1dea of having to die for the cause
of a friend ¢ His shrewdness 15 also seen 1 his conversation
with Cénakya, who, however, proves more than a match for
him

Of the secret emussaries and spies either mentioned or actually
brought on the stage in the Mudra-Raksasa, only three de-
serve special consideration, viz Siddharthaka, BhAgurdyana,
and Jivasiddhi all of whom have acquitted themselves quite
excellently 1n the responsibility thrown on them by Canakya
Unfortunately Réksasa could not get capable spies and fate
also may be said to be adverse to him But Cinakya had,
1t would appear, a trained eye for men, so much so that none
of his spies may be said to be a fallure The failure of Rik-
sasa’s plain is partly due to some weakness of his spies such as
extravagance or unwise haste displayed by Pramodaka and
Daruvarman respectively, partly to the extreme wvigilance and
shrewdness of Canakya as can be seen from the way in which
he quietly made Vairocaka, covered all over in garlands, enter
the palace seated on the female elephant of Candragupta and
also followed by the latter's feudatories, and also partly to
acadent such as the appearance of ants with particles of food
in therr mouth which agam was very shrewdly mterpreted by
Canakya On the whole, however, the spies on either side
appear to be quite well up m therr business and would readily
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answer the description of therr class given by Céanakya mn
Act 138 Nipunaka and VirAdhagupta, as can be seen from the
account they have given of thewr mussion, have done therr
work quite excellently But Viddkhadatta has not cared to
develop their characters any further The same may be said
about almost all other spies except the three referred to above,
which now we shall consider one by one

Siddharthaka forms a very important screw in the plan of
Canakya From the time that he 1s directed to get the letter
written by iSakataddsa in Act I till the end of the play we see
nim playmg an mmportant part It 1s true that he 1s doing
every thing according to the mstructions of his master,
Canakya , but we must give him due credit for the ability he
has displayed in executing the orders so well After receiving
the present from Réksasa he has shown his mtelligence by put-
ting forth a plausible excuse?®® to be allowed to deposit the same
with Raksasa only and also for being admitted into his service
Cleverly again has he brought the rning to Sakatadasa’s notice
and readily given 1t to Riksasa to win his full confidence The
part played by him in Act V 1s sumply marvellous and the
various replies that he has given to Malayaketu and also to
Raksasa are a sure sign of his fertile brain and resourceful-
ness He has a mixed feeling for Céanakya and his policy On
the one hand we see him eulogizing the niti of Canakya,*® but
on the other We also see how he 1s 1n dread for him,** so much
so that he 1s prepared to do even the worst of jobs m obedience
to Cénakya’s orders just to avoid his wrath. In Siddharthaka
thus we get a fine portrait of an intelligent and dilligent ser-
vant, faithfully executing the orders of his master without
questiomng the goodness or otherwise of the job entrusted to
hun

Bhagurayana 1s another important screw in the plan of
Canakya, perhaps even more important than Siddhirthaka
‘Though we are not told whether he had received any instruc-
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tions fiom Canakya, we can guess that he too must have
received some general mnstructions from his master At the end
of Act I 1t 15 revealed to us that Bhagurdyana (and also
Bhadrabhata and others) have absconded , and from Canakya’s
remark there we know that he must have gone away on some
mission of Canakya himself It 1s not, however, until Act IV
that we get a ghmpse of Bhdgurdyana’s character or of his
mssion There we see that he has won the confidence of
Malayaketu n full so much so that he has now become his
counsellor and referee almost at every step This must have
been the natural resuit of the iact that it was Bhagurayana, to
all appearance, that had helped Malayaketu to save himself
from the clutches of Canakya by running eway from Kusuma-
pura - Once the confidence of Malayaketu is won, Bhagu-
rayana goes on powsoning his ears against Riksasa and his
other Mleccha allies There must, mndeed have been several
occasions when Bhaguriyana did this  Viddkhadatta has,
however, given us only a choiwce few Thus we see Bhagura-
yana cleverly interpreting*® the request of Bhadrabhata and
others to Malayaketu, and agamn equally ceverly conducting
his talk with Ksapanaka** and crossing Siddharthaka when
brought a captive before him for trying to run away from the
camp without a pass-port 3 But the real spark of his intelli-
gence 15 seen when he avoids, with a very plaustble excuse,
referring the letter directly to ‘Sakataddsat® which would have
certamnly frustrated the whole plan, and also when he, by a
plausible aigumentation, coavinces Malayvaketu of the advisa-
bility of pulling on with Riksasa for some time at least*’
He would not muss even the shightest opportunity of poisoning
Malayaketu’s mind against Riksasa as can be seen from his
remark when Raksasa declares that he had bestowed the orna-
ments on Siddharthaka for having rescued his friend Sakata-
désa+8 Bhagurdyana 1s, mdeed, a compeer of Siddharthaka
m almost every respect, though perhaps superior to him m



94 INTRODUCTION TO THE STUDY OF MUDRARAKSASA

inteligence and with his conscience still alive That 15 why
we find him expressing regret at the i1dea of having to deceive
a trustful person like Malayaketu 49

Jivasiddhr's qualifications have been described by Cénakya
himself 1n the first Act3 He 1s thus only a Brihmana friend
of Canakya well-versed 1 politics and the catussastyanga
Jyotih§astra, acting under the guise of a Ksapanaka as a spy
of Canakya even before the extermination of the Nandas He
also has carried out his responsibilities so well that even a
politician like Raksasa 1s musled to look upon him as s
friend Though he 1s referred to mm Act I by Canakya and
m Act II by Réaksasa, we do not see him actually on the stage
until the end of the fourth Act where he has displayed his
skill 1n the use of language and also his proficiency in the
Jyotih-§astra 5t We see him all the while speaking 1n words
with double entendre and besides supplying Raksasa with the
mubhiirta as required by him and trying to convince him of the
advisabulity of catching that very muhfirta, he 1s also suggset-
mg to him that he should stand to gamn by allymng himself
with Candragupta and also conveying to him a waming that
his alliance with a foreigner like Malayaketu by setting aside
Candragupta, after all his own man, would surely lead to his
destruction 52 The more important purpose served by him,
however, 1s that of poisoning the ears of Malayaketu against
Raksasa by- declaring to BhagurAyana within Malayaketu’s
hearmg that Parvate§vara was killed by Riksasa only and not
by Canakya That this was meant to be heard by Malaya-
ketu 15 clear from his own remark while leaving the stage mn
Act V53 Thus we see that Jivasiddhi also, in the limuted scope
that he has in this play, has shown a remarkable skill But
we do not hear from this Jivasiddhi any remark expressive of
a sense of wonder at or admiration for or even dissatisfaction
at Canakya’s policy as we hear 1t from the mouths of the
other spies’* of Canakya that we have studied above This 1s
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but quite natural 1n the case of Jivasiddhi who 1s not a ser-
vaat but a fellow student of Canakya

Among the munor characters we have two kaficukms, two
pratiharis, and persons like Karabhaka and Samiddbarthaka
who have been portrayed only m a few bold strokes Among
tnese only two deserve a special mention—the wife and the
son of Candanadéisa Even these, like all other minor charac-
ters, are portrayed 1n a few bold strokes only Thus Can-
danadisa’s wife 1s shown to rise to the occasion and we see
how she finds a suitable aigument in reply to each of the
arguments put forth by her husband 55 Her love for her hus-
band has made her not only bold but also sharp-witted Like
an wdeal Aryan lady of Ancient India she wants to immolate
herself before she 1s compelled to listen to an evil report about
her husband, not earing for any thing, not even for her child
Even the son 1n one sentence shows himself worthy of a father
Iike Candanaddsa when he tells his father tnat 1t was but
their kula-vrata to die in the cause of a friend 33 What a high
1deal, indeed, for a young lad to realise ! The woman i Can-
danadisa’s wife and the child in his son clearly come out
when they are full of grief and cry out for help or when the
latter asks what he would do after hus father’s death It s,
indeed, by touches like these that Vi§akhadatta has succeeded 1n
imparting life and individuality to these characters

Before bringing this chapter to a close we must consider
another important question in connection with the characters
mn the Mudra-Réksasa viz who 1s the hero of the Mudra-
Riksasa® And the question becomes perplexing, mdeed, when
it 15 found that critics are divided 1 their views on this pomt,
some putting forth the claims of Canakya to the position and
others being equally vehement in bestowing the honour on
Raksasa It 1s not, therefore, quite easy to decide the ques-
tion esther way particularly as there appear to be cogent argu-
ments 1n support of the claims of both We shall, therefore,
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try to tackle the problem by asking the question ‘Who 15 2
hero?’ and considering the claims of erther m the hght of
the answer that we get to this question

The here as the very name suggests 1t, 1s one who i1s mamly
responsible for the development of the plot While defiming
an act®” 1t has been suggested by ornental authorities on drama
turgy that the hero should be present on the stage mn each
and every act Several qualities™® also have been ennumerat-
ed as the qualities of a hero in general, though all of them
may not necessarily be found to exist mn any single hero of
any Sanskrit play known to us  Four different types of
heroes®® have further been described under the appellations of
dhiroddhata, dhiralalita, dhiroddatta and dhirapradanta,
in general 1t has been stated that they are gods, kings, generals
or ministers, and lastly Brihmanas or merchants respectively
Besides the hero some plays may also have a pratindyaka
(rival hero) or a upandyaka (a sub-hero, if we may so call
him) Inspite of all this information, however, 1t 1s not
always quite easy to fix up the hero of a Sanskrit drama as
can very well be realised from the controversies raging on this
pomnt m connection with plays like the Veni-samhira and the
Mudra-Réaksasa  Restricting ourselves to the latter we may
note that neither Canakya nor Réiksasa 1s actually present on
the stage m each and every act, though 1n a way each of them
may be said to carry the plot further almost at every step
For 1t 1s the plots and the counter-plots of these two rivals that
form the main bulk of its theme Both again can be said to
be possessed of several of the qualities expected m a hero,
and may be classed under one or the other of the four types
mentioned above ‘Thus it may be seen that i1f some conditions
are satisfied by both, there are others which are satisfied by
neither And particularly when 1t 1s observed that both these
rivals by their plots and counter-plots arrest our attention
throughout the play, 1t becomes extremely difficult, if not al-
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together 1mpossible, to decide the question 1n {favour of any
one of them

According to western critics*® 1t s generally a tragedy that
has some one or two figures towering aboving the rest ‘lhe
other characters tnere are so pamted that they stand on a
level far below the principal ones Tragedy, agamn, 1s often
called after the name of the chief figure, who gives significance
and tone to it The 1dea of a tragedy 1s foreign to Sanskrit
literature , and yet 1t may be observed that what has been
said above regarding English tragedy can very well apply to
several of our Sanskrit plays such as the 'S3kuntala, the Uttara-
rarracarita and the Mudri-Raksasa But for the canon of
Bharata these, with little alterations in their present corpus,
would have ranked among the finest tragedies m the world
The tragic eement i these 1s only too mmposing to be lost
sight of

Comung to the pioblem of the hero we find tragic hero
defined as ‘' a person neither emmently virtuous or just, nor yet
mvolved 1 crime by deliberate vice or villammy, but by some
reason of human frailty’ The tragic hero has the root of his
fall not so much 1n external circumstances as i his own
character It must be remembered that it 1s not the ulti-
mate success or otherwise that prove or disprove the claim
of a dramatis persona to the position of a hero -It 1s rather
a towermg personality endowed with lofty qualities that makes
a hero, and when certain apparently imnocent traits in the
character of such a person lead hum to his ruin, our sympa-
thies are naturally roused i his favour and we automatically
acknowledge him as the hero, of course, a tragic hero Turn-
mg now to Raksasa we find that he 1s clearly possessed of a
towering personality made all the more 1mposing by the pos-
session of magnanimity of heart, staunch fidelity to his masters
even after their complete destruction, a sound bram and great

AL I—7
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valour Besides these again he 1s endowed with a softness
of heart, considerateness for others, and sentimentality which
lie at the root of almost every blunder that he has commuitted
in the play leading ultimately to his defeat It may be easily
\seen that 1t 13 on him that our attention 1s focussed from the
}very beginning of the play rnight upto its end From the
moment Canakya declares®® his unqualified admuration for
Riksasa and also his intention—nay eagerness—to harness him
mto the services of Candragupta, we are nterested more in
Raksasa and his actions (or rather re-actions to the working
of Cinakya) thar anything else Even when our curiosity is
roused by Canakya’s plots, a deeper thought will perhaps
reveal that the curtosity at its base 1s not for Canakya so much
as for Raksasa We want, for example, to know how the plan
of Canakya will affect Raksasa and what will be his re-action
thereto Both Canakya as well as Raksasa are equally active
hatching plots after plots for defeating one another , and we
are surely interested mn their working But the mam point of
interest 1s not so much the plot as the person who carries our
sympathies And there can hardly be two opinions that our
sympathies all through and ever increasingly are for Raksasa
Nor 1s Vi§akhadatta slow to show his own inchination i this
connection He has bestowed much care, it would appear, on
Raksasa whose character has on that account been more
dynamic <The character of Céanakya 1s almost the same
throughout the play as what we see of hum m Act I Agam
there are hardly any ups and downs confronting Cénakya so
far as the MR 1s concerned Raksasa, on the other hand, 15
made to undergo several ups and downs, and we see him
moving on so to say It 1s these vicissitudes which Raksasa
has to face that arrest all our interest, and in the play more
than once we find ourselves watching Raksasa and his actions
with bated breath At the end of almost every act we see
Raksasa promuinently mtriguing us, a fact which can be said
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to show that Visikhadatta desired to emphasize Raksasa rather
than his rival Canakya

Inferior to Canakya as a politician though, Raksasa has yet
tratts even nobler than his opponent Thus we see that Rak-
sasa 1s mspired by a sense of duty and devotion to his masters
even after therr annihilation—a fact which 1s far more sublime
than the boastful fulfilment of his vow by Céanakya which
surly smacks of cruelty and selfishness by the side of the self-
less devotion of Raksasa  Visakhadatta, no doubt, tries to
bring this trait into rehief by making the chamberlan mn Act III
describe his disinterestedness and selflessness But even then
Cianakya hardly appears to equal—much less to tower over,
Riaksasa 1in point of selflessness Canakya again falls too short
of Riksasa in pomt of friendship He 1s unscripulous enoagh
to get the innocents: Sarvarthasiddhi murdered even rhough
he had quietly retired to a penance-grove Some justification
for this may perhaps be found in the fact that Sarvarthasiddhi
was a scion of the Nanda family and hence an enemy But
the murder of Parvatedvara through a poison maiden and that
of Vairocaka by the falling arch can find no jusufication what-
so ever , for as ve hnow they were allies and theretore friends
of Candragupta and hence of Cianakya The muschief wtend-
ed by Raksasa could have been averted by pumshing the
poison-maiden and the carpenter and other culprits without
endangering the lives of the allies These murders tan at best
be justified as political murders , but they certamnly make their
perpetrator appear in bad light before Riksasa who has acted
with all the magnanimity of a hero under similar
circumstances We see how Réksasa 1s greatly pained to learn
that the forged letter was actually written by his dear friend
Sakatad@sa, but 1s not prepared to believe 1t, how ultimately
he 1s greatly relieved when 1t 1s revealed to him, that Sakata-
dasa wrote the letter only without knowing what he was doing
Riaksasa 15 very unwiling to entertamn any suspicion regarding
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a friend even though he has every reason to do so Nobler
still 1s the attitude shown by him to Malayaketu his erstwhile
friend and ally now turned mnto an enemy He was brought a
captive before Canakya who referred the matter to Riksasa
And he 1ke a noble hero declared that Malayaketu’s Iife should
be saved m view of their past friendshipé Can we ever
magine Canakya rising to this height ? Not that Canakya s
totally lacking the qualities of a hero He, n fact, 1s second
to none, and 1s clearly responsible to a great extent for the
progress of the plot We also have admuration for his political
piain  But Raksasa m addition to the political brain (acknow-
ledged even by his nival®*) has certain other accomplishments
which raise hum far above Canakya and easily mark him as
the hero of the play

That Vi§dkhadatta intended Réaksasa to be the hero of his
play 1s shown by other considerations alsc It 1s a general
rule that a play 1s named after the chief person 1e the hero
or the herome or both, as can be seen from names hike Caru-
datta, Abhyfiina-53kuntala, and Malati-Madhava In the
whole range of Sanskrit dramatif Iiterature we can hardly find
an mstance where a play 1s named after a character who 1s not
its hero Agamn the Bharata-vakya 1s generally put mto the
mouth of the hero only, rather than any other character In
the MR we find both these considerations to be mn favour of
Riksasa ofily, who may, therefore, be declared to be the hero
of the play even n the opimion of Visaakhadatta

We may now conclude this chapter by noting a peculianty
of the MR so far as characterization 1s concerned Viédkha-
datta has mtroduced the main characters m the first four Acts
one after the other Thus Act I brings before us Canakya,
while his nval Riksasa 15 mtroduced on the stage n Act II
Similarly Candragupta appears on the stage for the first time
m Act III and 1t 1s not till Act IV that we see Malayaketu and
Bhagurdyana on the stage The author thus seems to have paid
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greater attention to his characters and their introduction on
the stage, and all through the play our interest 1s focussed
more on character than on action It must be said to the ciedit
of Visakhadatta that mnspite of the abstruseness of his theme
and absence of the sentiments of love and laughte1, he has by
his skill 1n character-pamnting endowed the play with an ntrin
sic interest all 1ts own, though n doing this, as he himself has
stated 1t, he must have been required to take infinite pains
even like Raksasa, the minister of his own creation



CHAPTER V
SOURCES

QOur study and appreciation of Viédkhadatta’'s abihities as a
dramatist or a poet 1s bound to remain incomplete unless we
take mto consideration the debt which owes to his prede-
cessors To be able to know accurately what Viédkhadarta has
achieved 1 his work we must know what he has borrowed
from others A knowledge of the exact form and nature of
the matter or material borrowed by him will enable us to
understand the real ment or otherwise of Visdkhadatta

Here at the very outset we must remember that the indeb-
tedness of a poet or a play-wright mught pertamn to the mamn
theme or story with or without some details, or to the use of
various things or articles mn the story, or to the arrangement
of the different scenes, or to various other ideas and technical
expressions incorporated mm the work It 1s but well-known
that the two great epics, the RAmayana and the Mah#bharata,
together with the Brhatkathd and the Pur@nas form the m-
exhaustible store-house from which most of the Sanskrit authors
have drawn their themes It 1s only rarely that the theme
15 purely & creation of the poet’s imagmnation? It 1s for the
critic to find out the source or the sources of the play wright
and compare the theme in the original with what has been
given by the latter and see the effects of the changes intro-
duced by him 1n the onginal As for the use of various things
or the arrangement of the different scenes and so on, the
critic has to cast a glance through the earlier literature and
see if 1t presents any parallels—striking and close ones—-to
what 1s found mn the work before him In such cases again
it 1s the busmess of the critic to compare the matter before
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him with the parallel available and see how far the author has
imitated the earher parallel and how far he has been able to
leave his own stamp thereon It 1s considerations like these
that ultimately enable a critic to judge of the place of an
artist and his work among others and thus help him to form
his own opinion about the same

Coming to the Mudra-Raksasa 1t 1s evident that its author
has dertved his plot from some earlier sources For, the story
of the overthrow of the Nandas and the mnstallation of Can-
dragupta Maurya in their place 1s a historical fact recorded
not only in Greek chronicles but also found n several of the
Puréanas,? and also mncorporated in the Brhatkathda as can be
concluded from 1ts presence 1n the Kathasantsigara and
Brhatkatha-mafijari © A reference to this incident 1s also found
in the Arthadéstra* of Kautilya and the Nitisira of Kaman-

daka °

According to the Purinas, Mahinandm, the last of the
Sifunagas, married a §idra woman and thus became the
founder of a fresh dynasty His son, Mahidpadma (who 1
also called Dhanananda) and his eight sons are together known
as the nava nandih who were uprooted by Cinakya ahas
Kaunlya (also called Visnugupta) who placed Candragupta
Maurya on the throne Gieek chronicles,” however, attribute
the low origin of the Nandas not to the low cadte of their
mother, but to a low caste father, ‘a handsome barber, a
paramour of the queen of the Nanda who murdered her hus-
band, the king’ Vidakhadatta differs from both these in men-
tioning the Nandas as mighty kings of illustrious lineage,®
though he has skilfully utilised the traditional account about
the Nandas, particularly their avarice and hoarded wealth A
reference 1n the MR I 12 to the cause of Canakya’s rage
shows that Viédkhadatta knew the story as narrated in the
Brhatkatha
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The Purdnas make Candragupta the son of Murd, a low
caste woman There are several legends about Candragupta
in Greek as well as Buddhistic and Jamn chromicles® Accord-
g to the latter he 1s called Maurya because he belonged to
the clan known as Moriya, a branch of the illustrious Sikyas
A posthumous son, he was seen by Canakya ‘ holding a mock
court on the village common as the rajah of the village boys’
Cénakya, incensed at the insult heaped on him by Dhana-
nanda, took hold of this boy and after extermination of the
Nandas placed him on their throne  Visakhadatta 1s silent
on the exact significance or derivation of the name Maurya as
applied to Candragupta,’® though he has shown him as an
upstart of obscure or low birth 11 He has also made Canakya
call him Vrsala!? all through the play

Greek chroniclers are silent about Canakya who, therefore,
according to some 1s a mythological figute But the over-
whelming evidence of Indian literature proves his hustoricity
beyond all doubt The story of his having exterminated the
Nandas and placed Candragupta Maurya on the throne 1
their place 1s narrated not only in the Puriinas but also in
Kautilya's Arthaéastra and Kamandaka’s Nitisira  Visakha-
datta has made use of the Brhatkatha story and also the tra-
ditional information about Canakya viz his wrathful nature,
his msult by the ruling Nanda prince, his vow to overthrow
the Nandascby any means, and to wear his §ikhd loose until
the vow 1s fulfilled

We thus see that Visdkhadatta has derived only the barest
skeleton of his theme from the sources before him  Besides
the prologue, he has also spun out of his imagination several
details of great dramatic significance such as the sham quarrel
between Cénakya and Candragupta, the poisoning of Malaya-
ketu’s ears against Riksasa and the other allies and the con-
sequent schism between them, the whole story of Candanadisa
and also the plans and the counter-plans of Canakva and
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Riksasa All these details have been so well woven into one
fine texture that one really wonders at the art displayed here
by Viidkhadatta The same 1s true of characters also mn the
MR  For beside the few charactenstics of two principal cha-
racters viz Canakya and Candragupta, and a few characte-
ristics of the Nandas, Viédkhadatta has borrowed nothing so
far as the characters in the MR are concerned Thus the
faithful and magnammous Riaksasa, the self-sacrificing Can-
dasaddsa and his wife, the shrewd and loyal Siddhérthaka
and Bhiguriyana, and even the rash and vamn Malayaketu
are the creation of Vidakhadatta himself who, therefore, de-
serves credit for his achievement in this respect also
Visdkhadatta’s indebtedness to Kautilya’s Arthadastra 1~
only too obvious Almost at every step we come across some
technical terms or ideas which have been borrowed by our
author from that famous work on politics Sidgunya, mandala,
updya, vyayama, prakrti, surangd, jigisu, vyasana, atmaguna,
tiksna, rasada, tantrayukt:, antahkopa, and bahyakopa are only
a few of them The terms parnkle§a, upiya, tiksna, rasada,
and vyayama have been used by Viédkhadatta in the sense
ascribed to them by Kautilya in his Arthadastra Flogging as a
means of extorting confessions and eliciting required informa-
tion from the accused, adopted in the fifth act of the MR,
has been actually recommended by Kautilya at Arthasastra
IV 8 Similarly the idea that persons having the mudra
alone were to be allowed to enter or leave the camp, made use
of m MR Act V agam, has been clearly stated at Arthaastra
II 34 The construction of a yantra-torana also seems to be
hinted at in Arthasastra I 20 The untouchability of the
candalas 15 agamn suggested by a simile at Arthadastra I 14
Kautilya also has laid down that a widow may remarry,!s pre-
ferrably within the family of her deceased husband, and
Visakhadatta has referred to this idea by making Raksasa
blame Laksmi by describing her as an 1ill-bred woman gone
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to another family 1* Similar 1s the case with the 1dea of re-
leasing all prisoners as ordered by Canakya at the close of
the play* From these and similar other mstances it may
easily be seen that Visakhadatta was a close student of Kau-
tilya’s Arthaastra which he must have had before him while
composing the Mudra-Raksasa

The signet-ring, the letter and the ornaments are the things
mvested with great dramatic significance in the MR , and it
may be interesting to see some parallels to these in other
earlier works Thus we know that the ring has been used m
the Ramdyana for the purpose of pratyabhifia when Marut:
convinces Sitd of his being a messenger of Rama by showing
her the latter’'s ring Kéalidasa has used the ring mn two of his
plays In the Malavikdgnimitra 1t has been used to effect the
release of Malavika, while in the [Sakuntala 1t can be said to
form the pivot on which the whole story turns For it 1s the
ring that brings about the unmion and 1t is its absence agam
that brings about the separation of two loving souls Visdkha-
datta has used the mudri in a still different way For 1t does
not lead to the release of any-body, nor does 1t bring about the
union of two loving souls, nor agamn does its loss result in
their separation Réksasa’s signet ring has been utilised
the MR for sealing the forged letter and the ornament box,
both of which are later on produced as being sent by Raksasa
to Candragupta Thus in the MR the sight of the Mudra
proves the identity leading to a catastrophe only to be averted
by the vanity of Malayaketu

The letter has again been used by Kalidasa m the Malavika-
gnunutra and glso in the Sakuntala The one m the latter
15 only a love letter It 1s ony in the former that we have a
letter of a political nature, but the letter in the MR differs
from this also m being a forged document to be used agamst
the enemy himself, and thus to bring about a complete schism
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between Malayaketu on the one hand and Raksasa and the
other Mleccha allies on the other

The use of the ornaments mn the MR easily reminds us of
the ornaments 1 the Mrechakatika Whereas n the latter we
have one set of ornaments and a ratnavali, in the former
we have two sets of ornamenis—one of Parvate$vara and the
other of Malayaketu , and just as the ornaments n the latter,
dropped down from under the arm-pit of Maitreya, decided the
case agamst Carudatta, similarly the ornaments dropped by
Siddhirthaka in the fifth Act of the former convince Malaya-
ketu of Riaksasa’s mnfidelity  Visdkhadatta’s ingenuity, how-
ever, 18 realised when we see how he makes Riksasa (quile
mn keeping with his character) put on the ornament of Parvate-
§vara (of course, without knowmg that it was so) and thus
utilize that ornament as the last straw to crush all hopes of
Riaksasa by causing an urreparable nift between him and Mala-
yaketu The Mrcchakatika, indeed, presents several parallels to
the MR , of which the scene when Riksasa 1s ultimately dis-
comfited by the overwhelming evidence gathering agamnst him
even like Carudatta and the scene at the impaling station mn
the last Act are the most striking

It may thus be seen that Viakhadatta got only the skeleton
of his main theme from earlier works, and that he has shown
great skill m creating out of it a magnificent work of art, that
the Mudra-Raksasa admuttedly 1s, not only by hjs deep study
of Sanskrit poetics, metrics, and dramaturgy, but also by his
mtelligent study of earhier plays like those of Kilidasa and
Stdraka without, however, bemg their slavish imitator 16
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VISAKHADATTA AS A DRAMATIST

The Mudrid-Raksasa has neitner a Vidisaka the usual
source of humour and laughter, nor a heromme In fact thers
1s only one female character m it—the pathetic wife of Can-
danadasa The usual attraction of a drama viz the sent'ment
of love also 1s conspicuous by 1ts absence 1n this play  And yet
1t 15 striking to note that out of the dry bones of a historical
meident, which he received from sources available to him
Visakhadatta has created a play which has a firm grip on the
spectator from the begmning to the end It may be nterest-
ing to see the ways and means devised by Visdkhadatta to
achieve this purpose

And the first thing that we must note 1in this connection 13
the prologue The importance of a good begmning and a good
end mm a work of art, and more particularly m a dramatic
composition, can hardly be exaggerated The first problem
with a playwright 1s to attract the attention of his spectators
and rouse their interest This he has to do with his prologue
which on that account has to be short, lucid, and to the pomt
It must also contamn some matter which will attract the atten-
tion of the spectators Nor 1s the end any way less important
The play must end before the spectator’s interest begins to
flag He must be still in the world that he has been visualizing
so far, when he leaves the theatre Even a slight prolongation
of the play beyond the proper moment will mar the impression
made by the whole show Vidakhadatta has not only begun
his play well but has also taken care to bring it to a close at
the proper moment As we have already noticed the prologue
of the MR 1s just what a prologue should be and has served
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.ts purpose well by imperceptibly leading the spectator into the
very heart of the mam plot Nor 1s the end less artistic, for
it comes as soon as all points of curiosity arising n the course
of the play are explained

But 1t 15 long way from the prologue to the bharatavakya,
and the play-wright has very often to tax his mgenuity to keep
up the nterest of his spectators roused by the former conu-
nuously up to the latter And the simplest means of doing this
18 vauation m 1ts different aspects Monotony tends to bring
on dulness, and has to be killed by variation Alternation of
Sanskrit by different Prakrits and that of prose by verse are
too common to be discussed Nor 1s the alternation of the
usual medium viz dialogue by messages, letters and docu-
ments solidoquies and monologues any way less common Vi$i-
khadatta has made full use of all these types of variation in
his play as can be observed even by a cursory glance thiough
its pages He has shown great skill mn avoiding long speeches
m his play It may be seen how 1 Acts I and II he has made
Canakya and Réaksasa pass several remarks and ask questions
at intervals to their spies and thus saved his play from flow-
mg along the channels of narrative prose And he has done
this artistically too, as 1s evident from the fact that the remarks
of the ministers serve a purpose of their own as we have already
observed 1t above Another device used by Visakhadatta in
this connection 1s the use of letters and documents Thus in
Act IIT instead of himself giving a reply to Candragupta,
Canakya 1s made to utiise a document! for that purpose
Simularly a letter 1s used 1n Act V' It 1s evident that Vi§ikha-
datta has used these just to avoid the unnaturalness of a
character makmg a long speech on the stage and keeping
others 1dle But the real skill of our author lies in the natural-
ness with which these devices have been used A message,?
used m Act I and agamn mn Act II, 1s again a similar device

Soliloquies and monologues serve the same purpose The
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former as a general rule serves to reveal the true spirit or cha-
racter of a dramatis persona and also serves to give the play
a realistic appearance, provided, of course, 1t 1s not too long
Nothing can be more natural than that while discussing some
matter with others or on hearing something from some one, a
person should have some thought in his mind which he may
not speak out at the moment But it 1s these thoughts alone
that reveal the true character of the person and often mould
his future course of action  Soliloquy, however, would be
tiresome 1f 1t 1s too long Viéakhadatta has, therefore, used
what are called monologues, which resemble soliloquies
being speeches by one person only but differ from them
i havng the form of a diauogue between the person actually
present on the stage and another imaginary person off the
stage with the help of the device known as akasa-bhasita® This
device not only kills monotony, but 1s also a good economic
measure if but sparingly used Viddkhadatta has resorted to
this device in his MR four times n the beginning of Acts I,
II III and VII

Pat@ka-sthdna 1s yet another variation in the medmum of
thought used 1in a Sansknt drama A peculiar juxta-position
of a person’s words or thought with the words of another
sometimes seems to foretell some future event Such a pecu-
Liar phenomenon 1s 1 Sanskrit dramaturgy called patdka-sthina
This phenomenon is often utiized by Sanskrit play-wrights
for intriguing the spectators by the dramatic irony contain-
ed therein Visdkhadatta has used this device thricet in the
first Act and once® again 1 Act IV, and thereby suggested
that Céanakya 1s ultimately to succeed in his aim, defeating and
captivating Raksasa and Malayaketu , and that Raksasa would
be easily taken in by the plan hatched by him

Having thus far studied the medum of thought and the
different varnations thereof used by Vifikhadatta we now pass
on to a consideration of the order 1 which the several details
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of the plot are presented to us In history and ordmnary nar-
rations the order followed 1s mainly chronological But m
plays (and m fact all works of art) the chronological order has
to give way to what may be styled as the artistic one Much
of a writer's success depends upon the presentation of the
various details, and the same story may become attractive or
otherwise according to the arrangement of 1ts various details
In the MR we are at once taken into the very heart of the
theme by Canakya when he reveals to us his plans in an out-
line reserving some details which are to be revealed in due
course Thus msult of Canakya at the hands of the Nandas,
his vow and alhance with Parvate$vara with a promise of half
the Nanda territory, siege of Kusumapura, Sarvarthasiddi
leaving the capital only to be murdered by Cinakya’s men in
the penance-grove, Raksasa sending a poison-maiden to Can-
dragupta, but Canakya directing her to Parvate$vara who suc-
cumbs to her, Malayaketu frightened and gomng away from
Kusumapura with Bhiguiyana, Riksasa arranging several plans
for getting nd of Candragupta and going away from the capi-
tal to form an alliance with Malayaketu, leaving his wife and
children with Candanadasa, Canakya shrewdly arranging for
Vairocaka gomg under the falling arch set up by Riksasa’s
man, frustration of all other plans of Raksasa through the
vigilance of CAnakya and the death of the several accomplices
of Raksasa by the very means which they intended to use
agamnst Candragupta—these are the events that have already
taken place at the point where the play begins with the mono-
logue of Canakya  Visakhadatta has shown his art in not
only abandoning the chronological order of these events, but
in ntroducing them all in the body of the play without the
least tinge of artifictality What would be more natural than
that Canakya should get from his spy the information of
Raksasa having left his wife and children at the house of
Candanadasa before leaving Kusumapura ® Agamn we see how
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by making Canakya boastfully refer to the insult he had had
at the hands of the Nandas, and how he taking a vow to
wreak vengeance fulfilled 1t single-handed, Viédkhadatta has
rot only supplied a previous incident so necessary for the
understanding of the story but at the same time given some
important trait i his character <Canakya 1s again made to
explain how and why Sarvarthasiddhi left the capital and
why he got him murdered The art of Vi§dkhadatta 1s agam
seen when we find him mtroducing several of the remamning
details 1 the form of mformation gathered by Viradhagupta
and delivered to Raksasa mm Act II  Similarly the fact of
ParvateSvara succumbing to a poison-maiden has been revealed
for the first time in Act I, and agam brought ‘mn subsequently
m Act IT and IV In connection with all these details 1t must
be noted that they, one and all, have not only been introduced
mn a very natural manner, but are at the same time made to
serve some useful purpose Thus, for example, the revelation
of the facts about the poison-maiden 1n Act II, besides inform-
ing the spectator of that important event has been utilised to
bring out the shrewdness of Canakya and also the appreciative
nature of Raksasa, while the same again has been used to
poison the mind of Malayaketu against Raksasa  Viéakha-
datta, 1t may thus be evident, has shown great skill in taking
the spectators directly into the heart of the plot and introduc-
g all the previous details later on 1n the most natural manner

The element of contrast renders great help to a dramatist
in sustaming the interest of his spectators, and Visakhadatta
has not been slow to exploit it Looking to the arrangement
of the several sections i Act I we can realise how the lighter
and the more serious sections are very skilfully intermingled
therein ‘Thus the enticing prologue 1s followed by the more
serious monologue of Canakya which m 1ts turn 1s followed
by the lighter and partly humorous conversation between the
spy and the pupil of Canakya Then follows the more ser-
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ous narration the strain of which is slightly relieved by the
occurrence of the patikd-sthinas; but the interest is height-
ened by the revelation of some very important facts. The
element of contrast is also observed in the arrangement of the
various Acts. Thus Act II though resembling Act I in several
respects presents a good contrast to it ; for whereas the latter
reveals the full self-confidence of Canakya and the success of
some of his plans, the former is only a sad tale of a chain of
failures of the several plans of Riksasa and reveals his lack of
self-confidence and fatalism. Act III again brings before us
the minister and the king, though loyal, loving and devoted
to one anothers pretending to be disaffected to the extent of
severing connections. Act IV presents a good contrast by
showing Malayaketu outwardly acting in a friendly manner
towards Raksasa though in fact his mind is poisoned against
him. Again Act I1I apparently shows a decline in the fortune
of Canakya though the fact is just otherwise ; while Act IV,
though apparently showing Réksasa making for success, has
yet taken him nearer his fall. Thus it may be seen that con-
trast is evident not only between two facts or incidents, but
between the fact as it appears to be and the fact as it actual-
ly is. Visakhadatta certainly deserves high praise for intro-
ducing this subtle aspect of contrast in his play, the aspect
which is a common feature of the political world. It is again
interesting to note how he has made his characters more defi-
nite and impressive on the basis of this element. We have
already seen how Céanakya and Candragupta bear a good con-
trast to Raksasa and Malayaketu respectively. We have also
noted how the treacherous BhAgurdyana is taken to be the
most trustworthy person by Malayaketu who, however, mis-
reads the most faithful Rikéasa for an infidel. The element
of contrast in the hands of Vi§ikhadatta has its own charming
phases and proves a very effective measure for enhancing the
interest of the spectators at every stage.
M.1—3
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Another element that has contributed not a httle towards
Visikhadatta’s success 1s suspense This m Act I are mtro-
duced the letter, the seal-ring of Réksasa and the ornaments
of ParvateSvara by which Canakya expects to catch Riksasa
and Malayaketu But at this stage we wonder how this would
be accomplished Again we watch with bated breath the con-
versation or rather the wordy tug-of-war between Candanadisa
and Canakya the end of which gives us to some extent the
clue to the whole plan of the latter The end of the Act also
affords a fine illustration of this element when Canakya says
‘Sarvesim &vah panthanah santu’ on learning from his pupil
that Bhadrabhata, Bhagurayana, and others have absconded
In fact this element has been increasingly utilized by Viiakha-
datta i his MR  Thus from the moment we realize that
Malayaketu’s mund 1s gradually being poisoned agamst the
unsuspecting Raksasa we are in a suspense which 1s height-
ened when Malayaketu thoroughly prejudiced by the revela-
tions 1n the earlier part of Act V sends for Raksasa only %o be
completely entangled i the whole affair The highest pitch
1s perhaps reached by the end of the Act when Riaksasa totally
discomfited by the force of circumstances and to his great dis-
may realises that all his plans have resulted in the destruc-
tion, not of the enemies, but of his friends and allies only At
this stage we watch with great suspense the line of action that
Raksasa would decide to follow  Vidkhadatta has, indeed
exhibited great skill and ability in keeping this suspense at
this height through the last two Acts of his play Every mo-
ment we are per force kept watching with eagerness what
Riksasa would do further, we are relieved to learn that Rak-
sasa decides to save Candanadisa, but at the same time won-
der how he would do 1t The sight of his sword affords some
relief only to be thwarted by the tale of the man, and the
relief that we get at the decision of Riaksasa to surrender
himself for Candanadisa is only short-lived For 1t gives rise
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to an equally great suspense if not greater and we wonder
whether Raksasa would choose to sacrifice his life and friend
for his principle 1e devotion to Nandas or vice versa, and it
13 not until he declares ‘ Esa prahvo’smi’ that we feel much
relieved  But even here the sudden appearance of Bhadra-
bhata and others together with captivated Malayaketu and
Canakya’s leaving the whole affair to Raksasa creates some
suspense, very mild of course, to be instantly reheved by the
magnammuty shown by Raksasa It would thus be realised
that Visakhadatta though affording some relief at various in-
tervals and thus lowering the tension on the spectators, has at
tne same tume ¢leverly managed to keep up the suspense at a
rugh pitch without tiring their patience

Now we pass on to the three unities It 1s well-known that
the 1dea of three unities as explained originally by the Greek
writers has never been strictly adhered to by later play-wrights
The unity of action 1s the only one to be universally realised
as the most essential for any good play The other two unities
have been respected only 1in a modified form A reference to
the Dafarlipaka will show the unity of time and action have
been recognized in Sanskrit in connection with an Act which,
we are told, must deal with some incident or incidents forming
one connected whole and taking place mn one day ¢ The third
umty 1s nerther referred to in works on dramaturgy nor ob-
served by Sansknt play-wrights m the strictest sehse of the
term Turning to the MR it may be observed that Vi§akha-
datta has carefully observed the unity of time by taking care
to see that no act mn his play represents action extending be-
yond the span of a day He has also depicted one maimn point
i each Act as can be seen from the names that he has given
them, and thus observed the umity of action also As for
place 1t must be noted that as far as possible Vi$akhadatta has
avoided any disconcerting change of place within an Act Thus
the scene m Act I 1s laid at the house of Canakya in Patali-
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putra while ;n Act IIT 1t 1s partly at the royal palace and
partly at Canakya's house m Pataliputra, and the last two
Acts represent action taking place partly in a street mn Patali-
putra, partly in an old garden in its outskirts, partly at the
place of execution, and partly at the royal palace The scene
of action mn Acts II and IV 1s partly a street in Malayaketu’s
territory and partly Raksasa’'s dwelling therein, whereas the
fifth Act represents action taking place partly in Malayaketu’s
camp, partly i a pavilion 1n the camp, and partly mn Riksasa’s
dwelling there Thus on the whole 1t may be seen that the
place of action in the MR as a whole falls into three broad
sections viz Pataliputra, Malayaketu’s capital, and Malaya-
ketu’s camp between the two and nearer to the former? This
change mn the place, however, does not mar the impression of
unmty of action and hence Vi§dkhadatta may be said to have
observed the unity of place in this play

Let us now analyse the time element m the MR It has
been already observed that no Act in the MR represents ac-
tion extending beyond the span of a day Now we have to
look to the play as a whole and find out the time that 1s re-
quired by the action that is actually represented on the stage
and also the time that i1s required by plot at a whole As for
the former 1t may be observed that Viédkhadatta has used his
mgenuity to present maximum amount of action possible within
the available scope of the seven Acts of his play, partly by
using stage directions and partly by a skilful arrangement of
the various mcidents Thus, for example, when Cinakya ex-
presses his desire to see Candanadasa, his pupil at once goes
out and comes agamn on the stage with Candanadisa i no
time In fact all this would require some time accordmng to
the distance at which Candanadisa 1s residing But Visdkha-
datta has brought all this within the compass of a minute with
the stage direction ‘ Niskramya candanadasena saha pravisya’
and thus saved so much t:me Several, mdeed, are the places
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where Visakhadatta has resorted to this device but n this con-
nection 1t should be noted that they, all but one, occur m Acts I,
and V which are over-crowded with incidents Act III has
this only once, while the other Acts do not have 1t at all The
The use of such a stage direction as an economic measure 1s
rather artificial and hence mars the semblance of reality creat-
ed by a play Constant use of such a device may, therefore,
be taken as a blemush in the art of a play-wright , and Visakha-
datta has committed the sin of using i1t at least ten times®
This defect, however, dwindles into msigmificance when we
look to the skill exhibited by him 1n arranging the several
mncidents m his play Thus m Act 1V, for example, we see
how while RiRsasa 1s trymng to recall the mission on which
he had sent Karabhaka, Malayaketu 1s shown going to see
him, and how just when the latter reaches the place the for-
mer 18 made to remember the mussion and put a question to
Karabhaka This 1s agamn used as an excuse for Malayaketu
to wait outside, so that what follows 1s a bifocal scene with
Malayaketu and Bhagurdyana on one side of the stage and
Raksasa with Karabhaka and Sakatadasa on the other And
as soon as Raksasa 1s alone Malayaketu enters and has his talk
with him  The bifocal scene 1n Act V 1s yet another illustra-
tion of Vidakhadatta’'s skill in this respect It 1s with these
contrivances that Visdkhadatta has succeeded 1 giving us
within the span of a perid of a few hours incidents or action
which 1n actuality would require a much longer perind

As for the time required by the whole plot of the MR it
should not be very difficult for us to determine it approxi-
mately on the strength of the various references to some parti-
cular dates and also the mention of a defimte period having
elapsed from a particular mcident together with the mention
of the same persons at one place in one Act and at another
several mules apart in another Of direct references to the
actual date we have three, one 1 Act I which speaks of the
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possibility of the moon-eclipse® on that day which, therefore,
must be the full moon day, another in Act III which speaks
of the Day of the Kaumudi festival?® which 1s the full moon
day of Kartika, and lastly m Act IV where the Ksapanaka
airectly gives the full moon day* as the best day for starting
the proposed expedition Another pertinent reference mn this
connection we come across in a remark of Malayaketu when he
declares that 1t was then ten months since his father died 2
Side by side with these references we have to note that Sid-
dharthaka with Sakataddsa has left Kusumapura on the very
day on which the action in Act I takes place, and 1t 1s per-
haps on the same day agamn that Canakya has sent some-
body with the ornaments of Parvate$vara whicll he has secured
through Viévivasu and his brothers All these, it may further
be remembered, aie seen m Malayaketu’s capital in Act II
Similarly the message!® sent by Raksasa from Malayaketu’s land
has reached StavakalaSa before the feigned quarrel takes place
i Act III Again Karabhaka, sent by Stavakalasa after the
quarrel 1 Act IIT from Kusumapura, 1s seen 1n Malayaketu's
land 1n the beginning of Act IV, and Malayaketu and his
army that start from their land at the end of Act IVt are
near Kusumapura in the begmning of Act V15 And lastly
Siddharthaka and Réksasa who have left Malayaketu's camp
at the end of Act V are in Kusumapura m Act VI, and
Malayakete himself continuing his expedition at the end of
Act V 1s brought a captive to Kusumapura before Candra-
gupta mn the end ¢ The distance between Kusumapura and
Malayaketu’s capital 1s about a hundred yojanas and one
would require at least ten to fifteen days to go from the for-
mer to the latter 17

There can be no doubt that the day of the action i Act III
1s the day of the Kaumudi-festival 1e the full moon day of
the month of Karttka Now allowing due time for Virddha-
gupta to go from Raksasa to Kusumapura and find tmme to
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convey Rakeasa’s word to Stavakalaéa we may take the action
.n Act II as taking place a fortnight earlier , and that m Act I
-hould be fortrght earlier still in view of the fact of Sakatadasa
and Siddhdrthaka having come from Kusumapura (in Act I)
to Riksasa (m Act II) Thus now the action in the first
three Acts may be said to have taken place on the full moon
day of Asvina, the new moon day of the same month and the
full moon day of the Kartika respectively A period of about
a month must have elapsed between Acts III and IV and
about a fortmight agamn between Acts IV and V, to allow
Karabhaka to go from Kusumapura to Riksasa and also to
allow Malayaketu's camp to move from his capital and be
rear Kusumapura Thnat Acts IV and V are separated by
about a fortmight .s agamn shown by the remark of Malaya-
ketu that he has not seen Raksasa for a long tire 'S That
the action in Act VII takes place on the same day as that
m Act VI~is shown by the remark of the purusa mm Act VI
viz ‘Adya tavad vyApadyate’?® A gap of a day or two
seems to be necessary between Acts V and VI m view of the
fact that S:ddharthaka and Rsksasa have come to Kusuma-
pura from Malayaketus camp winich they have left at the end
of Act V, and also that the former has not only seen Cinakya
but also (at his command) mformed Candragupta of various
incidents before he meets his friend Samuddharthaka in the mnter-
lude 1 Act VI20 Thus 1t may be seen that the period of the
Action covered by the drama actually extends *from the full
moon day of Asvina to the end of Margasirsa or thereabouts
But as we have already seen above theie are various incidents
which have already taken p:ace before the action represented
in Act I, and which are only narrated on the stage later on
under various devices From Malayaketu’s remark in Act IV
(the full moon day of Marga§irsa) that it was iten months
since the death of his father we can conclude that Parvate-
svara succumbed to the powison-maiden sometime about the
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ruddle of Philguna But on Canakya’s own statement?t the
death of Parvate$vara occurred some time after Sarvirthasd-
dhi had left the capital for tapovana only to be killed there
by his men It, therefore, follows that the siege of Kusuma-
pura by Candragupta must have commenced about the mug-
dle of Margadirsa, nearly two months before the death of
ParvateSvara  And making due allowance for Canakya to
make strong preparations for this siege by catching hold of
Candragupta and forming an alliance with Parvate$vara, we
may reasonably hold that the incident of Canakya
bemg msulted by the Nandas must have taken place
somewhere about the middle of Kartika, the time of the Kau-
mudi festival On the whole now we may congclude that the
plot of the MR (including the incidents that are merely mn-
troduced mn the body of the play as matters of the past)
covers a little over thirteen months from one Kaumudi festi-
val approximately to about a month and a half after that
very festival next year, though the mncidents actually repre-
sented on the stage do not exceed a span of only about two
months and half from the middle of Advina to the end of Mar-
gasinsa

Unity of action 1s perhaps the strongest pomnt 1n the art of
Viéakhadatta Not that there are no mmor episodes mtro-
duced by him in the MR , but they are one and all kept
strictly subservient to the maimn strory  Thus, for example,
there are the'stories of Candanadésa, iSakatadasa and Malaya-
ketu, but they, one and all, have been very cleverly nter-
woven with one another and agamn with the mamn story i
such a way that they all together appear to form one story
Every madent and every thing that 1s ntroduced in the play
ultimately leads to only one thing viz the winning over of
Réksasa by Canakya While reading the play at every pomnt
we feel as if we are witnessing a game at chess between two
great experts who are moving therr men with great fore-
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thought with the ultimate aim of giving a crushing defeat to
the opponent Just as every move 1n such a play 1s only a
part and parcel of the whole game, similarly i this play also
each and every incident 1s only a part and parcel of the man
theme viz the contest between the two politicians As the
play proceeds Visdkhadatta has given a number of details one
after another and also introduced several things which hardly
seem to be connected with one another or even with the main
theme Thus in Act I are introduced the omaments of Par-
vatedvara and we hardly suspect that they are going to play
any mmportant role in Canakya’s scheme Similarly the orna-
ments of Malayaketu m Act II, the very ring of Raksasa, the
feigned quarreland the consequent split between Canakya and
Candragupta afford fine illustrations of the skill of Visdkha-
datta so far as the unity of action is concerned It 1s not
until the fifth Act that Viddkhadatta stops spreading out the
cob-web of things and events and begins to bring them toge-
ther and lead them on to the denouement If we look at the
several Acts from the point of view of the development of the
plot as leading to the ultimate aim, we may observe that Act I
marks only the beginning where we get a good 1dea of the
plans of Canakya, but are yet ignorant of Raksasa’s plans
Act IT shows a deterioration in the situation of Raksasa whose
prospects seem to grow brighter from the end of that Act
upto the end of Act III Act IV shows how though Riksasa
feels that he is heading for success, certain other events are
taking place without the knowledge of Riksasa which make
his success doubtful in the eye of the spectators Act V com-
pletely shatters the hopes of Riksasa and makes him think of
saving his friend Candanadasa Thus the aim 1s partly ach-
teved It only remamns now to convince Raksasa that there
was no other way of saving his friend but to surrender—not
only his own person, but even his main contention, his aim to
remam faithful to his old masters even after their annihila-
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tion—and accept the mimstership of Candragupta That done,
Canakya relinquishes his ministership in favour of Riksasa
and ties his hair as a sign of the fulfilment of his vow

This brings us to a consideration of the construction of the
MR according to Sanskrit works on dramaturgy  Vilgkha-
datta has shown his deep acquaintance with the dramatic
technique at IV 3 where he has compared the stramn that a
minister like Riksasa has to undergo with that of a good
play-wright  According to this theory there are five artha-
prakrtis?? and an equal number of karyavasthis,?' and a
combination of these each to each serially gives rise to what
are technically called the sandhis,?* which also are, consequent-
Iy, five in number Thus the first sandhi, the nrukha, 1s formed
by a combination of bija and @rambha 2 In Act I Canakya,
after making a statement of his aim, has made a begmning of
his plan, and fortunately enough has received from his spy
the signet ring of Raksasa, an event which may be said to
mark the begimning of the uitimate attainment of his aim by
Cinakya This portion of Act I forms the mukha-sandh
Next in order 1s the pratimukha sandhi which combines m
itself bindu and yatna 26 This covers the rest of Act I where
the narration of the spy apparently supervenes the main pur-
pose which 1s revived by what follows Thus the forging of
the document with a mention of the ornaments therein, send-
mg away of Siddharthaka with the document and the seal
g with some mmportant instructions kept secret at this stage,
and the absconding of Bhadrabhata and Bhagurdyana and
others—all these are i fact so many links m the scheme of Ca-
nakya to fetter Raksasa Patdka and Préaptya$d foim the
Garbha sandhi?* which here covers the whole of Act II The
narration of Viradhagupta forms the patika, which in this
case appears again to throw mnto background the mam pur-
pose , while the praptyasa 1s found m II 2 and the following
senence, and also 1n II 8 and the speech of Riksasa that
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piecedes 1t The next two Acts form the Vimaifa sandhi®®
which combimnes in itself prakari and niyatipti, which are to
be found 1n Act III and the conversation between Raksasa and
his spy in Act IV respectively The last 1s the mrvahana
sandhi-® which 1s krya and phaligama put togetner This
occurs 1n the remamng three Acts Act V accomplishes the
avantara kirva viz the nigraha of Malayaketu, mn the next
Act 15 accomplished the main object viz the winning over
of Riksasa, while the last Act brings about the fruit most
ardently wished for by Canakya viz making Réksasa accept
Candragupta’s mimstership and thus making the latter s posi-
tion secare and firm It may pe remarked here that Visikha-
detta’s play miay be pointed out as one of the finest illustrations
of the Sansknt dramatic technique °°

Ve have now 10 note one more measure of economy that
has been adopted by Visgdkhadatta m his MR and thus suc-
cecded 1 creating a cobweb of entangling situations calculat-
ed to keep up the interest of the spectator all through the play
It 1s the mtroduction of some very important things in the
mest mnocent manner and making them serve several puiposes
one after another and pass through several hands Thus n
Act T 1s introduced the signet ring of Raksasa by making the
spy hand 1t over to Canakya with full information about it
It 1s used there again to seal a letter which 1s to be later on
used agamnst Raksasa, and 1s then through Siddharthaka made
to pass mto the hands of Raksasa who is maae to give it to
his friend and writer Sakataddsa with an nstruction to use it
m all further transactions Before giving 1t to Riksasa, how-
ever, Siddharthaka 1s made to use 1t to seal the ornament re-
ceived by him from the latter Thus the ring is used ior the
purpose of setling a seal to the letter and the ornament-box,
both of which later on serve as evidence agamst Riksasa him-
self It has thus an mteresting journey of 1ts own m Acts I
II and V' The omaments of Parvate$vara come next They
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are mtroduced, (but not actually produced and shown on tha
stage), m Act I very mnocently againr 1nasmuch as at that
time we are hardly conscious of the great disaster that they
are going to bring upon Réksasa m Act V' The very fact that
Canakya has sent Brihmanas of his acquaintance to recewve
them from Candragupta and asked them to see him with
them, does give rise to a feeling that they are to form part
of Canakya’s machmnery, but we do not realze their mmpor-
tance at thus stage Thus the ornaments naturally fall into the
possession of Candragupta after the demise of Parvatesvara ,
and from him through Viévavasu and his brothers they go to
Canakya who arrange to send them to Malayaketu’s land only
to be bought by Sakataddsa for Raksasa whose fall they are
to bring ultimately These ornaments also we see passing
through several hands and serving different purposes m Acts
I, II, and V  Nor are the ornaments of Malayaketu any way
less important from the dramatic pomnt of view In Act II
Malayaketu 1s made to send the omaments from his own person
to Raksasa as a sign of friendship with a pressing request that
Réaksasa should put on the same It 1s towards the end of the
same Act that Réaksasa 1s made to part with 1t in his ecstacy
at the rescue of his dear friend Sakatadzsa from the clutches
of Canakya and the jaws of death Siddhérthaka 1s, however,
made to seal the same with the ring of Réksasa himseli then
1 his possession and deposit it in the treasury of Riksasa
himself with a plausible excuse It 1s later on in Act V that
we see Siddharthaka moving out with this ornament-box with
Riksasa’s seal and trying to go out to Kusumapura apparent-
ly on an errand of Raksasa, but without a passport Natur-
ally, therefore, he 1s caught and produced before Bhdguri-
yana who cross-examines him  Siddharthaka then cleverly
drops the ornament-box which 1s naturally construed by Ma-
layaketu in the Light of a statement in the letter recovered
from him  Inspite of Raksasa’s explanation Malayaketu 1s
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firmly convinced that Riaksasa was sending the ornament to
Candragupta as a present accompanying the letter The im-
portance of the letter forged by Canakya through Sakatadasa
can hardly be exaggerated For it 1s this letter that turns the
whole scale agamnst Raksasa by thoroughly prejudicing Mala-
yaketw’s mind agamst him, and making Malayaketu construe
other matters also differently mn that light This letter when
it 1s read out m Act V throws a flood of Light on the whole
plan of Canakya to cause a split between Malayaketu on the
one hand and Réaksasa and his other Mleccha allies on the
other , and we are struck by the keen msight commanded and
displayed by Ganakya mn devising this plan almost on the spur
of the moment in Act I

From the pomnt of view of stage-craft we have to note m
the MR three different factors viz stage directions, sudden
shifting of scenes from one place to another, and the bifocal
scenes The stage directions refer not only to the speeches
which may be svagata, prakidsa or janantika,3! nor agamn to
the entrance or exit of dramatis personae or the manner of
theirr entrance or appearance on the stage, but even to the
facial expressions and other signs such as the throbbing of the
left eye  Some also refer to some noise behind the curtain
With these stage directions one will be justified mn conclud-
ing that the play is meant to be acted on the stage, and
this conclusion finds confirmation in the very opening sentence
i the prologue They also show that the stage had a curtain
(screening the tiring room) which could be tossed aside-2 for
the purposes of hurried entrance by a character on the stage,
and also another short curtain called javanmikid with a window-
like hole 1n 1t 33 This latter appears to have been moveable so
that a person could stand screened by it as long as he wanted,
but could set 1t aside at will and appear on the stage °¢

More than once in the MR we see the scene of action shift-
ing suddenly from one place to another Thus m Act III, for
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example, we find the scene shifting from the sugdnga palace
to the abode of Canakya, and from there again back to the
palace Simularly i Act V 1t shifts from Malayaketus place
to Raksasa’s abode there, and then back agamn to Malaya-
ketu’s place Such sudden shifts in immed.ate sequence can be
represented on the stage with the help of curtains only Thus
1t follows that beside the nepathya and the javanika, the Indian
stage was also equipped with one or two more curtains which
could be dropped or lifted according to the requirements of the
play ¢

The bifocal scenes pre-suppose a still further development
1n stage-craft Thus in Act IV, for example, we.see how while
Raksasa 15 holding conversation with Virddhagupta in this
abode, Malayaketu and Bhagurdyana standing outside are
over-hearing them and passing remarks on what they hear A
simular scene occurs in Act V also with Bhigurdyana on one
side and Malayaketu and Ksapanaka on the other In such
cases the spectators are expected to witness all the persons on
the stage (1e those mnside as well as those outside) but the
persons on onre side are not expected to see or hear the persons
on the other side, and vice versa Hence 1t follows that the
stage must have been divided mto two parts (right and left)
both facing the spectators and separated from each other by a
curtain The stage in Ancient India thus appears to have been
farrly well d:éveloped and equipped with curtamns for different
purposes

We now close this chapter by making a few observations
about Viéakhadatta as a poet It 1s clear that he can never rise
to the height and sublimity of Kaliddsa or Bhavabhiiti In
prose as well as m poetry his 1s a laboured style, more befit-
ting a scientific than a literary work His prose abounds mn
technical terms, expressions, and ideas , and though free from
very lengthy sentences, or mvolved constructions, 18 yet full of
compounds of varying length His poetry 1s more artificial
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still and hence more difficult also This defect he has tred to
make up by the width and depth of his scholarship, using a
large number of alamkiras Iike upam3i, riipaka, utpreks3,
<lesa, arthantara-nyisa, aprastuta-praéamsi and samasokt:
He has also used a large vanely of metres ranging from the
anustubh to the sragdhard (among the samavrttas), only two
among the visama vritas viz the mailyabharini and the pus-
pitagrd, and the vipuld and the pathyi varieties of the arya
meter In this conrection 1t may be observed that
Visakhadatta mm tne MR has shown 2 partiality for the
lengthy metres like the sragdhrd and the $&&rdala-vikridita
Befitting the laboured style he has often drawn on nyaya,
arthalastra, natya and jyotih-&&stra for his similes and meta-
phors and 1in scveral cases indulged in $lesa which becomes
boresome when reduced to a mere word jugglery Visdkha-
datta’s style 1s rugged and forceful on the whole, and he can
hardly rank among the best Sanskrit poets with his occasional
tautologies, and forced double entendre, though he may easily
be admitted to stand very high among the stars of the second
magnitude 11 tlie galaxy of Sanskrit play-wrights



CHAPTER VII

SOCIETY AS DEPICTED IN THE MUDRA-RAKSASA

In an admuttedly political play like the MR 1t is but mm-
possible to find a full reflection of the society n all 1its aspects
But at the same time 1t 1s a matter of general experience that
no literary work of any value can be thoroughly devoid of any
glimpses of the contemporary state of society We may,
therefore, make an attempt here on the basis of the glimpses
available 1n the MR to depict the social, religious and poli-
tical conditions obtaining mn the day of Vi§akhadatta

Caste-system was not only fully developed but even had a
thorough hold on the society The Brahmanas were held
high esteem and respect by the rest of the society On feas-
tive and religious occasions they were mvited for dmnner and
given good daksmmd At obsequial rites the ornaments and
other things belonging to the departed souls were given to them
as religious gifts Some Brahmanas were well up in pohlitics
and other éastras and worked as mimisters or even spies
Others were learned 1n the Vedic lore only , and as a rule were
notorious for their illegible hand * The Kayastha, on the other
hand, was noted for beautiful hand-writing, though he seems
to have carried hittle weight in the sphere of politics2 The
Vanik was generally noted for his cupidity, and amassed
vast amount of wealth When however occasion demanded 1it,
he was also prepared to stake every thing belongmng to him—
nay even his wife and children For the sake of a friend. ke
would undergo any risk, and would even consign himself to
fire or hang himself to death just to avoid hearing the harrow-
mg news of a friend’s execution The worse side of the caste-
system, however, 1s seen when we find that untouchability is
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also present and that Canddlas (and presumably persons of
some other classes also) are regarded as untouchable @

Religious sacraments and observances are also casually re-
ferred to mn our play Thus on festival days or on religious
occasions like the moon-eclipse 1t was customary to ask Brah-
manas to dinner and give them daksimd Religious rites were
also performed with reference to the departed relatives and
even friends and allies, though sometimes such rites were de-
ferred with a view to wreak vengeance on the wrong-doer *
At such obsequal nites 1t was customary to give away to learn-
ed Brahmanas the ornaments and other belongings of the
deceased Importance of religious gifts was generally recog-
nized so mucl so that a man before immolating himself often
gave away all his wealth to the poor s

The custom of anumarana seems to have been fanly com-
mon  Friends often consigned themselves to fire or hanged
themselves to death for the sake of a friend whom they could
render no active help in his worst calamity Inspite of what
Kalidasa and Bana have said agamst this custom of anumaia-
na, even women had recourse to this expedient 1n the full belief
that to follow the husband m his death (or negatively, not to
desert him at the pomt of death) 1s only a duty of a true
wife|¢ Nay anumarana is nothing short of Atmanugraha? One
consideration which might prevail agamnst this course 1s only
a young helpless child But there seem to have been cases
where even this consideration carried no weight 8 This custom
does not, however, seem to have been compulsory for all, and
hence we find Malayaketu’s mothers not immolating them-
selves and continuing to live even after the death of his father.
It 1s perhaps likely that the custom was prevalent more among
the Aryas than among the Mlecchas

Nothing 1s known from the play as regards the forms of
marriage prevailing at that time But from a simile® i Act I
1t appears that a married woman was expected to be very

MI—9
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quietly and modestly waiting on her husband and the elderly
persons of the family Re-marriage seems to be allowed with-
i the gotra or family of the deceased husband on certain
conditions for all classes of people, and 1t was only women of
low classes or character that transgressed this rule and took
the liberty of marrying even outside the gotra of their deceased
husband 0

Nor are thesstic 1deas wanting n our play God $iva hold-
ing both the Ganges and the $adikald on his head 1s described
as wndulgmg m a crooked speech with his wife, the simple
Parvatil* Another stanza'? describes his body smeared with
bhasma, covered in elephant’s hide, and decked with a gar-
land of skulls God Visnu also 1s described as just waking up
mn his serpent bed, his eyes reddish and only half opened ,
while the Var@ha mcarnation of the same god 1s referred to
in the bharata-vikya 1* People generally paid obeisance to the
new moon,** and the sun also was an object of worship 16

Partly credulous 1s the idea of the God of Death and his
pata Man can live only through his favour, for it 1s he who
snatches away the lives of all, even those of the devotees of
other deities?” Yamapata 1s used as a means of livelthood
even as we find it sometimes used even to-day This only
shows how people then had strong though credulous belief 1n
the accounts of the tortures of hell described mn purinas and
and vividly panted 1 the yamapata Yama was helped 1 his
work by Citragupta who kept a record of all the persons whose
lives are to be snatched away 8

Of the heterodox system only two are referred to in the play
Buddhism seems to have been mn a flourishing condition and
enjoying a general approval The conduct of 2 Buddha was
looked upon as being remarkably above reproach—nay even
worthy of approbationl® Jaimmsm also was fairly spread,
though 1t does not seem to enjoy the same honour and respect
as 1its compeer The sight of a ksapanaka was considered an
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11l omen 20 The main reason for this prejudice, howevel, seems
to be the loathsome sight (bibhatsa dar§ana) that he present-
ed, so much so that if he did not present a loathsome sight hus
appearance was not so much detested 22 On the whole, how-
ever, people seem to have imbibed a spirit of tolerance to-
wards of all sects—a fact which generally may be said to be
the badge of Hinduism, as can be inferred from the fact that
even a ksapanaka could not only be a servant and friend of a
Brahmana munister, but be even his spy

Various credulous beliefs also are found to be prevailing
The moon-eclipse, 1t was believed, was caused by the wicked
graha Ketu overpowering (and swallowing) the moon 22
Feeding Brafimanas on such occasions was considered as a
religious duty The 1dea of ill omens also was present Thus
the sight of a serpent,2® or that of a Ksapanaka was considered
mauspicious The same was the case with the throbbing of
the left eye2* Another such credulity 1s represented in the
MR by what 1s known as a pat@ka-sthana 25 The occurrence
of several of these in the MR and the remarks on those occa-
sions passed by persons like Canakya and Riksasa may easily
be admitted as being suggestive of the belief of the generality
of people 1n their prophetic powers 25

Among the family relations the wife was very loving and
dutiful towards her husband She gave her husband a hearty
send off when he set out on a journey, and returned home
after seeing him off upto a certain distance During his ab-
sence from home she naturally looked after the household and
her children  When, however, the husband was gomg out
never to return (as when bemng led to the impaling station)
she would not return home She would rather keep him com-
pany even 1n his death leaving even her young children to the
care of the Almighty 26 This course, however, was not follow-
ed by all, and m the MR also we see the mothers of Malaya-
ketu continuing to live even after their sad bereavement, pos-
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sibly with a desire to see with their own eyes their son aveng-
mg the wrong perpetrated by the enemy Nor was the hus-
band less loving or dutiful Before going away from home
he would, if necessary, arrange for the safety of his wife (and
also children), and sometimes would even keep them with a
friend Though himself m adverse circumstances he would
try to consol and cheer up his wife and also to dissuade her
from mmmolating herself at least for the sake of the children
if for nothing else The father as a rule cared for the welfare
of his chuldren , and if he chanced to meet an unusual kind of
death, he would be always careful to impress on the mind of
his son that he was meeting his end not for any fault of his,
but for some noble cause Character was the most mrportant
thig m his eye , and his one desire was that his children should
not think of him as a moral wreck The son, on the other
hand, was all respect for the father, and was also obedient to
him Naturally he would feel quite helpless at the i1dea of his
gomg to meet an untoward end, and would request him if
possible, to give him some last piece of guidance and advice,
particularly as to what he should do thereafter He would,
of course, be all pride at the 1dea that his father has been
upright all his life through and was sacrificing himself in the
cause of a friend , and would take it as a family vow It 1s
needless to add that mother was loving towards her children
and served as a guide to him, particularly mn the absence of her
husband  When, however, caught between the Schylla and
the Charibdis of two duties (that to her husband and that to
her children) she would care more for the former and leave the
children to the care of gods

More mmportant still 1s a friend whose touch-stone 1s ad-
versity Very few indeed, are there who would even care to
see a person m his adversity, much less speak to him a few
consoling words or render any active help?” Others merely shed
tears finding themselves unable to render any active help 28
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But truer friends would undergo any mnsk for the sake of a
friend They would remain faithful even at the risk of losing
not only their wealth, or wife and children, but even their
iife2® It 1s no wonder then 1f one left one’s wife and children
in the house of such a friend before undertaking a serious
task mvolving great risk Friends, particularly when meeting
after a long period of separation, naturally enough expressed
their love and concern for one another and, sometimes even
went to the length of blaming one another for causing delay 2°
This blame 1s, after all, only more apparent than real, and
soon the friends plunged nto deeper matters acquanting one
another with the important matters and events that they mught
have come to know during the period of separation Some
friends are so very loving and tender-hearted that they sumply
can't bear the i1dea of having to hear the harrowing news of
the execution of a friend, and to avord 1it, therefore, would
either consign themselves to fire or hang themselves to death 3t
Sometimes a friend might unwittingly do something which
would bring a person mto trouble, and thus create a misunder-
standing about himself and his fidelity in the eye of that
person  The more fortunate ones®? among such friends may
live to see the fog lifted , but the less fortunate ones®* mught
succumb to the evil effects of the misunderstanding without
getting any chance of clearing themselves Faxthless friends,
however, are not wanting Outwardly such persons profess to
be good friends and are sweet-tongued, so that they are haidly
suspected to be otherwise than what they appear to be But
it 1s such so-called friends alone that by their alluring speech-
es and talks often mislead a person and lead hum to his run
There 1s nothing striking if a man risks his all—even his
life—for a friend who has shown his friendship by smmilar
actions But the more magnanimous type of friend would go a
step further and even forgive the msults and mjuries inflicted on
fum by a former friend and ally, now turned nto an enemy 34
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Servants, as a general rule, appear to have been more faith-
ful than otherwise to their orignal masters, though they may
also be found to act treacherously to the masters 1 whose
employ they put themselves under some pretext or the other
They are in all matters so completely subservient to therr
masters that they can’t even make a free use of their sense-
organs, and very often have to stifle their conscience’ Na-
turally therefore, several of them seem to be devoid of any con-
science whatever, though there are a few who are yet subject
to the pricking of their conscience, which, of course, they are
obliged to suppress mn view of their servitude A servant,
1t seems, could have no sense of self-respect, and had to do
any thing or assume any role—even the meanest one—in im-
plicit obedience to his master’s will 3¢ A dog’s living 1s, indeed,
a synonym for service mn Sanskrit 37

Masters were, no doubt, very often quite considerate and
even kind to thewr servants But some masters like Canakya
were more feared than loved Masters were not, however,
wanting, who were soft-hearted and would be touched to the
quick at the sad plight of thewr servants They were also ge-
nerous and gave away presents to ther servants for bringing
some glad tidings or doing some good service

One more relation of which we catch a ghmpse in the MR
1s that between the teacher and the taught The latter was
generally all respect for the former, and had great regard
for his learming 38 He gave implicit obedience to his preceptor
and m return received vidyd from him There are, however,
certain cases where disciples paid scant courtesy to their pre-
ceptors and msulted them 30 though good pupils like Candra-
gupta would look upon such an action as a grave crime+®
The preceptor, on the other hand, seems to have had full
control over his disciple, who often stayed with him Natur-
ally he would rather be short-tempered with his disciple,
though some of his kind, bemng conscious of their defect, tried
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to check themselves and appeared apologetic whenever they
happened to fall a prey to it 4

We don’t get a clear idea of the various professions follow-
ed n those days But we find the play referring to some of
them viz Yamapata, serpent-play, astrology, ~med1cme, and
so on  The 1dea about these that we get from the play does
not differ much from what we know of them even to-day The
same may be said about festivals in general as can be mferred
from what we know of the Kaumudi festival

Flesh-eating was common , and flesh was regularly sold n
shops 2 Drmking was looked upon as a vice, but at pubhc
festivals or oh feastive occasions people seem to have mndulged
n wine to some extent Woman and hunting are vices and
were generally avoided by the people Royal servants m parti-
cular had to be above all these vyasanas, and those who were
found addicted to any of these were lhiable to be punished 43

The play 1s steeped mn a political atmosphere all through,
and we not only come across several technical terms of poli-
tics but even a very large number of political 1deas as also a
good deal of information about kings, mimsters, and spies n
particular

The kg was an absolute monarch, and had full control
over his subjects Some kings, however, did not look to the
adrmmistration themselves, but left it wholly t¢ therr mins-
ters* and remamned engrossed m enjoyment and festivals
Such kings naturally were completely dependent on theirr m-
nisters, so much so that they were at times even insulted by
the latter m case they questioned the accuracy or advisability
of the course that was bemng followed Under these circum-
stances the kings had either to swallow the msult or punish
the overbearng mumsters In fact the king could not only
dismiss his minister but even sentence him to death,5 though
the latter course was only sparingly adopted More generally
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perhaps the affairs of the state were conducted by the king
in consultation with his mimister From the pomnt of view of
his relation with his mumster thus the king was ether svaya-
ttasiddhi, sacivayattasiddhi, or ubhayayattasiddhi

The commands of a king were proclaimed at various places
{called ghosani-sthanas) and were implicitly obeyed+¢ Even
the slightest disrespect shown to lus command was sure to
rouse his indignation, and bring ruin on the culprit As a
general rule the king was devoted to the well-being of his sub-
jects, and 1n return expected from them nothing but full
loyalty*® Some kings, no doubt, were covetous and cared
more for the wealth of their subjects than any thing else
R3japathya, however, was m any case a very serious offence
and would bring total anmhilation on 1ts perpetrator Every-
body therefore avoided rdjapathya (treason in general) at
least to save himself and his family, if for nothing else4® A
king’s lot, however, was not considered to be very enwviable,
particularly if he would be a king in the real sense of the
ferm +°

If the king was the first member of the state (pradhina
prakrt1), the minister was the next mn order In practice some-
times he was all in all, particularly when the king remained
completely indifferent to the affairs of the state But even
when the king was quite alive to his duties as a king, the
mumster had his own importance and responsibilities, so much
g0 that 1t was he who was held generally responsible for any
wrong commuitted by the kings® He was, therefore, as a rule
expected to be not only shrewd and brave but also, above all,
loyalt to his king , and it was not quite easy to find a person
endowed with all these qualities The 1dea that kings were
often swayed by therr ministers 1s hinted at by Vi§akhadatta
by companing the former with elephants or serpents and the
latter with mahats or snake-catcherss2 Ministers were ex-
pected to be upright and disinterested, though some fell very
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snort of their requirements and did nothing better than lavish-
g eulogies on their lord and bread-giver 3

The fate of the state depended not merely on the king, nor
again merely on the abilities of the munuster, but on both, on
their mutual and hearty co-operation and confidence How-
so-ever clever a minister may be, he 1s sure to be defeated in
his aims and undertakings if he finds himself associated with
an unworthy prince Mutual distrust between the king and his
mimster always results in a political breakdown of the state,
while mutual confidence will lead even less talented munisters
to success 3* Thus inspite of the absolute monarchy that ap-
parently was the rule of the day, 1t seems to have been held
that the king should follow the rajadharmas and do every thing
in consultation with nis munisters

Spies are often described as the eyes of the king, and are
of great use and importance in the political world A spy was
expected to be adept in languages of the different parts of the
country and expert i assumung various disguises 55 This was
but natural because he was required to go to different parts of
the land and gather mnformation by moving among various
kinds of people He generally assumed such disguises as would
enable him to have a free access to any place, even that of a
minister, and would at the same time be above all suspicion
And the best disguises seem to have been those of a snake-
catcher, a yamapatika, or a religious mendicant—even bud-
dhist or jam—or an astrologer who had access to all houses
and could talk to all sorts of people high and low Inspite of
the detailed mstructions that they received from their emplo-
yers, the spies had often to use their own ingenuity and decide
the course of action to be followed on the spur of the moment
They were, therefore, required to be men of good calibre At
times spies were required to get themselves employed in the
service of the enemy and do their work very cautiously, some-
times even at the risk of their own lives The shghtest mus-



138 INTRODUCTION TO THE STUDY OF MUDRARAKSASA

take on the part of a spy in such cases would not only cost
his life, but even frustrate the whole plan of his master and
bring destruction on the state Thus we see that spies had
to play a very active part in the political world by wandering
through different people under various disguises and gather-
ing mformation, or by getting mto the services of the enemy
in different departments and waiting for an opportune mo-
ment to carry out the instructions of their master Imphat
obedience and staunch fidelity were strictly expected from the
spies and any one showing the shghtest sign to the contrary
ran the risk of being sentenced to death

Punishments seems to have been very seyere—nay cruel
Flogging was common and was generally resorted to for ex-
torting confesstons from a culprit and also for wringing the
required mformation from him Confiscation of all the belong-
ings, imprisonment together with wife and children, and
expulsion were the usual pumshments for a person suspected
of sedition Nor 1s capital punishment less common It gene-
rally was awarded in the form of impalement, but in part-
cular cases 1t took the form of porsoning¢ burning or bury-
ing alive,®” or tymng to the feet of an elephant A person
sentenced to death was led to the vadhya-sthana dressed in red
garments with a garland of red flowers and the &fila on
his neck®® through the mam street of the town proclaiming at
several pldces the crimes committed by him and also the
punishment awarded to him  Offenders could as a general
rule be ransomed with large amounts of money , but this was
not allowed m the case of persons accused of sedition, who
could secure their release only by proving by their action that
they were not seditious ¢ Recluses and monks seem to have
been exempted from capital pumishment, the highest pumish-
ment m thewr case bemng expulsion from the land with disgrace
All punishments were given by the mumster, but the capital
punishment seems to have been a special prerogative of the
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kings* even when he has left the whole admimstrative affair
to his mumister On feastive occasions all prisoners were
released unconditionally 62

The army consisted of four parts, elephants, cavalry, chariots
and mfantry Of these, however, the first two seem to have
been more highly valued than the others® These together
with territory and treasure formed the strength of a king,
and hence it 1s these that these were always coveted and
prized more than any thing else® The sword and the bow
seem to have been the most common weapons of war, and a
coat of mail was alsc common The art of war-fare was not
restricted to this or that particular class, and even Brah-
manas appear to be quite well up m 1t They even at times
led an expedition themselves® The Mlecchas on the whole
seem to have been held in a low esteem by the Aryas,®¢ thougn
alliance between the Aryas and the Mlecchas appears to be
quite common Defeated monarchs were taken captives before
the victorious kings who sometimes took a lenmient view and
ordered them to be released or even re-instated But as a
general rule 1t would appear that the principalities of such
princes were annexed to that of the victor , and even when the
former were allowed to retamn them, their position would be
only subordimnate to the latter

Among the flora and fauna our play mentions only the lion,s”
the elephant—particularly its two varieties vy’z'ilat';s and eka-
cara,®® the honey-making bees,”® the sdrasa,” the hamsa’™ and
the pea-cock”® The geographical references™ in the play
mclude Cina, Kulita, Sindhude$a, Malaya, and Kiémira in
addition to the city of Pataliputra, the mountamn Himalaya,”s
the rivers Sona’ and the Gangd,”” and the Southemn ocean 78
Besides the Hiinas we find Sakas, Sabaras, Khasas, Gandharas,
and Yavanas’™ mentioned by Viéikhadatta and referred to by
the general term Mleccha, which would appear to have been
apphed to all foreigners in general The concluding stanza of
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the play tells us that the prince, during whose reign 1t was
composed, had rescued the earth from the scourge of the
Mileccha, who had been harrassing 1t time and again 80

After this broad survey of the state of society as depicted 1n
the MR a few words must be said to do away with the mus-
understanding that the MR depicts a state of society marked
by low morality Such a conclusion regarding the state of
society in general 1s vitiated by the fact that MR 1s mamly
a political play, and whatever morally objectionable actions
have occurred therein, have one and all occurred in the sphere
of politics only It 1s, therefore, wrong on the basis of these
actions to draw any conclusions regarding the-society in gene-
ral outside the sphere of politics 1If, on the other hand, we
iook to the other mcidents and characters outside the political
atmosphere and also the thoughts and actions entertamned by
the politicians themselves in their private and ndividual
capacities we find the code of morality certainly very enviable
Fidelity loyalty, truthfulness, firmness, smcerity, love and
fellow-feeling, and the spimt of self-sacrifice are the qualities
noticeable 1n almost every character high or low Even those
who have displayed the qualities of cruelty, treachery, infide-
iity, ingratitude, falsehood and forgery have done so only
out of some political reasons, and not for their private or per-
sonal gain or anmmosity Even these characters 1t must be
noted, 1n their personal capacities, divested of therr political
responstbilities and purposes have shown a high standard of
morality as can be easily seen from the fact that mimister of
the position of Cénakya lived m but a poor hut, and refused
to bend even before the sovereign , 8 that a spy like Bhaguré-
vana feels the sting of his conscience that he has to act trea-
cherously towards the fully confiding Malayaketu , 82 that an
ordinary spy like Samuddhirthaka 1s enraged at the idea that
he should be asked to commit the hemous act of murdenng a
good man like Candanadisa,s that a poor spy like Siddhir-
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thaka should faithfully hand over the signet ring of Réksasa
to his master Canakya without being tempted to melt it for
himself , 8 that Raksasa, so cruel in devising various means
to get Candragupta murdered, should be touched to the quick
py the sad plight of Virddhagupta 5 that he agamn should
show high appreciation of the worth of his very nival , 8¢ that
even Canakya, hard-hearted and devoid of any emotion as he 1s,
should msist on his accepting the mumstership of Candragupta,
and should rehinquish 1t mn his favour,® or that Raksasa
should desire that Malayaketu should be released in view of
their past friendship mnspite of his musconduct®  Instances
like these which can be easily multiplied by a perusal of the
play, should be énough to brush aside any misconception about
the moral level of the society of the day of the MR And the
impression gathered by these and such other mstances 1s great-
ly heightened when we take mto consideration the virtues dis-
played by Candanadisa, his wife and son, Visnudidsa and Sa-
kataddsa About the use of questionable means in the sphere
of politics and the standard of morality revealed thereby it
must be stated that even the twentieth century cvilization
with all its boastfulness can’t afford to look down upon the
ancient civilization with contempt Can we not find 4 series
of instances equally (at least, if not more) objectionable in
the pages of the history of modern times? What century and
what land can boast (with truth) of its politics being thorough-
ly above such blemishes? Power-politics 1s sure to abound m
such and even more blameworthy actions and events irres-
pective of the civilization and moral standard of the society
as a whole, at least so long as politicians are politicians first
and human beings afterwards
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123 cf VII 10-11

124cffh agan |9 WP AT TEEQERT A
SHerarfee |
e —( ) AT, 9 SEEERRad geE | A R
T SRS |

v
1cf 1 11-13, I 27-28, etc.

2¢f, 1 21also read Foey, 3 SHSF SHRIER: AEAmT-
wEy sk | (P 160)

3 e g. The ornaments of q53%% and the HaT of Yew,
4 This 1s clear from his argumentation 12 Act Il

5 PP 28f

6c I 15-16

7ct VILT7,II 19

8 wegAgE calls him =orrEgeE and g8 (¢ P 25), and
also advises hus son to stay in a FUFFECET @1 (cf P.182)

9 cf. III, 15,

10 cf @y FETeEEE, GG | g ST, |g | 9ng alEEeETg O
Fq el seq,alsocf VII 8 where he app.eciates {e® Alsoread
g Fe5AEIE, G | and the stanza that follows (P. 32)

11 This 13 snown by the almost 1dentical iemark that he passes
at what 1s done by his spy ( P. 20) and also by g@ada (P 50 ).

12¢f, I 15

13 ¢f I 14 and the preceding speeck of Forsy Also of 1L 20
and the preceding remark of VeT¥ and RIS Also tead I 22.

14 of. o1 SETREETShERISTeEg | (g AR ) P 48

15¢f II,16,V.21, VI 7,15

16cf P 42f
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17 of. Torat aEarE: | a1 TRETET: FACTROS a9 | &

7 FACRMGANGY, | I TREEOEY RE qeee

Frarrter | (P. 140).
18 cf. FFEFIAU | FFIIEEg FEFME T RN | ek,
seq. P. 146.
19 cf. fewa sFEar JoTET fEeT: | (P 188 ).
20 cf. His request that #@I3g’s life should be saved, (P. 192).
21 cf. 111, 21.
22 cf. Td & A T JoadeEies =y | and the
‘lowing stanza, ( P. 70).
23 cf. FUUE & TSRHIEAT ST T L and the following
nza, (1L 5).
24 cf. IL 7-9,
25 cf. A HHT, TEUGUEARE 7 AT | T aeserrriead-
oy SRGTE | 9=gaeT g weamTies o | (P 28).
26 cf. 395 TT F9S FIEATHR A REUTIT=IT: Toagsmd |
), 12); qa: aREEEREET & sEsaEaToe | (P, 80)
27 cf, II1. 125 18; cf. Vil. 14 where 7239 also suggestively
mpares A% and TEYT.
28 cf. o2 FIFEEEar woTEey | F=: | and the following
wza, (VL. 8 ).
29 cf. His soliloguy in Act IV.(P, 102 ),
30 cf)wmmﬁ FAN ERRNETAE A AR |
> 44 ),
31cf, VIL 14
32 cf FERUERCNMENAEeEFA SETEETRAETRTEd o
HISTNT = Al Hime=a e wream | (P 42),
3 P. 24
34 P. 146
35 cf, gvq &= gt g | e
TSI, T T TR |
TR 0N 4 qey 7 G w1 25
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36 cf, T ‘URge FIAR ATETRd VEEFSANN | 99 a5y
IR qgEEwesn g s | (P. 60)

37 cf ¥, o1 Resrmdor & el 999 geRIN | a3e Ae ¢
(P, 180), &l wqMT aedl 3 fad IRSMATFITR | o
R & BAR agwEEw | qa & gieams w3 (P,182),
ST, SRR Wiaed R R aggeaet Remamgwa® 1P, (182),
AR, FEATE S e FAar G gl (P 184)

38 cf. P 10

39 cf, oF eaEirem | wag | aur s | (wEee) s
germEiser Ak SIS TR e TaR Mg s sy
TEARESFIERa GEa1 GEAAATRT ISR Aafigs | aa1 §
e ax ademal (P 62), STl I aoETes
ifer e AR U7 TRRETE FAT ISR T, |

(p. 64)

4) cf, V 1

41 of FFE H AFSF SRTEA AR TEFIEIEE TR

p 160

42 cf. @ & IEE ofg IR R TEEE TE AR
qgasgt aeTag | (P. 10)

43 P 104

44 P 128¢

45 p. 134 ff

46 p 146

A7 p. 132

48 of SramEy TRTT FACTEEEREAH SERFTET IR
a1 (p 144)

49 cf V 4 and the preceding remark of qrgF® (p 126)

50 p 12

51 ¢f e gIV 19 and 20.

52 p. 118

53 cf. o 97 HeThgada | g sarsEr | (p 130).



NOTES 161

54cf VI 4;V 1,and IV, 3

55 cf p.180f.
56 cf. arg RefeAft wiigey | Foad: Geauisans | (p 182)
57 cf TIE9E 2.3°

58 cf TETE R 1-R
59 cf TJ|ETF R ¥, =ENH ¥ 3 ff
60 This and the next paragraphs are based on Allardyce
Nicoll’s ‘ The Theory of Drama’ ( 1931)
61p 10
62 Even =y, 1t should be noted here, calls him g,
cf p 8.
63 cf TS AEUH, RGN & 991 a7 AeqFa F, Feghar. |
aa aieeg=amer som | (p 192).
64 cf o, FTANEAIANE. AT FEHA—
TERT FETAERE TR |
FramEnfa @1 7vee At & 0 VIE- 8
CHAPTER V

1 According to gaisty the plot of adrama may be Sy
(or derived from history ), S@mr (1magmnary ) or @ (1 e
partly historical and partly imaginary ). gisUrs says that the
plot of the FARTT® 18 of the first variety. cf FEIRIARERS-
AR, Y q G | SRR FhTmy | A T
Fgan feameieina | RTE 1 1918,

2 of ey A WATHRT GAIIYEr G |

7 AT M AL T & @ 4 |

Y A5 (G FE IUgERean |

T U IR & G aeasfiei
aeEg X1 1 10f

Also cf. qrge 99, 326 ff

3 The author of the FaF A seems to have held Fgen
as the source of the gEWrerg: cf T FEFIHS FRerad !

MI1—11
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FOFIAHT JTT NESTE &. |
g R e ags Fedt 39- 1
Frmaeg TR AR |
TeETE FA ST AVEFAT RIS |
&Y geeFaEn GRTH | TRTEEE p. 34.
4. cf IJq 9 T WH T AT 3
SRTOTGTaTY I AERE Faw,
s, p 431,
5 cf TEAIMEREIT Foroqeaasd |
quTe g Shar, guar segaa i
CHPR TSR AR STRReed |
TGN TAZERT TATHR AR N
i fHmdmeaEa. |
¥ IEH THEEH R S48
F=E quoted by e,
6 cf. wwra XIL 1 8-15, arg 99,326~333.

7 For the Greek versions of this story, Read Dr. Raghavan,
FENETEEYT, Introduction, pp 78 ff

8 cf. II. 7and VL. 6

9 For the early life of s*giy based mainly on the Jam
sources and copious references to the other sources, cf. B, C
Low Volume, Part I pp 590-610 Also read Dr Raghavan,op.
at, pp 68 ff

10 It1s curious to note that though generally fasn@as refers
to ST as A, 1n one place (II 6 ) he has called him gz,

11 c¢f II 7and VI 6

12 Inspite of all attempts to explam this term, 1t must be
admitted that it was generally regarded as not bemg very
commendable, as 1s clear from the %@'@sﬂ;’s remark, ‘aa; T

Tere o=y ) Act 11T

L
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13 of SEgETRE  TARTE e 91 WEl gy dgtasEsa
T 99T | @ TRERd U | 98T SeNEd O ¢
FRPTATE o7 | FRAESTARY five g a1 | SIEERaTT Ul

gdme 111 4

14 of SFETIRIE FIA AR [ar | MR VI 5

15 #f¥ey has gwen the circumstances under which all
prisoners are to be released, at s7dawer I 36.

16 Abhmavagupta in his commentary on the JRIIE has
quoted from FQFTEFY, a play on the same story apparently
as that of the gEWie™, composed by #gm@ fiw This play,
when 1t comes to_,hght, might throw good hight on some of the
problems concerning FraEd and his EWIET

jo -

CHAPTER VI

1p 84 f
2 p 20,and p 42f

3 for def see @@@as I 67

4 pp. 20,22 and 24

5 p 100, In fact 1eFq recognizes in as Y k.

6 cf CHEERIFHRAGATREY |
TGRS . || gEeTE 136,

7 It may be observed that the,distance separating Kusuma-
pura from the capital of Malayaketu 1s over a hundred yojanas
according to IV 1 which reads Jistazia GHEE 1 some editions.

8 pp. 22, 26, 32 (twice), 34 (twice), 84, 136 (twice) and 140.

9c¢f16

10 The festival 1s referred to as q&er @@ ( Full-moon festival _
atI1II 10)
.11 ¢f IV. 19

12 of o Tl aEETEETEE | (p 102).

13 p 66.
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14 cf 1V 16-17.

15 cf @ SAEA FGAYR T HSTEEESSA fR 5
qrgdiga | (p. 124) *
16 In fact Qgr@ bears the tumultous cries of joy rased by
= s men at A¥g+g s capture 1 act VI cf, o e
FS TEIETACTRH TEEAR- | et seq
17 The time required for gong from FFAI to SIS
capital can be roughly calculated from the fact that Act I 5
separated from Act III by at lest one month (1. e, from one
Q¥R to another ) which, therefore, 1s approximately the period
required for a man to make a return journey-<from one place to
the other.
18 of e, RREWTEe FagEEn: | (p 142) The last wist
that qeag pad to &d wasm Act IV (p 102),
19 p. 172 Also see p 160
20 of yefieg e | TN CAEEERETTES Ry aor — Regrls
w3 | 5A B 3Ter S=hE Mg’ IR 99 o adaeg-
RITEESERTS 2 Brawed Sierg 9o e aRdiska | (p. 156)
21 cf p. 10
22 of HAEFFIAFETFAFESI. |
FISFa. I dT TN TR | TETH 3-9¢
23 cf, STTEdT: 9= FHE AT FACIRT |
AR FSrET | ETE 1-9%
24 of, iy I= TEEEIEAtaar |
A SAE AR 9 G4
SR AR G 9 |
geige T gEERIER | SEETE 1 RR—RY
25 cf. gIETF -4
26 cf, RIS 1-%e
27 of TmTE 3-3%
28 of T3ET® 3-¥1 where 1t 1s named (Al
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29 cf, TTEIF 1-¥¢
30 This paragraph is based on statements made by gisUs
m his commentary on the ENI&H.
31 These are defined as follows —
AT T ST T #ad |
and CIIAERFOTATARR FIE, |
FEARNA Jq ST qerTea®, I
TETE 1 tr—&.
32 cf The stage-direction STy gerénor (p 184)
33 ¢f The direction T@ SRS SEFNFTTWR FaaEEA
et | (p. 186
34 ¢f The stage direction SrrfweT FoMETgH = | (p. 186).

35 The existence of other curtains, which could be dropped or
raised when necessary 1s also proved by stage-directions which
make a person enter the stage seated on a seat (FRERY
araed-) [p. 74] together with (&g, pp. 98 and 138), or
followed by (aqam:qzm , P. 40) dnother person or persons

CHAPTER VII

( 13f qeq, SCRIEN SRR agresai wata
p 22

2 of, Feg sy ot amn | (p 16)

3 cf. Py, & av AneTetTRiEfT Sguiiy | (p 186)

4 cf. The soliloquy of #&g%g n Act IV, (p 102),

( 5 cf)E TEIR EEWOTRRE SIa- SAgERl ATNIershig. |
p 168

6 cf e 739 g Fowwe Mafigy | (p 180)
7 cf, AgHATIEgTES SR e (p 182)

scf.:gammfnlqzsﬁamm | S RS
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FEltadl —ergueas Sae e | (p 182)

9 of TEN. FARGQITFIATATFS FA. O STROTE AT
gfear ﬁm%%mﬁ%gﬁﬂ XedE qRE ST o SEcery
T SO GAET SRR FeFRE feter a1 (p 20)

10 of. SFEAEREGRE Fo AT i@ | VI 5

11c I1

12 ¢f L2
13 of IIL 21
14 cf VII 19
15 cf, VI 10
16 cf o sremierent WEF wes | (p 12Q)
17 of 1-17-18.
18 cf. AT foaniy gaweagen REge s 1 20
19 cf. ggFmi AT @wR. G Fgewe | VIL 5
20 cf. T YIE AFHN | TEAANHHT BH 77 AT |
qear g | (p 122)
21 of wam — [ ererem |\ wiRR gERen ] #T sawm
HITE" |
ey — Sefafs
Terg — ( smmE) srEeEsRe Fa 97 | (p 116).
22 cf, 1.6
(st c§ ( ammirer= gEfan sewan,) & Saade dga |
44
24 See pp. 44 and 100.
25 See pp 20,22, 24 and 100, It may be noted that erg
actually designates this as FREIT,
26 cf The conversation between =T=gag and his wife m
Act VII (pp 180 ff)

27 cf IR T WGV T UARA=RIe RSy Rufr 1 (p 180)

28 cf TIASEHIITEAT SYIHET FAWAGAOT T FIAN
SRNETIAET STEIEN T HTTEsea | (p. 180).
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29 cf, p. 32

30 of FA GEIT T FRCHIGTARNS I 79 TgAr=s R (p. 154)

31 cf, Al AECEPATET T AW TGRSR
St | (p 168), fhAer ¥EAl 441 eF W ST |
V.16, and T FEEET FRAEEAATT T AAH qEsoTen
sRAThRy S RevEre AR | (p 172)

32 Like 3125/ whose mnocence was happily conveyed to
qad later 01 1m Act VI

33 Like the =3 allies of Weqsg sentenced to be killed at
the end of Act V.

34 As done by T(e39 mn the case of HSIHG.

35 cf V. 4.

36 See p 160,

37 cf IIL 14.

3B cf frz g&, & waweagmERf wdReR. | and gE.
TR ARgrEsi | (p 14)

39 of ¥ @eRg f geafaw 1 33

40 cf. &= 771 FIafy qEEREgew. (p 70), and I 33,

41 cf @ FANEEAR ERAFL AFAR | T GARaT-aEEs,
fRrerers g sfiemn ) (p 6)

42 cf TS TS ATEEEEl hgaT s | V. 22,

43 wzvE and gey3E have been apparently dismissed because
they were wiwrergmaniis. ( p. 86 )

44 Such kings are technically known as GRERRRIZ,

45 That 1s why 9RO 1s afraid that #@gag would order
(&9 to be put to death See p 132

46 of gRPITRERSTE STEr AN F Gy TR 1 (p 72).
Also read III 22 and 23

47 of s SR SREERESET T | (p 28), GRwar
TerEEATERRT 1 (p 28)
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48 cf. VIL 1-2

49 of T & T TAIAGINOET  TTIHehReIm | and
the stanza that follows (p 70)

50 cf. @ Y WIS J58d Foa 39 | 1L 32

51 of sEfrrTRg agiiar ant aon ¥ad ¥ wenaw 15,

52 ¢f III. 32,1 1

53 ¢f I 14,and VI 12.

54 ¢f VI 14.

55 cf. agaRaeRMIEEREe: aEEgsEn. St | (p 10)

56 e, g AR

57 of Ty s SR At i wEe & wAenmiEE aight
gi=m | (p 152)

58 gl gfearemgh gftdwa e | (P 152)

59 cf gd uRAR BTSN THRME TP SR
FRIT= T MFEFAEEAEE | (P 178)

60 cf. PP, 172 ff

6L cf g waer SRk gusaEaReafy | (P. 34)

62 cf. feT arERRa geaar aaaaee | VIL 17

63 cf, II 13-14; and IV 16-17, VII 15

64 cf TIY NI (SF AeTRAETaIRmSIRy ST
g5 7 1 (P. 138 ), also see Nos 57 and 58 above.

65 cf Tqq I AETITEAAG! MR =T SR GFas -
SriaaRy wwsaey | (p 158)

66 cf <Rl Rz wwsw | §q et seq, (p 162),

67 1 8, VIL 6, III. 22.

68 III 32

69 127

70 I 11

7111 7

72 1. 20
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73 I/l 8 Besides are mentioned I 5 s
awt (IIL 21), 7% and g ( VII 5)m( -8), g (Il 1L);

74cf I 20,V,1l;and alsop 48

75 III, 19, == also 1s mentioned at IV 17

76 1V, 16,

77 1II 9,

78 III 19

79 cf, TETERRIGERE IRt (p 48)

80 cf TIESRESTA YSTITAGAT G T | VI, 18,

81 III 15-16

82 P 126 ~

83 P. 160

84 P, 18

85 P. 48

86 II, 19, VII, 7,
87 PP, 190 £,
88 P, 192
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Action, unity of 114ff
Akdda-bhasita 58, 104
Altekar 140

Anantapandita 7
Anumarana 223

army 133 -

arrangement of events 110
Artha$astra 10, 99, 156, 157

Balaramayana 145

Bana 3, 123

Bees 133
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Bhima 157
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Brahmana 2, 122
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Buddhism 3, 5, 12, 124
Buddhistic chronicles 98
Budha-yoga 5, 10

Canakya 80f, 92, 93, 94

Candala 2, 122
Candanadasa 84f, 152
Candragupta 82f
Caste system 122
Characters ch 1v
Citragupta 124
Commentaries 7
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Contrast 106f
Credulous beliefs 125

Dasarapaka 103, 145, 147f, 155
156, 157, 158

Dasaripévaloka 7, 8, 138, 155,

De Dr 2

Death 124

Defeated monarchs 133

Denouement 66

Devi-candragupta 12

Dhawnka 7, 138

Dhundwaia 2, 3, 4, 156, 159

Dhruva Prof 4, 13, 137, 138,
139, 140

Dralogue 103

Disciple 128

Dramatic rony 64f

Drinking 129

Document, 103

Economy 110ff
Elephant 133
Ekacara 133

End 103

Episodes, minor 114f

Fa Hien 3
Father 126
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Flogging 132

Flora and fauna 133f
Friend 126f

Garbhanka 57, 144f
Geographical references 153
Gifts 123

Greek chronicles 97, 98
Gunacandra 12

Haas 138

Hamsa 133

Harwspaya 6

Harsa-canta 3

Head-ache 60, 61

Hero, of the MR 89ff , tragic
91f , western critics on S1f ,
Sk writers on 90f

Herome 102

Hillebrandt 8

Himalaya 133

Hwen Tsang 3

Humour 48f

Huna 5, 8

Hunting 129

Husband 126

Irony of fate 67, 71 72
Interlude 58, 66

Jacob1 4

Jain chronicles 98
Jamism 5, 12, 124
Jayaswal 3
Jivasiddhs 85, 88
Jyotih-3astra 10f

Kale 137
Kahdase 1, 8, 78, 100, 123
Kéamandaka 99

INDEX

Kaufilya 99, 157

Kavyamsasana 10

Kavya-mimamsg 140

Kayastha 122

Keith 137

King 129ff

Kuratarjuniya 6

Knshnamachanar (= Krishn)
138

Ksapanaka 10, 124f, 140

Ksemendra 138

Kusumapura 3

Laksmi 53

Lagna 11

Letter 103, forged 119

Long speeches, avoiding of
103f

Macdonell 4, 5

Mahabhéarata 96

Malabar MSS 4

Malavika@gmmatra 100

Malayaketu 83, 148

Marnage 123f

Masters 128

Maurya 97f

Medium 104

Message 103

Minuster 79, 130f

Minor characters 89

Mieccha 4, 5, 8

Monologue 48, 58, 103t

Monks 132

Moon-echipse 5, 10, 12, 111, 123,
125

Moral standard 134f

Moriya 98

Mother 126

Mrcchakattka 6, 79, 138

Mujmudar 140

Mythology 11f,
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Naksatra 11 Rapson 4, 5
Narration 49 Ratnakara 6
Natya-sastre 9, 12, 153, 157 Ratndvali 3
Nicoll, Allardyce 155 Ray 137
Niti-sara 97 Recluse 132
Nitifataka 65 Release of prisoners 100
Nyéaya 11 Religious sacraments 123, ob-

Obsequal gifts 124

Obsequial nites 122, 124

Order of events 104ff

Ornaments, of Malayaketu
118f , of ParvateSvara 117f

Pallava 4 R

Pandit R S 137

Patgka-sthana 51, 104, 125

Pathos 77

Pea-cock 133

Peterson 7, 13

Place, umity of 109f , of action
m MR 110

Prastavana 46, 141

Pratyfid-canakya 157

Pravesaka 58, 66, 147f

Preceptor 128

Priyadarika 145

Professions 129

Byologue 2, 5, 48f, 103

Punishments 132

Purana 69, 97, 98

Puskarcksa 4

Raghavan Dr 138, 156
Raghy~ qmsa 6

Raza ya 130
RajaSekhara 140, 145
Raksasa 81f, 91ff, 147
Ramacandra 12
Ramayana 96, 100
Rangaswanu Sarasvat: 4
Ransom 132

servances 123
Remarks of Canakya 49
Re-marnage 99f
Rivers 133
Royal servants 129

Sadukti-karnamria 7, 13
Sahitya-darpana 141, 142, 144,
Sahitya-Sastra 9
Sakatadasa 84

Sarasa 133

Sedition 132

Servants 128

Shufting of scenes 119f
Siddharthaka 85, 86
Signet ring 117f, 99f
Sisupalg-vadha 6, 138
Soliloquy 58, 103f

Son 126

Sources ¢ch v

Southern ocean 133
Spies 85f, 131f
Sridharadase 7

Sriharsa 58, 145
Srngara-prakdsa 12
Stage 68
Stage-directions 119, 159
State 131

Subhasitavals 7, 13
Suspence 108f

Taranath Prof 137
Teacher and taught 128
Telang 4, 5, 137, 138
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Thestic 1deas 124 Vidisaka 102
Time, umty of 109, m MR 109t Viddkhadatia, caste 2f , crea-
Time-analysis 110ff tion 99, defects 51, 54, 63,
Tithe 11 - 64, defects avoided 69,
Tragedy 76, 78, 91ff dramatic skill 50, 64, 1G4ff ,
native place 2, patronage and
date 3ff,, personal history
n
gnr:;ein;c:gre;gl%ﬁ 1f , a poet 120f , scholarship
Untouchability 122: 8ff , sense of economy 59,
Uttara-Ramacanita 2, 91, 145 1i0ff, stage-craft 64, 119f
works 12f
Visakhadeva 1, 10, 11, 12
Vagbhata 10 Viskambhaka 58, 66, 147f
Vallabhadeva 7 ViSvanatha 144
Vamk 122 Vydla 133
Varaghanuhire 5, 10
Varnation 103ff Weapons 133
Vatesvaradatia 2 Wife 125f
Vayu-purana 155 Wilson 5
Venisamhara 2
Versions 7 Yama 124

Vices 129 Yaemapata 124, 129, 131
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